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PREFACE 

rpHE  correspondence  in  The  Times  during  the  past  year 
-*-  makes  it  clear  that  we  have  still  with  us  a  remnant 
of  that  older  race  of  classical  scholars  who  were  ever  clamant 
to  be  let  alone  in  their  easy-going  pronunciation  of  Latin. 
Yet  it  was  their  custom  to  pride  themselves  upon  their 
accuracy,  and  if  anyone  in  their  hearing  failed  to  pronounce 
such  words  as  antlquus,  amicus,  fortHna,  or  imperdtor,  with 
the  accent  on  the  long  vowel  of  the  penult,  or  tdrdUas, 
trepidus,  erimus,  or  pdHes,  with  the  accent  on  the  ante- 
penult, the  offending  person  was  promptly  cast  without  the 
pale.  They  seemed  to  be  curiously  unconscious  of  their  own 
amazing  blunders ;  they  would  shorten  the  long  vowels  in 
all  such  words  as  sol,  non,  vox,  nil,  lex,  lectas^,  rex,  rectum ; 
they  would  lengthen  the  short  vowel  in  the  accented  syllable 
of  ndta,  rdsa,  tdga,  vdlens,  bene,  deus,  bdniis,  sScius,  hteme, 
soctetas ;  they  frequently  accented  the  antepenult  instead 
of  the  penult  in  minister,  facultas,  lihertas,  excellens ;  and 
so  with  many  other  analogous  words.  And  if  they  made 
use  of  the  phrases  bond  fide  or  sine  qud  non,  fide  was  made 
to  rime  with  "  tidy,"  and  sine  with  "  briny."  Do  we  not, 
moreover,  still  occasionally  hear  of  poor  "Smith  mine-er" 
(minor)  being  called  upon,  before  he  makes  another  attempt  to 

1  That  is,  the  participle  of  lego.     Lectus,  a  couch,  is  of  different  origin, 
and  in  this  case  the  e  is  very  probably  short. 
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struggle  through  a  few  lines  from  the  '*Mete(r)m(^rphe(r)ses" 
(Metamorphoses),  to  join  in  singing  "  duU'sy  dome'uni  "  (dulce 
domwm)  ?  And  does  not  the  old-time  K.C.,  engrossed  as  he 
is  with  musty  "  nice-eye  pry-us "  {nU'l  pmus)  records,  still 
get  rid  of  a  troublesome  case  by  putting  forward  a  "nolly 
prossy-kwy  "  (nolle  prosequi)  ? 

The  remnant  of  this  old  school  pleads  for  a  retention  of 
the  "  old  "  or  "  English  "  pronunciation  because,  they  say,  it 
would  save  trouble  in  teaching.  Is  not  the  poor  British 
school-boy  worried  enough  already^  ?  Let  him,  then,  pro- 
nounce Latin  as  he  pronounces  English. 

Obviously,  however,  the  so-called  "English"  pronunciation 
of  Latin  is,  in  a  measure,  a  misnomer.  If,  for  instance,  we 
pronounced  fide  and  sine  after  the  English  pattern,  both 
words  would  be  monosyllables ;  and  such  words  as  anttquus, 
amicus^  casttgo,  minister,  magtster,  libertas,  facultas,  honestas, 
mdchmd,  excellens,  would,  as  regards  accent,  follow  the 
pronunciation  of  the  analogous  English  words  antiquated, 
amicable,  castigate,  minister,  magist7^ate,  liberty,  faculty, 
honesty,  machine,  and  excellent,  respectively. 

The  fact  is,  many  of  those  who  desire  to  adhere  to  the 
old  or  English  pronunciation  have  realised  not  only  how 
inaccurate  is  their  knowledge  of  Latin  quantities,  but  also 
that,  in  the  adoption  of  the  restored  or  Roman  pronunciation, 
they  are  necessarily  in  danger  of  being  found  out.  Accus- 
tomed as  they  have  been  almost  from  the  cradle  to  the  use 

1  The  wise  schoolmaster  does  not,  of  course,  worry  his  pupils  with  rules 
about  the  minutiae  of  Latin  pronunciation.  Nevertheless  he  does  make 
sure  that  his  own  pronunciation  is  accurate.     Then  he  has  little  trouble. 
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of  the  inconsistent  and  purely  artificial  so-called  English 
pronunciation,  they  hesitate  to  adopt  a  system  in  which 
quantities  demand  such  scrupulous  attention. 

Opposition  to  reform  sometimes  comes  from  the  most 
unexpected  quarters.  The  Guardian,  for  instance,  regards 
the  new  pronunciation  as  **  harsh,  fantastic,  and  illogical,  to 
the  last  degree."  "  Harsh  "  ! — Has  The  Guardian  no  ear 
for  musical  sounds  or  sonorous  speech  ?  "  Fantastic  and 
illogical " ! — Is  it  seriously  suggested  that  the  reformers 
are  capricious  or  that  the  results  of  their  work  are  not 
substantiated  by  facts  which  hardly  ever  admit  of  question  ? 
Then  again  Professor  Saintsbury  tells  The  Times  that  he 
"  plumps "  for  the  old  pronunciation  "  because  it  is  more 
likely  to  bring  home  to  an  English  boy  the  beauty  of  Latin 
literature."  Assuredly  this  is  a  thesis  that  even  such  a 
practised  dialectician  as  Professor  Saintsbury  would  not  care 
to  defend  from  a  public  platform.  Yet  there  are  probably 
not  a  few  scholars  whose  keen  appreciation  of  the  music  of 
their  Horace  and  their  Virgil  is  so  intimately  associated 
with  the  pronunciation  of  a  life-time  that  tliey  cannot  bring 
themselves  to  make  a  change.  Could  they  but  realise  how 
greatly  the  pleasure  which  they  might  derive  from  their 
reading  is  diminished  by  the  imperfect  rhythm  resulting 
from  a  disregard  of  quantities,  they  would  probably  make  an 
effort  to  adopt  the  more  consistent,  more  logical,  and  more 
accurate  pronunciation  which  is  now  so  generally  in  use. 

Unfortunately,  a  considerable  proportion  even  of  those 
who  now  claim  to  use  the  restored  pronunciation  have 
adopted  the  change  in  a  half-hearted  and  incomplete  fashion. 
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Practically  all  they  have  done  is  to  make  use  of  the 
new  vowel  sounds  (more  or  less),  and  sometimes  of  conso- 
nantal i  and  ii.  It  is  a  common  thing  for  correct  syllable 
length  to  receive  practically  no  attention  at  all ;  and  as 
for  the  reading  of  Latin  verse,  the  old-fashioned  English 
accent-rhythm  is  almost  as  much  in  vogue  now  as  it  was 
twenty  years  ago. 

This  book  is  not  written  for  schoolmasters :  Wir  wollen 
nicht  Eulen  nach  Athen  tragen.  It  is  intended  principally 
for  (1)  private  students  who  desire  to  learn  to  pronounce 
and  to  read  Latin  correctly ;  and  (2)  those  who  feel  that  their 
acquired  pronunciation  needs  overhauling.  Considerations 
of  space  have,  for  the  most  part,  resulted  in  the  omission  of 
discussions  concerning  the  researches  which  have  led  to  the 
adoption  of  the  rules  here  laid  down.  Of  original  research, 
the  book  embodies  comparatively  little.  It  is  largely  the 
outcome  of  an  examination  of  the  researches  of  others,  and 
of  a  checking  and  sifting  of  the  evidence  on  which  the 
results  of  those  researches  are  based.  Numerous  authorities 
have  been  consulted  and  when  on  any  point  there  has  been 
any  serious  disagreement  amongst  them,  the  preponderating 
weight  of  opinion  has  been  allowed  to  decide.  Needless  to 
say,  this  has  never  involved  a  mere  counting  of  heads. 

Although  the  main  object  of  the  book  is  to  deal  with 
quantity  and  accent,  a  preliminary  discussion  on  the  various 
Latin  speech-sounds  seems  to  be  indispensable.  The  usual 
method  of  giving  roughly  approximate  English  equivalents 
to  the  various  Latin  vowels  and  diphthongs  is  by  no  means 
satisfactory,  yet   no   other   method    is   possible   unless   the 
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reader  is  prepared  to  take  up  the  subject  of  phonetics 
systematically  and  thoroughly.  Dr  E.  K  Edwards^  has 
pointed  out  to  the  author  the  undoubted  danger  of  any 
system  of  mere  imitated  pronunciation.  If  we  say  that  a 
particular  Latin  sound  is  to  be  uttered  in  the  same  way 
as  a  particular  English  sound,  do  we  mean  the  English 
sound  as  heard  in  London,  or  in  Devonshire,  or  in  Yorkshire, 
or  in  Scotland,  or  in  America,  or  where  ?  Obviously,  as 
Dr  Edwards  says,  an  imitated  pronunciation  is  almost  certain 
to  result  in  a  dialectical  pronunciation,  and  the  consequence 
will  be  that  we  shall  have  as  many  dialectical  pronunciations 
of  Latin  as  we  have  of  English.  Comparatively  few  English 
people  ever  lose  completely  every  trace  of  their  own  -par- 
ticular dialect,  though  perhaps  few  educated  men  willingly 
admit  any  departure  from  standard  English  in  their  own 
speech-sounds.  But  in  standard  English,  there  is  a  recog- 
nised position  of  the  organs  of  speech  for  every  sound 
uttered.  The  slightest  departure  from  a  particular  position 
is  bound  to  result  in  a  different  sound.  It  is  the  function 
of  phonetics  to  determine  the  exact  positions  for  all  sounds. 
Merely  to  listen  to  a  sound  and  then  to  try  to  imitate  it  is 
of  little  use,  if  only  because  of  the  extreme  difficulty  of 
detecting  the  slighter  defects  in  one's  own  speech.  Accuracy 
can  be  attained  only  if  the  organs  of  speech  are  so  trained 
that  they  can  be  instantly  brought  into  the  exact  position 

1  Since  the  death  of  Sweet,  Dr  Edwards  has  been  the  acknowledged 
chief  authority  on  the  subject  of  phonetics  in  this  country.  The  leading 
foreign  authorities  are  Professor  Victor  of  Marburg,  Professor  Passy  of 
Paris,  and  Professor  Jespersen  of  Copenhagen. 
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necessary  for  the  production  of  any  particular  sound.     Pri- 
marily the  whole  matter  is  organic,  not  merely  acoustical. 

To  deal  adequately  with  such  a  large  subject  as  phonetics 
in  a  book  of  this  size  is  out  of  the  question.  Yet  it  seems 
necessary  to  touch  upon  the  subject  to  some  slight  extent, 
if  only  to  enable  the  reader  to  acquire  a  clear  uotion  of  a 
diphthong  and  to  understand  the  inner  nature  of  our  slovenly 
English  habits  of  speech.  There  is  probably  no  nation  in 
Europe  which  drawls  its  speech  and  clips  its  words  as  we 
English  do.  It  is  therefore  necessary  to  learn  how  and 
where  our  speech  is  slovenly  and  imperfect,  for  Latin  was 
almost  free  from  those  very  imperfections  which  are  so 
common  in  English.  Moreover  it  is  hoped  that  the  reader 
will  be  tempted  to  pursue  the  study  of  phonetics  for  its  own 
sake.  If,  however,  due  attention  is  paid  to  the  hints  given 
in  the  earlier  pages  of  this  book,  it  is  believed  that  the 
various  Latin  sounds  may  be  uttered  in  such  a  way  as  to 
satisfy  all  scholars  except  the  highly-trained  phonetic  expert 
But  the  reader  must  be  under  no  delusion  ;  absolute  accuracy 
can  be  attained  only  from  a  serious  study  of  phonetic  prin- 
ciples. And  unless  he  already  speaks  standard  English,  it 
is  hopeless  for  him  to  expect  to  attain  even  approximate 
accuracy  in  Latin. 

In  touching  upon  phonetics,  all  technicalities  have  been 
avoided,  for  the  subject  is  eminently  one  which  requires  oral 
instruction.  Little  can  be  learned  from  books.  No  mention, 
therefore,  has  been  made  even  of  the  vowel  "  triangle,"  or  of 
the  terms  '^  open  "  and  "  close  "  as  applied  to  vowels.  Ex- 
perience shows  that  a  mere  book  knowledge  of  such  terms 
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is  likely  to  be  worse  than  useless.  With  a  little  care, 
however,  the  terms  "  wide "  and  "  narrow "  as  applied  to 
vowels  are  easily  mastered,  and  as  the  distinction  is  funda- 
mental in  Latin  they  are  considered  here  in  some  detail. 
One  thing  the  reader  certainly  can  obtain  from  a  book  on 
phonetics,  and  that  is  light  on  many  puzzling  speech 
problems.  Why,  for  example,  in  such  a  word  as  circiter 
do  we  tend  to  pronounce  the  -ir-  and  the  -er  exactly 
alike  ? 

Some  little  knowledge  of  phonetics  is  necessary  if  only 
because  the  pronunciation  of  English  is  not  fixed  but 
changing.  Present-day  pronunciation  differs  greatly  from  the 
pronunciation  of,  for  instance,  Elizabethan  times.  But  the 
pronunciation  of  Latin  at  which  we  are  aiming  is  a  standard 
pronunciation,  namely,  the  Latin  spoken  by  educated  Komans 
in  the  Augustan  period.  That  pre-  and  post-Augustan 
Latin  differed  from  this  is,  of  course,  true,  but  that  does  not 
matter. 

After  a  knowledge  of  the  sound  values  of  the  various 
Latin  vowels  and  consonants  has  been  acquired,  it  is  im- 
portant to  obtain  correct  notions  of  syllable  length,  for  this 
is  the  key  to  the  correct  reading  of  Latin,  prose  as  well  as 
verse.  It  was  the  lengthening  of  short  vowels  and  the 
shortening  of  long  vowels — mainly  the  result  of  regarding 
accent  in  Latin  as  the  same  as  accent  in  English — that  led 
many  classical  scholars  to  read  Latin  in  such  a  way  as  to 
make  it  entirely  unlike  the  Latin  of  the  Romans. 

Hidden  quantities  have  been  dealt  with  in  some  detail. 
In  spite  of  all  that  was  said  at  the  meeting  of  the  Classical 
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Association  in  1912 \  the  author  still  believes  it  is  idle  to 
contend  that  attention  to  hidden  quantities  involves  any 
appreciable  additional  difficulty  in  learning  Latin.  The  first 
time  a  learner  meets  with  the  word  amicus,  he  sees  the  long 
vowel  and  knows  that  he  must  pronounce  it  long.  Why, 
then,  should  there  be  any  difficulty  about  such  a  word  as 
nolle  ^  There  is  no  need  to  tell  the  beginner  anything 
about  hidden  quantities :  that  will  come  later  on.  All  he 
has  to  do  is  to  pronounce  all  long  vowels  long.  The  rules 
about  the  greater  number  of  hidden  quantities  are  few  and 
easily  mastered,  and  though  a  learner  will  probably  make 
occasional  mistakes  by  bringing  in  exceptional  cases  under 
the  rules,  his  mistakes  will  be  far  fewer  than  they  would  be 
if  he  ignored  hidden  quantities  altogether.  After  all,  the 
undecided  cases  of  hidden  quantity  are  relatively  few. 

It  is  practically  certain  that  the  element  of  doubt  still 
enshrouding  some  aspects  of  the  question  of  hidden  quantities 
will  tend  rapidly  to  pass  away,  once  scholars  attack  the 
question,  as  Professor  Postgate  has  done,  from  the  point  of 
view  of  phonetics.  Hitherto,  too  much  reliance  has  been 
placed  upon  analogical  and  inferential  evidence.  No  doubt 
this  is  very  helpful,  but  much  remains  to  be  done  in  regard 
to  discovering  the  precise  phonetic  laws  underlying  the 
speech  of  the  Romans.  Professor  Postgate's  own  work  in 
this  direction  makes  us  almost  instinctively  follow  his 
guidance,  even  when  his  results  disagree  with  those  of  certain 

^  For  subsequent  discussions,  see  the  references  given  in  the  foot-note 
at  the  end  of  Chapter  IX  and  on  p.  111.  Professor  Buck's  contribution  will 
repay  careful  reading. 
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eminent  German  scholars  who  have  devoted  special  attention 
to  hidden  quantities. 

Prosody  has  been  only  very  lightly  touched  upon,  just 
sufficiently  to  put  the  reader  on  his  guard  against  imitating 
the  heavy  accent-rhythm  characteristic  of  English  poetry. 
The  subject  is  a  large  one,  and  for  general  details  the  reader 
must  refer  to  the  works  of  recognised  grammarians  and 
metricians. 

The  lists  of  words  commonly  mispronounced  will,  it  is 
hoped,  be  useful  to  many  readers. 

A  list  of  useful  books  for  reference  will  be  found  on 
pp.  109—111. 

In  reading  the  works  of  various  authorities  on  the 
pronunciation  of  Latin,  it  has  been  impossible  not  to  feel 
considerable  surprise  at  the  daring  flights  which  some  scholars 
have  made  in  their  researches  into  the  subject.  While  the 
mass  of  facts  accumulated  by  some  investigators,  especially 
German  investigators,  is  suggestive  of  remarkable  industry, 
many  of  the  hypotheses  which  have  been  formulated  on  the 
strength  of  those  facts  are  palpably  far-fetched  and  entirely 
unacceptable.  It  is  so  often  forgotten  that  an  hypothesis  is 
nothing  more  than  a  mentally  constructed  and  wholly 
imaginary  explanation  accounting  for  a  group  of  facts.  In  the 
case  of  scientific  investigation  it  is,  as  a  rule,  easily  possible 
to  put  an  hypothesis  to  the  test  of  experiment,  and,  in  the 
case  of  rival  hypotheses,  a  crucial  experiment  often  definitely 
decides  between  them.  This  was  the  case,  for  instance, 
with  the  undulatory  and  emission  hypotheses  of  the  nature 
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of  light.  But  in  classical  research,  rival  hypotheses,  possibly 
both  wrong,  certainly  not  both  right,  may  exist  side  by  side 
for  an  indefinite  period,  and,  if  originated  by  scholars  with 
any  sort  of  claim  to  distinction,  may  give  rise  to  two  entirely 
opposed  schools  of  thought.  And  it  is  no  uncommon  thing 
for  such  schools,  when  new  facts  are  against  them,  to  try  to 
make  the  new  facts  square  with  the  hypotheses  rather  than 
the  hypotheses  with  the  facts.  It  is  curious,  too,  how  the 
hypotheses  of  ooe  classical  scholar  are  adopted  as  facts  by 
another,  a  procedure  which  would  be  ridiculed  in  scientific 
investigation.  In  analogical  reasoning,  again,  it  is  not  in- 
frequently forgotten  that  points  of  resemblance  must  be 
weighed,  not  counted ;  and  that  in  balancing  probabilities 
and  in  forming  a  judgment  there  must  be  an  entire  elimi- 
nation of  self.  Some  investigators  seem  to  experience  the 
greatest  difiiculty  in  ridding  themselves  of  preconceptions  in 
favour  of  a  particular  theory. 

All  this  applies  especially  to  many  of  those  who  have 
made  the  nature  of  Latin  "accent"  a  subject  of  investigation. 
If  ancient  testimony  clashes  with  their  own  deductions,  so 
much  the  worse  for  ancient  testimony  !  It  is  surprising  to 
find  what  dogmatic  statements  are  made,  sometimes  in 
favour  of  a  stress-accent,  sometimes  in  favour  of  a  pitch- 
accent,  although  it  is  notorious  that  the  facts  at  present 
available  are  altogether  insufficient  to  admit  of  a  definite 
conclusion. 

It  is  therefore  particularly  satisfactory  to  find  a  wise 
reserve  and  a  cultivated  caution  exercised  by  certain  present- 
day  British  classical  scholars.     Of  these.  Professor  Postgate, 
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representing  Cambridge,  and  Professor  W.  M.  Lindsay,  re- 
presenting Oxford,  are  in  the  front  rank.  The  latter's  Latin 
Language  is  universally  regarded  as  an  authoritative  work 
of  the  greatest  weight,  while  the  former's  numerous  scholarly 
contributions  to  philology  are  well  known  to  all  who  are 
interested  in  classical  research.  Professor  Postgate's  views 
on  the  whole  question  of  the  pronunciation  of  Latin  are  so 
temperately  put  forward  and  carefully  reasoned,  so  strictly 
in  accordance  with  all  well  authenticated  facts,  and  so  closely 
in  keeping  with  the  best  traditions  of  classical  scholarship, 
that  reference  to  other  authorities  is  almost  supererogatory. 

Professor  Postgate  was  kind  enough  to  read  through  both 
the  MS.  and  the  proof-sheets,  and  his  counsel  and  criticism 
have  been  of  the  greatest  possible  value  to  the  author  who, 
however,  accepts  full  responsibility  for  everything  which  is 
not  definitely  attached  to  Professor  Postgate's  name.  To 
Mr  J.  W.  Mackail,  too,  the  author  is  deeply  indebted  for 
valuable  suggestions  in  connection  with  certain  points  of 
doubt  and  difficulty,  more  especially  in  Chapter  XII. 

F.  W.  W. 

August  1913. 
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CHAPTER  I 

LATIN  AND  ENGLISH  VOWELS 

1 .  English  spelling  is  not  phonetic.  Spelling  is  said 
to  be  phonetic  when  it  indicates  exactly  the  sounds  made 
in  speaking,  and  for  this  purpose  it  is  necessary 

(a)     That  there  should  be  a  symbol  for  each  spoken 

sound ; 
(h)     That   each   symbol    should    stand    for   only   one 

sound ; 

(c)  That   in   writing   a  word   no   sound   should   be 

omitted  ; 

(d)  That  no  unpronounced  symbols  should  be  used. 
English  spelling  violates  all  these  rules.    Latin,  on  the  other 
hand,  is  almost  perfectly  phonetic ;    so  was  Anglo-Saxon. 
Hence  there  is  little  difficulty  in  learning   to   pronounce 
correctly  either  Latin  or  Anglo-Saxon. 

2.  The  foundation  of  speech  is  breath  expelled  by  the 
lungs  and  variously  modified  in  the  throat  and  mouth. 

A  vowel^  is  merely  voiced  breath  emitted  through  the 
open  mouth  channel.  Every  time  we  move  the  tongue  and 
lips  we  create  a  new  resonance  chamber,  which  moulds  the 
voice  into  a  different  vowel.     But  the  possible  positions  of 

1  In  the  formation  of  nasal  vowels,  voiced  breath  flows  through  the  nose 
as  weU  as  through  the  mouth. 

w.  1 


2  LATIN   AND   ENGLISH    VOWELS 

the  tongue  and  lips  are  infinite ;  it  therefore  follows  that 
the  number  of  possible  vowel  sounds  is  infinite.  No  wonder, 
then,  that  we  have  such  a  large  number  of  different  vowels 
in  different  languages. 

3.  The  difficulty  in  understanding  English  vowel  sounds 
is  chiefly  due  to  the  unfortunate  names  we  give  to  the 
symbols  a,  e,  i,  o,  and  u.  The  names  of  all  five  symbols  are 
really  diphthongs,  and  are  therefore  misleading.  The  same 
symbols  in  Latin  represent  pure  vowels. 

But  even  in  Latin  each  of  the  five  symbols  a,  e,  i,  o, 
and  u  has  to  represent  two  sounds,  these  being  usually 
distinguished  as  long  and  short ;  for  instance,  we  have  long 
a  (written  a)  and  short  a  (written  a).  But  these  terms  long 
and  short  are  not  wholly  adequate,  for  while  there  is  always 
a  difference  of  time  there  is  usually  also  a  further  difference 
of  quality. 

4.  To  understand  these  differences,  it  is  necessary  to 
learn  to  isolate  a  particular  sound  from  any  given  word 
containing  it. 

(a)  Isolate  the  vowel  sound  a  in  the  word  father. 
To  do  this,  first  pronounce  the  whole  word,  then  cut  off 
the  final  syllable  -ther,  and  afterwards  the/  Keep  the 
mouth  open,  prolong  the  vowel  sound,  and  carefully 
note,  by  means  of  a  mirror,  the  position  of  the  tongue. 
Note  also  the  muscular  sensation,  in  order  that  the 
same  position  may  be  recognised  again. 

Now,  without  in  any  way  changing  the  position  of 
the  tongue,  shorten  the  vowel  sound.  The  sound  is 
exactly  the  same  as  before,  except  as  regards  the  time 
taken  to  pronounce  it.     The  quality  of  the  sound  is  the 
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same.  If,  however,  there  is  the  slightest  alteration  in 
the  tongue  position,  or  indeed  in  any  part  of  the  mouth 
or  throat,  some  different  vowel  sound  will  result. 

This  short  a  sound  is  really  extinct  in  modern 
English,  though  it  is  very  nearly  heard  in  the  second 
syllable  of  the  word  grandfather ^  and  in  the  first  syllable 
of  aha.  The  sound  of  a  in  the  word  man  is  not  of  the 
same  quality  as  the  short  a  in  question. 

The  long  a  sound  in  the  word  father  and  in  the 
second  syllable  of  aha  is  the  Latin  long  a ;  the  short  a 
sound  in  the  second  syllable  of  grandfather  and  in  the 
first  syllable  of  aha  is,  as  nearly  as  possible,  the  Latin 
short  a. 

(b)  Isolate  the  short  vowel  sound  in  the  word  fit, 
first  pronouncing  the  whole  word,  then  cutting  off  the 
ty  and  then  the  /.  Now  try  to  lengthen  the  sound 
without  allowing  it  to  pass  into  the  i  sound  in  the  word 
machine.  The  tongue  should  remain  quite  law.  If  it 
becomes  tense  or  taut,  the  sound  in  machine  will  result, 
and  this  is  not  only  a  longer  sound  as  regards  time,  but 
is  different  in  quality. 

Now  utter  the  two  sounds,  the  short  i  in  fit,  and  the 
long  i  in  machine,  alternately.  Watch  the  change  in 
the  tongue  position,  and  note  the  respective  muscular 
sensations.  In  the  case  of  the  short  i,  the  tongue  lies 
easy  and  relaxed ;  it  is  thin  and  wide,  and  "  wide  "  is 
the  term  used  to  describe  such  a  sound.  In  the  case 
of  the  long  i,  the  surface  of  the  tongue  becomes  more 
convex  and  there  is  a  marked  feeling  of  tenseness.  The 
tongue  is  bunched  up  and  narrow,  and  "  narrow  "  is  the 
term  used  to  describe  such  a  sound. 

1—2 
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(c)  Isolate  the  long  vowels  in  the  words  fate,  note, 
and  hrute.  Note  the  tense  feeling  of  the  tongue  in 
each  case.     The  vowels  are  narrow. 

Isolate  the  short  vowels  in  the  words  sped,  not,  sftid 
pull.  Note  the  easy  relaxed  feeling  of  the  tongue. 
The  vowels  are  wide. 

(d)  Isolate  the  o  sounds  in  the  words  obey  and 
note.  There  is  a  difference  of  length  only.  There  is 
no  difference  of  quality.  With  these,  compare  the  two 
a  sounds  and  the  two  i  sounds  already  described. 

(e)  Isolate  the  long  narrow  o  sound  in  the  word 
note,  and  prolong  it.  As  the  sound  ceases,  an  "easing 
down  "  of  the  tense  feeling  of  the  tongue  may  be  de- 
tected. The  pure  o  sound  is  thus  not  cut  off  promptly. 
The  unconscious  alteration  of  position  produces  an 
alteration  of  sound,  and  the  pure  o  sound  is  followed 
by  an  easily  perceptible  secondary  sounds  The  English 
long  0  is  therefore  really  a  diphthong,  though  the  second 
element  is  slight.  The  secondary  and  final  sound  is  a 
u  sound,  and  is  very  distinct  when  it  comes  at  the  end 
of  a  word  as  in  no.  It  is  scarcely  heard  in  such  a  word 
as  noble.  Cut  off  this  secondary  sound  and  we  have 
the  pure  vowel  sound  heard  in  the  German  word  Sohn. 
This  is  the  Latin  long  o. 

(/)  Isolate  the  long  vowel  sound  in  the  word  fate. 
Note  its  diphthongal  nature,  due  to  a  secondary  and 
final  i  sound.  The  secondary  sound  is  scarcely  heard 
in  such  a  word  as  nation.  Cut  off  the  secondary  sound, 
and  we  have  the  pure  vowel  sound  heard  in  the  German 
word  fehlen.     This  is  the  Latin  long  e. 

1  Cf.  §§  13  and  14  in  the  next  chapter. 
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{g)  Isolate  the  long  i  sound  in  the  word  machine. 
Note  its  diphthongal  nature,  due  to  a  secondary  and 
final  y  sound.  Cut  off  the  secondary  sound  and  we 
have  the  pure  vowel  sound  heard  in  the  German  ihn 
or  French  livre.     This  is  the  Latin  long  i. 

(h)  Isolate  the  vowel  sound  in  the  word  brute. 
Note  its  diphthongal  nature  due  to  the  secondary  and 
final  w  sound.  Cut  off  the  secondary  sound  and  we 
have  the  pure  vowel  sound  heard  in  German  du  or 
French  rouge.     This  is  the  Latin  long  2i. 

5.  It  will  now  be  clear  that  the  English  names  we  give 
to  the  symbols  a  (as  in  fate),  e  (as  in  machine  or  seen),  and 
0  (as  in  note),  are  not  pure  vowels;  they  are  diphthongs. 
The  English  names  we  give  to  the  symbols  i  (as  in  pine), 
and  u  (as  in  duke),  are  referred  to  in  §  14. 

Even  the  sound  of  a  in  father  is  possibly  slightly 
diphthongal,  but  the  secondary  and  final  sound  is  so  slight 
as  almost  to  be  imperceptible,  and  is  in  consequence  difficult 
to  analyse. 

6.  The  Latin  short  vowels,  a,  e,  %,  6  and  n,  are  easy  to 
pronounce.  They  are  heard  respectively  in  the  English 
words  grandfather  (second  syllable) ^  sped,  fit,  not,  and  pull. 

There  is  some  difference  of  opinion  about  Latin  short  o. 
Some  authorities  consider  it  to  be  merely  the  shortened 
form  of  the  long  o  (as  in  obey  or  democrat),  but  the  weight 
of  opinion  is  in  favour  of  the  o  sound  in  not. 

7.  The  only  new  vowel  sound  to  be  learned  in  Latin  is 
the  y  found  in  certain  words  borrowed  from  the  Greek.     It 

1  But  see  last  paragraph  of  §  4  (a). 
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is  really  the  French  w,  or  German  il.  The  sound  results 
from  a  combination  of  the  tongue  articulation  of  the  i  sound 
and  the  lip-rounding  of  the  u  sound. 

(a)  Isolate  the  vowel  sound  in  the  word  hrutBy  and 
very  carefully  observe  the  rounding  of  the  lips. 

(6)  Now  isolate  the  long  i  sound  in  the  word 
machine.  Note  the  exact  position  of  the  tongue  and 
retain  that  position.  Now  round  the  lips  as  for  the 
u  sound  in  brute,  and  again  utter  the  long  i  sound. 
The  vowel  sound  in  French  ruse  or  German  OiXte 
results.     This  is  Latin  long  y  (y). 

(c)  Now  do  the  same  with  the  short  vowel  sound  i 
in  the  word  fit.  The  vowel  sound  in  German  Siinde 
results.  This  is  very  nearly,  but  not  quite,  Latin  short 
y  (y).  The  quality  of  the  Latin  y  is  the  same  as  the 
Latin  y ;  the  difference  is  a  difference  of  length  only. 
Latin  y  is  almost  exactly  heard  in  French  cultiver, 
where  we  have  the  same  "  narrow,"  "  tense  "  sound,  but 
shorter,  as  in  French  ruse.  Perhaps  the  sound  is  best 
obtained  by  isolating  the  u  in  French  ruse  and  then 
shortening  it,  but  in  the  shortening  the  tongue  must 
be  kept  tense.  As  in  French  ruse  and  cultiver,  so  with 
Latin  y  and  §  (really  Greek  v  and  i;);  the  quality  of 
the  sound  is  the  same. 

8.     In  certain  Latin  words  the  spelling  varies  between 
i  and  u,  for  instance,  maximus  and  maxumus,  optimus 

and  optumus,  and  there  is  little  doubt  that  in  these  cases 
the  actual  vowel  sound  heard  was  intermediate  between  i 
and  u,  and  practically  equivalent  to  Latin  y,  as  in  German 
Siinde     see  above.     It  was  a  lax,  not  a  tense  sound,  and 
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therefore  not  quite  the   same  as  Greek  v.     The  Latin  ^ 
sound,  rendered  lax,  should  be  adopted  for  such  words. 

9.  Latin  short  vowels,  when  final,  are  very  seldom 
pronounced  correctly.  For  final  short  a  (as  in  villa)  the 
tendency  is  to  substitute  the  vague  and  indefinite  sound 
heard  at  the  end  of  the  English  word  china.  For  final  e 
and  i  the  tendency  is  to  substitute  the  short  sound  heard 
at  the  end  of  the  English  words  lady,  sorry;  thus,  posse 
is  often  pronounced  as  possy,  and  nisi  as  nissy.  For  final 
0,  0  is  often  substituted ;  thus  modo  is  pronounced  modo 
(or  even  modo).     These  are  very  bad  faults. 

The  best  way  to  obtain  the  correct  pronunciation  is  first 
to  pronounce  the  word  with  an  added  t^  at  the  end.  Thus, 
first  pronounce  the  imaginary  words  vUldt,  posset,  msU, 
moddt,  distinctly ;  then  cut  off  the  t,  and  preserve  the 
accurate  pronunciation  of  the  final  short  vowel.  Except 
for  the  different  position  of  the  break  at  the  end  of  the 
word,  parce  tibi  and  parcet  ibi,  regere  testis  and  reger^t 
estis  are  pronounced  exactly  alike.  In  such  a  word  as 
hieme  it  is  best  first  to  pronounce  correctly  the  imaginary 
form  hitemet ;  then  omit  the  two  ^'s  and  carefully  preserve 
the  vowel  sounds. 

10.  The  following  table  includes  the  twelve  Latin  vowel 
sounds  already  discussed.  Words  from  English,  French,  and 
German  are  given  to  illustrate  the  sounds,  but  the  words  in 
brackets  give  the  sounds  only  approximately.  The  references 
are,  of  course,  to  standard  English,  French,  and  German^. 

1  One  of  the  best  letters.    Some  letters  would  be  misleading,  for  instance 
the  letter  r.    For  the  reason  of  this,  see  any  text-book  on  phonetics. 

2  This  table  is  as  accurate  as  it  can  be  made  for  those  unfamiliar  with 
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Latin 
vowel 

Illustrative  Latin  words 

The  same  sound  in  examples 
from  standard 

Phonetic 
symbol 

English 

French 

German 

S. 

5ras,  intra,  mSllem 

father 

kme 

Vater 

a: 

s. 

amSt,  dire,  mensi 

grandfather 

[pas] 

was 

a 

e 

tela,  mensa,  die 

[fate] 

[6glise] 

fehlen 

e: 

5 

tgnet,  rggSrg,  impleas 

sped 

[avec] 

fett 

€ 

i 

ibam,  infensus,  fieri 

[machine] 

livre 

Uin 

il 

i 

sitis,  lens,  nisi 

fit 

[vif] 

mit 

i 

5 

mos,  motio,  consul 

[noble] 

chaud 

Sohn 

o: 

6 

b6nus,  m6d6,  eg6 

not 

[robe] 

Sonne 

0 

iL 

utilis,  tunsus,  genu 

[brute] 

rouge 

du 

u: 

ft 

tiiiis,  fmnt,  uxor 

pull 

[nouvelle] 

und 

u 

f 

gyrus,  Hyles,  Massf  le 

— 

ruse 

Giite 

y: 

f 

cirmba,  Hi^ades,  Sj^phax 

— 

cultiver 

[Siinde] 

y 

e 

>y 

scene 

i 

» 

pine. 

u 

)) 

duke. 

u 

t? 

nut. 

1 1 .     Note  that 

Latin  a  is  never  like  English  a  in  fate. 


„      u      „ 

„       u       „ 

phonetics.  Most  of  the  bracketed  words  contain  the  sounds  very  approxi- 
mately, but  the  trained  ear  of  the  phonetician  easily  detects  shades  of 
difference.  For  instance,  nearly  all  French  vowels  are  of  the  "narrow," 
"tense"  variety;  they  are  not  "wide,"  "relaxed,"  as  in  the  case  of  the 
short  English  and  German  vowels.  Even  in  the  unbracketed  words  the 
parallelism  is  not  in  all  cases  absolutely  exact.  The  a  sound  in  French 
dme,  for  example,  is  not  quite  identical  with  that  in  English  father  or 
German  Vater. 

1  In  Greek-borrowed  words  only. 
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CHAPTER  II 

LATIN  AND   ENGLISH   DIPHTHONGS 

12.  Latin  diphthongs  are  seldom  pronounced  correctly, 
but  the  pronunciation  is  easily  mastered,  once  the  nature  of 
a  diphthong  is  understood. 

13.  A  glide  is  a  transitional  sound,  generally  used  un- 
consciously, produced  during  the  transition  from  one  sound 
to  the  other.  Pronounce  the  word  key :  here  we  have  the 
initial  consonant  (a  back  position)  sound,  and  the  final  vowel 
(a  front  position)  sound.  The  glide  is  the  sound  produced 
in  passing  from  one  to  the  other.  With  a  little  practice,  the 
muscular  movement  in  the  production  of  the  glide  may  be 
detected. 

To  the  student  of  phonetics,  glides  are  of  great  import- 
ance, but  it  will  suffice  here  if  the  reader  can  distinguish 
clearly  between  the  initial  and  the  final  element  of  a 
diphthongal  vowel  sound. 

14.  We  have  seen  that  when,  in  pronouncing  the  vowel 
sound  in  such  a  word  as  no,  the  sound  ceases,  there  is  an 
unconscious  alteration  of  position,  a  final  and  secondary 
sound  being  produced. 

But  there  may  be  a  conscious  change  from  one  vowel 
position  to  another.  In  such  a  case,  the  initial  and  final 
vowels,  with  the  vowel  glide  between  them,  constitute  a 
diphthong.  Each  of  the  two  vowels  virtually  loses  its  own 
"  syllabicness " ;  the  vocal  organs  shift  rapidly  from  one 
position  to  the  other,  and  there  is  combination  of  sound. 
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though  one  of  the  vowels  takes  the  chief  stress. — A  little 
practice  with  a  few  English  diphthongs  will  make  this  clear. 

(a)  Isolate  and  pronounce  in  succession  the  Latin 
short  vowel  sounds  a  and  %,  first  slowly,  and  then  more 
rapidly,  until  the  two  coalesce  and  form  the  diphthong 
ai.  Note  how  the  a  is  stressed,  and  how  weak  the  i  in 
the  combination  becomes.  The  combined  sound  is  the 
name  we  give  to  the  English  letter  i,  that  is  the  vowel 
sound  heard  in  the 'word  pine.  (Do  not  be  misled  by 
the  combination  ai  in  such  a  word  as  maid,  which  is 
quite  a  different  sound.) 

Clearly,  then,  the  name  we  give  to  the  English  letter 
I  is  a  diphthong. 

{h)  Now  resolve  this  diphthong,  that  is  the  vowel 
sound  heard  in  the  word  pine,  into  its  elements,  uttering 
the  diphthong  first  in  the  ordinary  way,  then  more  and 
more  slowly  until  the  separate  a  and  i  sounds  are 
detected.  (Note  :  if  the  element  a  be  lengthened  to 
the  long  a  in  the  word  father,  and  the  diphthong  be 
reconstituted,  the  cockney  pronunciation  of  the  i  sound 
in  pine  will  result.) 

(c)  Resolve  the  diphthong  on  in  the  English  word 
loud  into  its  elements.  They  are,  respectively,  Latin  a 
and  u.  (Note  :  if  the  Latin  a  be  shortened  to  Latin  d, 
and  the  diphthong  be  reconstituted,  the  cockney  pro- 
nunciation of  ou  will  result;  for  instance,  in  the  word 
house.)     (Cf.  §16  6.) 

{d)  Resolve  the  diphthong  oi  in  the  English  word 
moist  into  its  elements ;  they  are,  respectively,  Latin  6 
and  %. 
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(e)  Resolve  the  diphthong  u  in  the  English  word 
duke  into  its  elements ;  they  are,  respectively,  Latin  i 
and  u.  This  diphthong  is  the  name  we  give  to  the 
English  letter  u. 

15.  Not  one  of  these  four  diphthongs  occurs  in  Latin, 
but  the  reader  ought  now  to  be  able  to  pronounce  those 
that  do  so  occur.  They  are  six  in  number.  Three  of  them, 
viz.,  ae,  au,  oe,  are  common  ;  the  other  three,  viz.,  ei,  eu,  ui, 
are  rare. 

16.  The  six  Latin  diphthongs  have  no  exact  equiva- 
lents in  English,  and  their  pronunciation  must  be  learnt 
by  first  sounding  each  Latin  vowel  separately,  and  then 
running  them  together.  If  attention  be  paid  to  the  sugges- 
tions in  the  preceding  section,  there  should  be  no  difficulty 
in  effecting  the  fusion  accurately. 

The  following  remarks  may  be  helpful : 

(a)  Lat.  ae  (as  in  taedae)  may  be  pronounced  as 
in  Isaiah^  when  pronounced  broadly.  It  is  nearly  like 
Ger.  d.  Fr.  travail  gives  the  sound  fairly  accurately  if 
the  final  vanishing  sound  of  the  liquid  be  omitted. 
The  sound  is  never  like  ai  in  Eng.  maid,  or  ee  in 
Eng.  feed. 

(b)  Lat.  au  (as  in  laudo)  is  the  ou  of  Eng.  house 
broadly  pronounced,  though  not  quite  so  broad  as  in 
the  cockney  pronunciation.  Ger.  Haus  (containing  more 
of  the  u  sound  than  Eng.  house)  gives  the  Latin  sound 
exactly.     But  it  is  not  certain  that  Lat.  au  is  a  +  u  in 

1  Old  Latin  ai  was,  as  Professor  Postgate  points  out,  certainly  pro- 
nounced as  in  Isaiah,  but  when  ai  was  changed  to  ae  there  was  probably 
a  change  in  the  sound  of  the  second  element  from  i  to  e.     So  with  oe  (oi). 
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all  cases.  It  may  sometimes  have  been  a-fu.  The 
Latin  sound  au  is  never  like  au  in  Eng.  fraud  or  in 
Fr.  pauvre. 

(c)  Lat.  oe  (as  in  foedus)  is  something  like  oi  in 
Eng.  hoil ;  the  du  in  Ger.  Hduser  is  also  an  approxima- 
tion.    It  is  never  like  ee  in  ^ng.feed. 

(d)  Lat.  ei  is  something  like  ei  in  Eng.  rein  or  ey 
in  grey.  It  is  a  diphthong  in  hei  and  Pompei  (voc). 
But  the  combination  ei  is  far  more  common  in  separate 
syllables,  e.g.  diei,  fidei.  The  nature  of  the  ei  in 
deinde  is  not  quite  free  from  doubt.  In  classical  verse 
the  word  is  always  disyllabic,  and  there  appears  to  be 
no  good  reason  to  think  that  it  was  differently  pro- 
nounced in  prose. 

(e)  Lat.  eu  (as  in  neuter)  is  very  nearly  like  the 
ou  in  the  cockney  pronunciation  of  Eng.  house.  It  is 
never  like  eu  in  Eng.  feud.  Lat.  heu  is  very  much 
like  the  cockney  how.  (It  is  perhaps  a  little  doubtful 
if  eu  in  Lat.  neuter  is  a  diphthong.  It  was  certainly 
trisyllabic  at  one  periods) 

{/)  Lat.  ui  (as  in  huic)  is  very  nearly  like  Fr.  ou'i 
(from  ouir).  But  ui  almost  always  forms  two  syllables 
as  in  monui,  fuit.  As  a  diphthong  it  is  a  little  difficult 
to  pronounce,  the  two  vowels  not  coalescing  very  easily. 
The  Eng.  word  fluid  gives  only  a  rough  approximation, 
the  two  vowels  fusing  only  in  a  very  slight  degree. 

1  Professor  Postgate  has  pointed  out  that  the  pronunciation  of  neuter  is 
really  an  unsolved  problem.  "It  is  difficult  to  find  a  passage  in  Classical 
verse  where  the  first  syllable  must  he  long.  On  the  other  hand,  neiiter 
cannot  be  proved,  as  there  was  a  form  necuter,  a  form  which  Classical 
poets  (Lucretius,  Seneca,  Martial)  used  if  they  wanted  a  trisyllable." 
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The  pronunciation  of  cui  and  qui  are  often  con- 
fused. In  qui  the  u  is  a  consonant,  and  qu  =  kw; 
thus  (lui  =  kwee,  the  vowel  i  being  clearly  pronounced 
as  a  simple  vowel.  In  cui  the  ui  is  a  diphthong ;  the 
word  strikes  upon  the  ear  as  if  the  spelling  were  some- 
thing like  '  coo-y,'  but  anything  of  the  nature  of  a 
disyllable  must  be  avoided. 


CHAPTER  III 

LATIN  AND  ENGLISH  CONSONANTS 

17.  Consonants  are  the  result  of  audible  friction  or 
stopping  of  the  breath  in  some  part  of  the  mouth  or  throat. 

One  convenient  basis  of  classification^  of  consonants  de- 
pends upon  the  degree  of  obstruction  of  the  mouth  channel. 
From  this  point  of  view,  consonants  are  either  mutes,  or 
continuants. 

If  the  mouth  channel  is  closed  or  entirely  stopped,  an 
"  explosion  "  takes  place  when  the  stoppage  is  removed.  The 
explosive  consonants,  also  called  muteSy  are  six  in  number ; 
two  "  labials,"  6,  p ;  two  "  dentals,"  d,  t ;  and  two  so-called 
"  gutturals,"  g  (as  in  go),  k. 

If  the  mouth  channel  is  not  quite  closed,  the  obstruction 
produces  a  rubbing  or  "  fricative "  sound.  The  fricative 
consonants  are  also  called  continuants,  since  the  sound  can 
be  kept  up  by  merely  continuing  the  breath.  The  term 
continuant  is,  however,  rather  loosely  used. 

1  Consonants  are  classified  on  different  bases,  not  always  logical  in 
character.  Only  such  points  are  touched  on  here  as  are  necessary  for 
dealing  with  difficulties  in  Latin. 
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Certain  fricative  consonants  are  known  as  liquids.  Two 
of  these,  I  and  r,  call  for  special  notice,  as  they  enter  largely 
into  certain  Latin  consonant  combinations.  Liquids  are 
formed  with  so  wide  a  passage,  and  with  so  little  friction, 
that  they  must  be  regarded  as  closely  akin  to  the  vowels. 
The  consonant  w  is  also  closely  akin  to  the  vowels,  as  will 
be  seen  later  on. 

Both  I,  r  and  w  are  sometimes  described  as  "vowel-like" 
in  character. 

18.  One  of  the  most  general  principles  in  speech  is 
to  take  the  shortest  way  between  two  sounds  in  immediate 
juxtaposition.  This  often  results  in  combinations  without 
any  "  glide  "  at  all.  Combinations  of  mutes  and  the  vowel- 
like consonants  r,  I,  and  w  (for  instance,  br,  pr,  dr,  tr,  gr,  kr, 
hi,  pi,  cl,  gl,  kw)  are  glideless  in  both  English  and  Latin, 
immediate  fusion  taking  place.  For  all  practical  purposes, 
such  combinations  are  simple  sounds ;  there  is  one  and  only 
one  effort  of  the  voice  made  in  producing  them.  This  may 
be  tested  in  such  words  as  bray,  pray,  dray,  tray,  gray,  cray 
(==krayy, play,  clay  (—May),  blow,  glow,  quite  (=kwite),  &c. 

19.  It  is  particularly  necessary  not  to  confuse  other 
combinations,  especially  sc,  sp,  and  st,  with  the  glideless 
combinations  in  the  preceding  section.  Such  confusion  is 
the  cause  of  one  very  common  fault  in  the  pronunciation 
of  Latin,  as  will  presently  be  seen.  A  distinct  effort  is 
experienced  in  passing  from  the  s  to  the  mute.  The 
pronunciation  of  such  pairs  of  words  as  car  and  scar,  crawl 

^  Note  that  in  English  c  is  a  redundant  letter,  for  it  has  the  sound  of 
either  s  or  k.  Other  redundant  letters  are  q,  for  qu=:kw  ;  and  x,  for  x  has 
either  the  sound  of  ks  as  in  exti-a,  or  gz  as  in  exact. 
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and  scrawl,  pin  and  spin,  play  and  splay,  top  and  stop,  train 
and  strain,  should  be  carefully  compared. 

The  Latin  consonants  may  now  be  touched  upon  seriatim. 

20.  b. — As  in  English. 

21.  bs. — Lat.  urbs,  absorbeo,  as  in  Eng.  caps  ;  never  the  hz 

sound  in  Eng.  cabs.  Lat.  s  never  takes  the  Eng.  z 
sound,  and  to  preserve  the  s  sound  in  such  a  word  as 
urbs,  the  b  naturally  passes  into  p.  It  is  a  case  of 
the  law  of  least  efforts 

22.  bt. — Lat.  obtineo,  as  in  Eng.  kept.     In  this  combina- 

tion, as  in  the  last,  the  change  from  b  to  p  takes 
place  almost  unconsciously.  Even  in  the  English 
word  obtain  some  effort  is  necessary  to  prevent  the  b 
from  becoming  a  p,  and  a  still  greater  effort  is  neces- 
sary to  preserve  the  b  and  the  s  in  such  a  word  as 
absorb ;  if  the  b  is  correctly  sounded,  the  s  tends  to 
become  a  2;  if  the  s  is  correctly  sounded,  the  b  tends 
to  become  a,  p'-. 

It  may  be  noted  that  apsens  and  optineo  are  good 
spellings  in  classical  Latin. 

23.  c. — Lat.  cano,  cecini,  condicio,  as  in  Eng.  cot,  kite; 

never  the  5  sound  in  circle.  Hence  kekinee,  condikio 
(never  condishio). 

24.  ch. — Lat.  pulcher,  Bacchus,  as  Eng.  k  followed  by 

an  aspirate;    never  as  in  chu7xh  or  chivalry.     The 

1  It  is  possible  that  in  Lat.  bs  the  sound  began  as  a  6  and  finished  as  a  p. 

2  These  tendencies  are  perfectly  natural  and  are  easily  understood,  once 
the  relations  amongst  the  different  consonants  are  understood.  Consult 
any  text-book  on  phonetics. 
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correct  sound  can  be  obtained  by  pronouncing  the 
words  deck-hand  or  fork-handle  in  such  a  way  that 
the  mute  k  comes  into  the  second  syllable,  e.g.,  for- 
khandle.  The  sound  is  easy  to  an  Irishman.  It  is 
better  to  omit  the  aspirate  altogether,  as  was  done  in 
old  and  Popular  Latin,  if  there  is  any  difficulty. 

25.  d. — As  in  English \    But  before  a  word  beginning  with 

a  consonant,  d  final  often  becomes  a  t,  as  in  sed, 
haud,  apud.  So  Eng.  tidbit  became  titbit  Cf.  Ger. 
unt  for  und. 

26.  f — As  in  English  I 

27.  g. — Lat.  gaudeo,  genus,  as  in  Eng.  got,  get;  never  as 

j  in  jet  or  g  in  gin. 

28.  gn. — After  a  vowel,  as  in  regnum,  cognomen,  gn  was 

possibly  pronounced  ng-n,  thus  reng-num,  cong- 
nomen.  But  on  this  point  there  is  doubt,  and  gn 
is  best  pronounced  as  in  English  (e.g.  reg-num). 

29.  gu. — In  the  combination  gu,  u  may  be  a  vowel  or  a 

consonant.  It  is  an  ordinary  vowel  in  arguo,  in 
perfects  in  -gui  (e.g.  frigui),  and  in  adjectives  in 
-guus  (e.g.  ambiguus);  in  all  these  cases,  gu  has 
the  sound  of  goo  in  Eng.  good. 

After  n  the  u  in  gu  is  generally  consonantal. — 
See  §  38. 

30.  h. — As  in  English,  but  more  slightly;    the  breathing 

must  only  just  be  heard.    Lat.  h  is  sometimes  a  mere 

1  Nearly.    In  all  probability  the  Latin  sound  was  pronounced  with  the 
tongue  touching  the  teeth. 

2  But  with  more  "breath." 
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sign  of  hiatus,  i.e.  it  is  used  to  make  clear  to  the  eye 
that  the  vowels  are  to  be  pronounced  as  two  syllables 
rather  than  as  a  diphthong,  e.g.  in  ahenus  (another 
spelling  of  aenus).  Lat.  h  never  prevents  "slurring" 
or  the  shortening  of  vowels  before  other  vowels  (see 
§  73,  &c.),  and  it  often  admits  contraction,  as  nil  for 
nihil  (or  nihil). 

Lat.  h  never  makes  position.     See  §  67. 

31.  k. — As  in  English. 

32.  1. — As  in  English. 

33.  m. — As  in  English,  except  when  final.     See  §  52. 

34.  n. — As  in  English. 

35.  nc. — Lat.  incipit.     Here  nc  =  ng  +  k;  incipit  =  ing- 

kipit.  As  in  English,  n  before  a  "  guttural "  is  so 
affected  as  to  leave  its  proper  sound  incomplete  (the 
tongue  not  touching  the  roof  of  the  mouth),  while  it 
tends  to  draw  the  guttural  into  itself.  So  Eog.  con- 
cord =  cong-kord. 

36.  nf. — In    Latin    words,   n    in   the   combination   nf  had 

probably  lost  its  consonantal  character  altogether, 
leaving  the  preceding  vowel  nasalised  and  long.  But 
it  is  perhaps  best^  to  pronounce  the  consonantal 
combination  as  in  English,  e.g.,  Eng.  bon-fire.  But 
the  preceding  vowel  in  Latin  is  invariably  long ; 
of  this  there  is  no  doubt  whatever.  Lat.  c5nfLcio, 
for  instance,  is  pronounced  cone-fikio. 

^  Some  classical  scholars  prefer  to  omit  the  n  altogether,  and  to  nasalise 
the  preceding  long  vowel.     Cf.  §  81  (1). 

w.  2 
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37.  ng. — Lat.    congero.     Here   ng  =  ng  +  g;    congero  = 

cong-gero.  So  Eng.  anger  =  ang-ger  (see  §  35  above). 
Lat.  ng  is  never  like  ng  in  Eng.  singer  or  hanger. 

38.  ngu. — In  Latin,  u  before   another  vowel   is  generally 

consonantal,  and  is  pronounced  as  Eng.  w  in  wine. 
(See  §  55,  &c.)  Hence  from  §  37  it  follows  that 
anguis  is  pronounced  ang-gwis,  and  lingua,  ling- 
gwa;  so  with  sanguis,  pinguis,  unguis,  languor, 
all  of  which  are,  of  course,  dissyllabic.  Cf  Eng. 
anguish  (=  ang-gwish).  In  such  a  word  as  longus, 
the  u  is  a  vowel,  and  is  pronounced  in  accordance 
with  §  37.     Cf.  also  §  29. 

39.  nq. — Lat.    inquam.      Here    nq  =  ng  +  q;    inquam  = 

ing-quam.  So  Eng.  relinquish  =  reling-quish.  Cf. 
§§  35  and  37. 

40.  ns. — In  Latin   words,  n    in    the    combination  ns  had 

probably  lost  its  consonantal  character  altogether, 
leaving  the  preceding  vowel  nasalised  and  long  (cf. 
§  36).  It  is  perhaps  best^  to  pronounce  the  consonantal 
combination  as  in  English,  e.g.  Eng.  in-sight.  But 
the  preceding  vowel  in  Latin,  as  in  the  case  of  nf,  is 
invariably  long.  Lat.  pinso,  for  instance,  is  pro- 
nounced peen-so. 

41.  p. — As  in  English. 

42.  ph. — Lat.  phalerae,  Phoebus,  as  Eng.  p  followed  by  an 

aspirate  ;  never  as  in  Philip  or  elephant.  The  correct 
sound   can   be   obtained    by   pronouncing   the  words 

1  Some  classical  scholars  prefer  to  omit  the  n  altogether,  and  to  nasalise 
the  preceding  long  vowel.     Cf.  §§  36  and  81  (1). 
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strap-hanger  or  mop-handle  in  such  a  way  that  the 
mute  p  comes  into  the  second  syllable,  e.g.  stra- 
phanger^. If  there  is  any  difficulty,  it  is  better  to 
omit  the  h  altogether.     Cf.  §  24. 

43.  qu. — Lat.  aquila  as  in  Eng,  queen.     In  Latin,  as  in 

English,  q  is  always  followed  by  u,  and  Lat.  qu  =  kw ; 
qu  must  not  be  regarded  as  the  consonant  q  followed 
by  the  vowel  u,  but  as  a  consonant  group  kw,  always 
followed  by  some  vowel.  The  u  of  qu  must  always 
be  treated  as  a  consonant,  just  as  the  second  element 
of  any  other  consonant  group  (e.g.  cr)  is  treated  (see 
§  18) ;  qu  cannot,  of  course,  form  a  syllable  by  itself, 
since  it  is  nothing  more  than  a  labialised  k.  In  verse, 
qu  is  always  regarded  as  a  single  consonant. 
Lat.  qu  is  never  sounded  as  in  Fr.  quatre. 

44.  r. — In  sounding  r,  the  tongue,  after  almost  touching 

the  hard  palate,  is  made  to  vibrate  towards  the  upper 
gums.  Hence  r  has  been  called  the  trilled  consonant. 
Except  in  the  North  it  is  never  really  heard  in 
England  as  a  consonant,  unless  it  is  followed  by  a 
vowel  in  the  same  or  in  the  next  word.  In  the 
South  of  England  the  words  father  and  farther  are 
pronounced  exactly  alike,  though  many  people  ex- 
perience difficulty  in  realising  this. 

Pronounce  the  words  hear  them,  and  note  that 
the  r  is  not  sounded ;  there  is  a  mere  voice  murmur 
only. 

Now  pronounce  hear  in  hear  them  exactly  as  in 

1  This  suggested  pronunciation  must  not  be  confused  with  the  pronun- 
ciation sometimes  given  now-a-days  to  "strap-hanger,"  viz.,  "stra-f anger." 

2—2 
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hear  it  The  consonantal  sound  of  the  r  can  now  be 
detected. 

In  Latin,  the  r  is  always  trilled,  as  in  French 
and  Scotch.  Lat.  rarus,  dator,  as  in  Fr.  dire.  The 
proper  rolling  of  the  r  is  extremely  important,  in 
finals  as  well  as  elsewhere.  The  English  tendency 
is  to  slur  all  unaccented  finals.  Thus  we  pronounce 
-er,  -ir,  -ur,  and  -a  without  distinction,  and  as  a 
rule  no  difference  is  made  between  Lat.  mater, 
(a)matur,  and  (a)mata.  The  same  vowel  sound 
(and  no  7')  is  usually  given  to  ver,  cur,  and  vir 
(correctly  pronounced  wehr,  koor,  and  wir).  Arbor 
is  not  ahha  but  ahrbor.  The  mispronunciation  of 
final  syllables  ending  in  r  is  very  common  even 
among  classical  scholars. 

Note  that  such  a  word  as  audirem  should  be 
pronounced,  save  for  accent,  as  audi  rem.  An  in- 
distinct vowel  sound  is  often  wrongly  inserted  after 
the  i  (as  in  Eng.  dearest))  in  other  words  the  pure 
i  sound  is  wrongly  converted  into  a  diphthong. 

46.  rh. — Lat.  rhetor  as  in  Fr.  theatre,  (rh  =  Gr.  p.)  It 
is  the  same  sound  as  r  except  that  it  is  voiceless^  i.e., 
it  is  pronounced  without  the  vocal  chords  vibrating. 
It  is  approximately  the  Eng.  initial  r,  as  in  rub,  but 
there  is  no  exact  equivalent  in  English. 

46.  s. — Lat.  stis,  rosa,  accuso,  as  in  Eng.  hiss,  hist;  never 
as  in  Eng.  has  Qiaz).  Pronounce  res  as  race  (not 
reez),  mons  as  mohnss  (not  monnz),  miser  as  misser^y 
rosa  as  rossd^,  pars  as  parss.     Few  letters  are  so 

1  But  not,  of  course,  in  imitation  of  a  doubled  consonant.    See  Chap.  v. 
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frequently  mispronounced  as  Lat.  s.  Note  that 
sc  =  sk ;  pronounce  scientia  as  skientm,  scite  as 
skUe,  &c. 

47.  su. — In  Latin,  the  u  in  su  is  generally  a  consonant 

(=  Eng.  iv)  in  suadeo,  suasi,  suasum,  suesco,  suevi, 
suetum,  suavis,  suavitas.  (Pronounce  swahdeo, 
swahwis,  &c.)  On  the  rare  occasions  when  the  u  in 
suadeo  is  a  vowel,  the  word  contains  four  syllables 
(su-a-de-o) ;  so  with  the  other  words.  The  u  in  su 
is  a  vowel  in  sui,  suus,  suorum,  suere,  &c.  (and  of 
course  in  sus,  super,  sutor,  &c.,  the  u  being  followed 
by  a  consonant:  see  §§  59,  61). 

48.  t. — Always  as  in  Eng.  tabled     Never  as  in  Eng.  7iation 

or  edition.  Lat.  editio  is  never  edishio.  The  sound 
of  Lat.  t  is  invariable. 

49.  th. — Lat.  thalamus,  Cethegus,  as  Eng.  t  followed  by  an 

aspirate,  never  as  in  thin  or  theii.  The  correct  sound 
may  be  obtained  by  pronouncing  the  words  gift-horse 
or  hot-house  in  such  a  way  th;it  the  mute  t  comes 
into  the  second  syllable,  e.g.,  gif-thorse.  If  there  is 
any  difficulty  the  h  should  be  dropped  altogether. 

Note :  ch,  ph,  th  were  introduced  in  the  first 
century  B.C.  to  represent,  in  borrowed  words,  the 
Greek  aspirates,  which  had  previously  been  repre- 
sented by  the  simple  mutes,  e.g.,  teatrum,  later 
theatrum.  They  came  to  be  used  also  in  a  few 
genuine  Latin  words 2. 

All  three  sounds  are  easy  to  Irishmen. 

1  Nearly.     Like  d,  the  t  is  more  "dental"  than  in  English.     Fr.  table 
gives  the  Lat.  t  more  correctly  than  Eng.  table. 

2  But  their  pronunciation  as  c,  p,  t,  was  probably  not  uncommon. 
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50.  X. — Lat.  sSxtlm,  gxiilto,  as  in  Eng.  extra,  never  the  gz 

sound  in  example ;  exulto  =  eksulto  (not  egzulto). 
Note  that  x  is  a  "double"  consonant,  and  is  a  mere 
representative  of  cs  or  ks.  Re§^si  (from  rego)  first 
became  recsi,  then  rexi. 

5 1 .  z. — Lat.  gaza,  zona,  as  in  Eng.  adze,  not  like  z  in  zeal. 

Lat.  z  was  certainly  a  double  consonant,  for  it  made 
"  position,"  and  this  the  Eng.  z  (which  is  only  a  voiced 
sy  could  not  do. 

1  The  distinction  between  voiced  and  voiceless  consonants  is  important  : 

Isolate  and  lengthen  the  consonant /in  the  word^f  {-ffff-i  J^ot  t^ie  name 
ef),  and  then  the  corresponding  consonant  v  in  the  word  liver  {-vvvv-,  not 
the  name  vee).  Note  that  while  /  is  articulated  in  one  place  only,  being  the 
result  of  the  friction  of  the  outgoing  air  between  the  lower  lip  and  upper 
teeth,  V  is  articulated  in  two  places, — in  the  throat  as  well  as  between  lip 
and  teeth. 

Place  the  first  two  fingers  on  "Adam's  apple."  The  vibration  which 
produces  the  effect  of  voice  in  v  can  be  felt,  but  this  is  not  so  in  the  case 
of/. 

Breathe  in  the  ordinary  way,  then  bring  the  lower  lip  and  upper  teeth 
together ;  an  /  is  produced.  Make  a  voice  murmur,  as  in  err,  and  bring  the 
lip  and  teeth  together ;  a  i*  is  produced. 

Do  the  same  with  the  pair  s  and  z,  first  separately  and  then  in  one 
breath, — ssss,  zzzz,  sszz,  zzss, — until  the  distinction  is  felt  and  thoroughly 
under  command. 

Do  the  same  with  the  th  in  thin  and  then. 

Pronounce  haa  and  gaa.  Now  cut  off  the  vowels  and  try  to  sound  the 
consonants  alone.  In  the  case  of  the  g  an  audible  "guggle"  is  made,  but 
no  sound  is  made  in  the  case  of  k,  although  there  is  a  feeling  of  muscular 
tension  in  the  tongue. 

The  distinction  ought  now  to  be  clear.  Of  the  six  "  mutes,"  b,  d,  and  g 
are  voiced ;  p,  t,  and  k  are  voiceless.  Of  the  continuants,  v,  w,  z,  th{en),  j, 
y,  and  zh  are  voiced ;  /,  ivh,  s,  th{in),  ch,  and  sh  are  voiceless.  The  liquids 
are  voiced. 
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52.  m  final. — The  pronunciation  of  m  final  is  not  free 
from  doubt,  but  it  was  certainly  much  more  weakly 
sounded  than  at  the  beginning  or  in  the  middle  of  a 
word.  In  some  way  or  other  final  m  was  greatly 
reduced,  probably  through  the  lips  not  being  closed 
to  pronounce  it.  Possibly  it  was  some  adumbration 
of  whispered  m.  The  facts  we  are  quite  sure  about 
are : 

(1)  Final  m  did  not  prevent  the  preceding  vowel 
of  its  own  word,  and  the  initial  vowel  of  the  following 
word,  from  being  reckoned  as  one  syllable,  precisely 
as  would  have  been  the  case  if  no  m  had  intervened. 

(2)  Final  m  followed  by  a  word  beginning  with 
a  consonant  invariably  made  the  syllable  which  it 
terminated  long. 

There  is  some  difference  of  opinion  as  to  the 
correct  method  of  pronunciation,  but  the  weight  of 
authority  is  in  favour  of  the  following  rules : 

(1)  If  the  next  word  begins  with  a  vowel  (or  h), 
drop  the  m,  nasalise  the  vowel  before  it,  and  run  on 
this  vowel  to  the  following  one.  (If  this  is  too 
difficult,  drop  the  m  and  its  preceding  vowel  alto- 
gether.)    Thus — 

fiuctum    accipit   is    pronounced    fiuct^accipit  ] 

al  ternatively  ^^^c^'acc^p^^. 
bonam  addit  is  pronounced  hon^addit ;  alterna- 
tively honaddit. 
The  pronunciation  need  occasion  little  difficulty  in 
practice.     The  m  must  be  dropped  in  any  case,  and 
if  we  simply  touch  lightly  on  the  vowel  remaining 
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(which  is  always  short),  and  pass  on  rapidly  to  the 
initial  vowel  of  the  following  word,  sufficient  nasal- 
isation will  be  produced  almost  unconsciously.  It 
is  not  at  all  necessary  to  make  a  marked  effort  to 
nasalise  the  sound.  Neither  should  the  two  vowels 
form  a  diphthong.  The  first  should  only  just  be 
heard ;  the  second  should  be  distinctly  pronounced. 
Thus  the  above  pairs  of  words  may  be  written 
fluct^accipit  and  hon^addit. 

(2)  If  the  next  word  begins  with  a  consonant, 
Ellis  was  of  opinion  that  while,  as  before,  the  m 
should  be  dropped,  its  effect  should  be  preserved 
by  pronouncing  the  initial  consonant  of  the  next 
word  as  if  it  were  doubled,  keeping  the  vowel  before 
the  m  short,  but  running  it  on  to  the  doubled 
consonant.     Thus — 

infandum  regina  is  pronounced  infandurregina 
jam  nox  „  „         .  jann6x  (not  jannox) 

tantum  fata         „  „  tantuffata 

quum  pedes  „  „  quiippedes 

spd^rgam  flores     „  „  spargafflores 

In  all  cases  the  accent  remains  as  if  the  words  were 
separately  pronounced. 

But  at  the  present  time  the  weight  of  opinion  is 
against  Ellis,  as  he  is  not  supported  by  the  facts  of 
the  language.  The  best  authorities  are  strongly  in 
favour  of  a  more  "  organic "  assimilation  to  the 
following  consonant.  Hence  the  following  subsidiary 
rules  : 

(a)     Before  n,  t,  d,  s,  and  perhaps  /,  j  (i  con- 
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sonant),  and   v   {u    consonant),  m    changes   to   n. 
Hence : 

jam  nox  is  pronounced  jannox 

mensam  tenet         „  ,,  mensantenet 


equum  divma  „ 
tantum  sperabam  „ 
spargam  flores  „ 
clauim  jacit  „ 

mtisam  vi'dit 


equundivina 

tantunsperabam 

sparganflores 

clauinjacit 

mtisanvidit 


(y8)     Before  c  (or  q)  and  g,  m  changes  to  ng. 
Hence : 

mensam  grauem  is  pronounced  mensanggrauem 
cantum  consiiltor  „  „  cantungconsultor 

uterum-que  „  „  uterung-que 

quamquam  „  „  quangquam 

(7)  Before  in,  h  and  p,  m  remains  m.    Hence  : 

magnam  mavortis  is  pronounced  magnammavortis 
quidem  bonitas      „  „  quidembonitas 

quorum  pars  „  „  quorumpars 

(8)  Before  I  and  r,  m  is  completely  assimilated. 
Hence : 

jam  labentibus     is  pronounced  jallabentibus 
infandum  regma  „  „  infandurregma 

Ellis  favours  dropping  the  m  altogether  before  j 
(consonantal  i)  and  v  (consonantal  u),  and  pronounc- 
ing the  vowel  (preceding  the  m)  long.     Thus  : 

clatiim  jacit  would  be  pronounced  clauijacit 
mtisam  vi'dit     „        „  ,,  musavi'dit. 
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This  may  be  regarded  as  an  acceptable  alternative 
to  (a)  above. 

(3)  It  has  been  suggested  that,  if  the  last  word 
of  a  Latin  sentence  ends  in  m,  the  m  should  be 
sounded  very  lightly,  as  in  the  current  pronunciation 
of  Cheltenham,  Birmingham  (Chelten'm,  Birming'm), 
&c.  But  this  is  certainly  wrong,  for  it  is  always 
the  m  that  is  weak,  not  the  vowel.  The  m  should 
be  totally  inaudible,  but  the  preceding  vowel  is  best 
sounded  long,  if  only  to  indicate  the  excision  of  m. 

53.  The  following  English  consonantal  sounds  do  not 
occur  in  Latin :  ch  in  church ;  j  in  judge ;  sh  in  shall,  sure, 
patient ;  th  in  thin ;  th  in  then ;  wh  (breathed  w)  in  where 
(in  Scotland);  yh  (breathed  yY  in  human;  zh  in  pleasure; 
z  in  zealous,  rose. 


CHAPTER  IV 

I  AND   U  AS   CONSONANTS 

54.  In  sounding  English  j,  the  front  of  the  tongue 
touches  the  hard  palate ;  in  sounding  y  it  comes  near  the 
hard  palate  but  does  not  quite  touch  it.  The  close  relation- 
ship between  Eng.  j  and  Ger.  j  (which  is  approximately 
equivalent  to  Eng.  y)  is  thus  easily  understood. 

1  The  first  element  of  the  diphthong  u  is  alone  considered  in  this 
example.  That  element  does  not  appear  in  Lat.  long  m.  In  Latin,  hu 
would  be  pronounced  hoo. 
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In  sounding  y  the  tongue  is  very  much  in  the  same 
position  as  in  sounding  i  (ee).  This  explains  why  i  tends 
to  become  y  before  a  vowel  (e.g.,  onion  is  pronounced  onyon). 
In  such  words  as  yet,  yonder,  y  is  virtually  a  consonant ;  if 
however  in  these  words  i  be  substituted  for  y,  and  the  words 
{iet,  ionder)  be  rapidly  pronounced,  the  results  are  practically, 
if  not  identically,  the  same  as  before. 

(The  difference  between  i  (=  ee)  and  y  is  that  in  y  the 
tongue  is  put  in  the  i  position  and  immediately  withdrawn. 
This  makes  practically  an  action  and  so  a  consonant,  as 
opposed  to  a  position,  i.e.,  a  vowel.) 

bb.  The  letter  v  is  merely  another  form  of  u  and  was 
used  either  as  a  vowel  or  as  a  consonant.  The  letter  w  is 
really  a  double  v,  though  it  is  called  a  double  u. 

In  such  words  as  loin  and  twice,  w  is  virtually  a  con- 
sonant ;  if  however  in  these  words  u  (=  oo,  as  in  food)  be 
substituted  for  w,  and  the  words  {uin,  tuice)  be  rapidly 
pronounced,  the  results  are  practically  the  same  as  before. 

56.  Thus  both  i  and  u  when  pronounced  rapidly  before 
other  vowels  become  virtually  consonants,  with  a  distinctive 
sound  of  their  own.  The  Romans,  though  aware  of  this 
distinction  in  sound,  made  no  distinction  in  writing.  But 
in  modern  times  printers  have  adopted  the  practice  of  usiag 
j  (i.e.  i  with  a  distinctive  tail)  for  the  consonantal  sound  of  i 
(i.e.  for  the  sound  y) ;  and  of  using  v  (a  mere  variant  of  u) 
for  the  consonantal  sound  of  u  (i.e.  for  the  sound  represented 
by  Eng.  w). 

The  use  of  these  letters  j  and  v  cannot  be  justified,  and 
as  regards  pronunciation  is  very  misleading. 
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57.  Lat.  i  is  consonantal — 

(1)  When  initial  and  followed  by  a  vowel. 

(2)  When  it  occurs  between  vowels. 

Though  often  printed  j,  it  is  pronounced  as  Eng.  y  or 
Ger.  j. 

Thus    iacio  (jacio)      is  pronounced  yakio 
maior  (major)  „  ,,  ma-yor 

ius(jus)  „  „  yuss 

aio  „  „  a-yo 

aiebam  „  „  a-ye-bam. 

58.  In  certain  words  borrowed  from  the  Greek,  initial  i 
before  a  vowel  is  a  true  vowel,  e.g.,  in  iambus.  In  other 
borrowed  Greek  words,  i  is  a  true  vowel  even  when  between 
two  other  vowels,  as  in  Agla-i-a,  La-i-us.     So  in  Ga-i-us. 

But  usually  in  the  combinations  ai  and  ei  when  followed 
by  a  vowel,  the  i  both  makes  a  diphthong  with  the  preceding 
a  or  e  and  is  consonantal  to  the  vowel  following. 

Thus  Staienus  =  Stai-ye-nus 

Pompeius  =  Pom-pei-yus 
Mains  =  Mai-yus. 

59.  Consonantal  u  is  never  found  before  a  consonant 
and  is  never  used  as  a  final ;  it  occurs  invariably  before  a 
vowel.  Though  often  printed  v  it  is  pronounced  as  Eng.  w 
in  wine,  or  perhaps  still  more  nearly  like  Fr.  ou  in  out  or 
ouest. 

Thus 

ueto  (veto)  is  pronounced  we-to 

ciuis  (civis)  „  „  kee-wiss 

amauit  (amavit)  ,,  „  a-ma-wit. 
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60.  It  should  be  clearly  understood  that  the  letters  j 
and  V  are  mere  arbitrary  signs  used  by  the  printer.  The 
Classical  Association  recommends  that  the  use  of  j  shall  be 
entirely  discontinued,  and  that  v  shall  be  used  in  books  for 
beginners  only. 

6 1 .  Occasionally  consonantal  i  and  consonantal  u  may 
be  preceded  by  a  consonant  in  the  same  syllable.  In,  for 
instance,  the  word  suauis  (suavis)  the  consonantal  u  is 
preceded  by  s ;  the  word  is  a  dissyllable,  and  is  pronounced 
swd-wis.     (See  also  §  47  \) 

Note  :  In  this  book  consonantal  i  and  u  are  generally 
printed  j  and  v  respectively,  though  in  the  exercises  at 
the  end  of  the  book  they  are  shown  by  difference  of  type 
within  the  same  word,  e.g.  iacio  or  lacio  (jacio) ;  ciuis 
or  ciwis  (civis).  The  symbols  j  and  v  have  been  retained 
with  considerable  reluctance,  for  there  is  no  justification 
for  their  use.  But  no  doubt  words  containing  them  will 
be  more  familiar  to  the  eye  of  the  ordinary  reader,  and 
for  this  reason  they  have  been  preserved.  It  is  however 
to  be  hoped  that  both  symbols  will  soon  disappear  from 
all  Latin  texts. 


CHAPTER  V 

DOUBLED   CONSONANTS 

62.  The  correct  pronunciation  of  doubled  consonants 
is  of  great  importance,  and  for  the  proper  rendering  of 
metre  and  rhythm,  of  fundamental  importance. 

1  Madvig  spells  svadeo,  qvis,  etc.,  in  his  Latin  Grammar. 
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To  pronounce  a  doubled  consonant  correctly,  hold  the 
first  element  until  ready  to  pronounce  the  second.  The 
duplication  should  be  regarded  as  the  "  energetic  utterance  " 
of  a  single  consonant.  There  should  be  "  no  discontinuity 
of  expiration,"  "  no  relaxation  of  the  organs  " ;  and  "  no  puff 
of  wind  or  grunt  of  voice  "  should  intervene  between  the  two 
parts  of  a  doubled  consonant,  which  should  more  resemble 
separate  parts  of  one  articulation  than  two  separate  articula- 
tions. 

Double  explosives  present  some  difficulty;  double  frica- 
tives are  more  easily  managed. 

Lat.  pecco,     pronounce  as  in  Eng.  book-Case    (not  as  in  'peccant) 
puppis,  „  „  „       hop-pole      (      „      „  pup'pet) 

gutta,  „ 

cannae,  „ 

fossa,  „ 

mollis,  „ 

Some  English  speakers,  especially  on  the  stage,  make  a 
definite  break  in  the  articulation  of  such  examples  as  some 
of  the  above,  especially  in  the  case  of  such  "explosives"  as  t. 
But  this  must  be  avoided  in  the  case  of  doubled  consonants 
in  Latin. 

63.  If  doubled  consonants  are  correctly  pronounced, 
there  can  be  no  confusion  between  such  words  as  terras 
and  teras,  mannus  and  manus.  In  such  words  as  teras 
and  manus,  particular  care  should  be  taken  not  to  double 
the  consonant.  The  first  syllable  should  be  clearly  te-  and 
ma- ;  the  r  and  the  m  respectively  belong  exclusively  to 
the  second  syllables.  There  must  be  no  "glide"  of  any 
kind  from  the  e  to  the  r,  or  from  the  a  to  the  n.    (See  §  13.) 


coat-tail       ( 
swan-neck  ( 

55 

„  gutter) 
„   cannel) 

grass-sown  ( 
hall-light     ( 

5) 
55 

„  fossil) 
„   Molly\ 
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CHAPTER  YI 

LATIN  SYLLABLES 

64.  A  syllable  has  been  defined  as  "  such  a  sound  or 
succession  of  sounds  as  can  be  uttered  with  a  single  breath 
impulse."  But  this  definition  is  not  quite  accurate,  since  it 
does  not  cover  the  case  of  certain  initial  syllables.  In  the 
words  scena,  spatium,  statim,  scribo,  splen,  spretus, 
struo,  the  initial  consonant  combinations  sc,  sp,  st,  scr, 
spl,  spr,  str  cannot  be  uttered  with  a  single  breath  impulse ; 
in  each  case  the  articulation  of  the  mute  (c,  p  or  t)  is 
preceded  by  a  distinct  breath  effort  made  for  the  sibilant  s. 
The  definition  also  fails,  though  in  the  same  slight  degree, 
in  the  case  of  certain  consonant  combinations  at  the  end  of 
a  syllable,  e.g.  urbs ;  this,  however,  is  of  little  importance. 

A  perfectly  satisfactory  positive  definition  of  a  syllable 
is  difficult  to  formulate,  but  the  exact  significance  of  the 
term  will  be  seen  from  what  has  already  been  stated  and 
from  what  follows. 

65.  The  number  of  syllables  in  a  word. 

(1)  Any  word  in  Latin  consists  of  as  many  syllables 
as  it  contains  "vowels  separately  pronounced."  Thus 
si,  rego,  corona,  basilica,  deliberare,  liberalitate, 

contain  1,  2,  3,  4,  5,  and  6  syllables,  respectively. 

(2)  For  this  purpose  diphthongs  count  as  single 
vowels.  Thus  cauponae  contains  three  syllables.  (As 
all  diphthongs  are  long,  it  is  never  necessary  to  "  mark  " 
them.) 
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(3)  When  i  and  u  are  used  as  consonants,  they 
cannot,  of  course,  either  alone  or  with  other  consonants, 
form  a  syllable.  Thus  iocose  (=  jocose),  and  uanitas 
(=  vanitas)  are  words  of  three  syllables  ;  maior  (major) 
and  uolo  (volo),  of  two  syllables.  So  in  such  words  as 
suadeo  (three  syllables),  lingua  (two  syllables),  qui 
(one  syllable),  where  u  is  a  consonant.  (Note  that  i 
and  u  as  consonants  are  not  marked.  On  the  rare 
occasions  when  the  u  in  such  a  word  as  suadeo  is  a 
vowel,  it  is,  of  course,  marked ;  thus  suadeo  contains 
four  syllables.) 

66.     The  division  of  words  into  syllables. 

(1)  A  single  consonant  goes  with  the  following 
vowel :  de-li-be-ra-re,  a-ca-de-mi-a.  If  a  word  ends 
in  a  consonant,  this  final  consonant  is  attached  to  the 
last  vowel :  ci-te-ri-6r. 

(2)  Two  consonants  coming  together  are  divided : 
pal-li-dus,  ma-gis-ter,  hor-ta-ban-tur,  dis-cus-si- 
o-ne. 

(3)  The  last  rule  holds  good,  so  far  as  sound  (in 
speech  and  verse)  is  concerned,  in  the  "double"  con- 
sonants X  and  z  :  exulto  =  ek-sul-to  ;  gaza  =  gadza. 

(4)  But  if  the  two  consonants  coming  together  form 
a  glideless  sound-combination  (a  mute  or  f  followed  by 
r,  1,  or  consonantal  u,  see  §  18),  both  go  with  the 
following  vowel,  the  underlying  principle  being  that 
such  a  combination  cannot  be  divided.  The  fifteen 
possible  combinations  may  be  classified  thus : — 

1 — 3;     pr,  tr,  cr  ;      e.g.^  a-pri-cus,  pS-tris,  v5-lti-crls  ; 
4—6 ;    br,  dr,  gr  ;    e.g.^  la-tg-bra,  qu^-dru-pes,  a-grl-c8-ia ; 
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7 — 8;     pi,  cl  ;  e.g.,  ma-nl-pltis,  se-clu-siis  ; 

9 — 10;  bl,  gl ;  e.g.,  pu-bll-cus,  re-glu-tl-no  ; 

11—12  ;  fr,  fl  ;  e.g.,  va-fra,  re-M-us  ; 

13 — 15;  gu,  qu,  SU  ;  e.g.,  lln-gua^  re-qul-es-co^,  de-sue-tiis^. 

(5)  In  poetry,  many  of  these  consonant  combina- 
tions are  frequently  divided,  the  object  being  to  lengthen 
the  preceding  syllable  ;  e.g.,  pat-ris,  v6-luc-ris,  la-teb- 
ra,  ag-ri-c6-la.  This  is  a  very  important  point,  as  will 
presently  be  seen. 

(6)  If  the  combinations  are  themselves  preceded 
by  a  consonant,  the  combination  still  begins  the  syllable, 
the  other  consonant  going  to  the  preceding  syllable : 
ma-gis-tro,  De-cem-bris,  cul-tri,  in-quam,  lin-gua. 

(7)  Rule  (1)  holds  good  for  compounds :  a-di-go, 
6-bae-ra-tus,  though  for  the  convenience  of  showing 
clearly  their  origin,  the  compounds  are  often  written 
etymologically  (ad-igo,  6b-aeratus). 

(8)  If,  however,  the  first  twelve  consonant  com- 
binations in  Rule  (4)  are  brought  about  by  composition, 
the  mute  and  the  liquid  must  be  kept  separate,  being 
pronounced  in  separate  syllables :  ob-la-tus  (not  6- 
bla-tus) ;  sub-la-tus  (not  su-bla-tus) ;  ab-ri-pi-5  (not 
a-bri-pi-o);  ab-rum-p6  (not  a-brum-po).  In  such 
cases  there  was  very  little  fusion  between  the  mute  and 
the  liquid.  The  prefixes  formed  distinct  words  for  a 
very  long  time. 

(9)  The  consonant  combinations  in  §  64  must  not 
be  confused  with  those  in  Rule  (4)  of  this  section.     The 

1  See  §§  37,  38.  ^  See  §  43.  s  See  §  47. 

w.  3 
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former,  unless  initial,  are  invariably  divided^ ;  the  latter 
are  never  divided,  except  in  poetry.     (See  Rule  (5).) 

(10)  The  general  rule  in  the  case  of  more  than 
two  consonants  coming  together  is  that  the  division 
falls  before  the  last  consonant;  or,  if  the  last  two 
consonants  form  one  of  the  combinations  in  Rule  (4), 
before  that  combination :  planc-tus,  c5ns-cis-co, 
pers-pi-ra-re,  pa-lus-tris,  ins-tru-ol 

1  This  is  in  accordance  with  the  weight  of  authority,  despite  Prisciau's 
rules. 

2  From  the  fifth  century  of  our  era  onwards,  the  Eoman  grammarians 
laid  down  the  rule  that  all  the  consonant  combinations  which  can  begin 
a  word  must  be  joined  to  the  succeeding,  and  not  to  the  preceding  syllable 
(e.g.  a-spice,  a-xnnis,  ca-stra).  But  the  rule  can  hardly  be  correct.  It 
seems  probable  that  certain  main  principles  of  phonetics  were  imperfectly 
understood. 

A  final  short  vowel  is  rarely  lengthened  before  two  consonants  at  the 
beginning  of  the  next  word.  Instances  are  occasionally  found  before  sp,  sc, 
sq,  St,  gn,  but  they  are  rare ;  and  instances  are  still  more  rare  before  pr,  hr, 
tr,  &c. 

The  question  of  syllable  division  in  Latin  is  by  no  means  free  from 
difficulty.  An  interesting  paper  on  the  subject  appears  in  Classical 
Philology,  Vol.  i,  No.  1,  January,  1906.  It  is  by  Mr  Walter  Dennison 
and  is  entitled  "  Syllabification  in  Latin  Inscriptions."  The  evidence  given 
by  the  large  number  of  Inscriptions  examined,  as  regards  (1)  the  division  of 
words  between  lines  ;  and  (2)  the  separation  of  syllables  by  interpunctuation 
(dots),  goes  to  show  that  the  consonantal  groups  were  divided  so  that  the 
second  syllable  always  began  with  a  group  that  could  begin  a  Latin  word. 
For  (1)  the  percentage  was  about  80 ;  for  (2)  much  larger.  Thus  we  have 
c-t,  g-n,  p-t,  mp-s,  &c. 

There  are  two  apparent  anomalies  : — 

(i)     m-n  and  -mn  are  both  found,  though  m-n  is  more  frequent ; 
(ii)    groups  beginning  with  s  are  divided  after  the  s :   s-p,  s-t,  s-c, 
though  these  groups  may  begin  words  in  Latin. 

Also  ns-t  and  ns-tr  (one  instance)  are  divided  as  here  shown. 
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(11)  A  syllable  may  begin  with  any  vowel,  diph- 
thong, single  consonant,  or  any  one  of  the  consonant 
combinations  in  Rule  (4).  Initial  syllables  may  begin 
with  all  these,  and,  in  addition,  with  those  in  §  64 ;  also 
with  gUy  but  only  in  the  older  language. 

(12)  The  final  syllable  of  a  word  may  end  in  a 
short  or  long  vowel,  a  diphthong,  or  one  or  more  con- 
sonants :  men-sa,  men-sa,  men-sae,  re-git,  re-gent. 

(13)  An  aspirated  mute  though  spelled  with  two 
letters  must  be  regarded  as  a  single  consonant :  e-le- 
phas.  In  fact,  the  aspirate  may  generally  be  ignored 
for  all  purposes  of  syllabification :  pul-cher,  pul-chre, 
pa-ro-chus. 

Length  of  syllables. 

67.  The  correct  pronunciation  of  Latin  depends  very 
largely  upon  an  accurate  knowledge  of  syllable  length.  The 
length  of  the  syllable  and  the  length  of  the  contained  vowel 
are  two  totally  different  things,  and  must  not  be  confused. 

There  is  an  old  rule  to  the  effect  that  a  vowel  short  by 
nature  may  become  long  by  position^  before  two  consonants. 

In  face  of  this  evidence  we  cannot  say  that  a  syllable  division  like 
In-struo  is  wrong. 

It  is  probable  that  the  syllable  division  in  groups  containing  s  was  not 
perfectly  fixed.  Also  the  fact  that  in  verse  some  poets  lengthen  a  final 
syllable  that  ends  in  a  vowel,  and  some  keep  it  short,  shows  that  the  s 
had  a  certain  mobility,  and  it  was  this  uncertainty  which  led  most  verse- 
writers  to  avoid  the  collocation  of  short  final  vowel  -f  sc,  sp,  &o.,  altogether. 

1  The  ieiTns 'positione  or  positu  meant  originally  "  by  convention." 

3—2 
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But  a  vowel  cannot  become  long  by  position.  If  it  is  naturally- 
short,  it  remains  short ;  neither  the  length  nor  the  pronuncia- 
tion of  the  vowel  changes.  In  the  word  necto  the  e  is  short ; 
the  mere  fact  that  it  comes  before  two  consonants  does  not 
lengthen  it.     On  the  other  hand  the  syllable  nee-  is  long. 

Some  of  the  older  grammars  were  in  the  habit  of  mark- 
ing the  vowels  in  such  syllables  long,  e.g.,  necto,  but  this 
was  a  serious  blunder^. 

A  vowel  may  be  long  before  two  consonants,  e.g.,  e 
in  mensa,  but  that  is  because  it  is  naturally  long.  Its 
"position"  has  nothing  whatever  to  do  with  its  length. 
The  syllable  men-  would  be  long  whether  the  vowel  e  was 
long  or  not ;  in  the  word  mendum,  for  instance,  the  syllable 
men-  is  long,  though  the  vowel  is  short. 

68.  As  Ellis  pointed  out,  the  most  artificial  part  of 
Latin  quantitative  rhythm  consisted  in  taking  the  short 
vowel  or  short  syllable  as  the  unit  of  length  and  supposing 
that  it  was  always  of  the  same  length,  and  that  the  long 
vowel  or  syllable  was  exactly  twice  that  length.  Nothing 
of  the  kind  is  likely  to  have  occurred  in  speech  or  declama- 
tion. Still,  to  begin  with,  this  artificiality  must  certainly 
be  aimed  at,  because  we  have  nothing  like  it  in  English 
except  in  barred  music.  This  is  necessary  if  only  in  order 
to  destroy  our  modern  Western  habits,  in  which  quantitative 
rhythm  is  not  known. 

1  Even  Kennedy  did  this  [Grammar,  pp.  6,  513).  No  doubt  there  are 
reasons  of  typography  that  make  it  difficult  to  mark  the  length  of  the 
syllables  otherwise  than  by  putting  a  long  mark  over  the  vowel.  In  graduses 
it  is  the  established  practice  and  in  these  it  ought  not  to  mislead.  But  the 
practice  is  open  to  objection,  for  it  certainly  does  mislead, — even  students 
of  older  growth. 
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69.  Every  long  vowel  must  then,  in  practice,  be  re- 
garded as  equivalent  to  two  "  times "  (pendulum  beats,  for 
instance),  and  a  short  vowel  to  one.  Musically,  a  long  vowel 
may  be  compared  to  a  crotchet  and  a  short  vowel  to  a 
quaver.  A  consonant,  when  considered,  must  be  regarded 
as  equal  to  a  short  vowels 

Syllables  are  long  or  short  according  as  they  require  "  two 
times  "  or  "  one  time  "  to  pronounce.  But  in  estimating  the 
length  of  a  syllable,  the  length  of  time  occupied  by  the 
consonants  preceding  the  vowel  is  disregarded,  even  when 
there  are  two  or  three,  as  in  sta-,  scri-.  The  vowel  alone 
counts,  or  if  the  vowel  be  followed  by  a  consonant,  the  vowel 
and  that  consonant. 

70.  In  the  following  words,  a  figure  ^  is  placed  under 
a  long  syllable,  and  a  figure  1  under  a  short  syllable  : 

a-ni-ma       ro-bo-ro       le-ga-ti       splen-di-de 

11  212  2       22  212 

de-sue-tu-do      as-pec-to      de-fla-gro      dis-ci-pli-na 

2222  222  212  212 

The  length  of  the  final  syllables  of  a  word  should  be 
considered  in  connection  with  the  initial  syllable  of  the 
following  word  : 

hominis  anima  =  ho-mi-ni-sa-ni-ma 

11111 

hominis  corpus         =  ho-mi-nis-cor-ptis 

112        2 

jtidicat  enim  senstis  =  jii-di-ca-te-nim-sen-sus 

2      1112  2 

1  This  rule  is  sufficiently  exact  for  its  purpose,  though  it  ignores  refine- 
ments. Of  course  the  length  of  a  consonant  differs  in  different  positions, 
e.g.,  in  bub6Zing  and  buiftous,  clear  and  talc.     But  see  the  next  paragraph. 
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bona  staterS,^  =  bo-nas-ta-te-ia  (cf.  §  64) 

12        12 

bona  cieta  =  bo-na-cre-ta  (cf.  §  66,  Rule  4) 

1        1        2 

bono  ptiSro  =  bo-no-pti-e-ro 

12       112 

The  final  syllable  of  a  final  word  in  a  clause  may  be 
considered  short  if  it  ends  in  a  short  vowel,  or  a  short  vowel 
and  consonant 2.  If  it  contains  a  long  vowel,  it  is,  of  course, 
long  in  any  case.  (With  reference  to  "elision"  of  vowels, 
see  the  next  chapter.) 

71.     Briefly: 

(a)     A  syllable  is  short  when  it  ends  in  a  short  vowel. 

(h)  A  syllable  is  7iaturally  long  when  it  contains  a 
long  vowel. 

(c)  A  syllable  is  long  by  position  when  it  ends  in  a 
consonant.  But  as  a  syllable  cannot  end  in  a  consonant 
unless  the  next  syllable  begins  with  a  consonant,  we 
have  the  practical  rule  that  a  syllable  containing  a 
vowel  immediately  followed  by  two  consonants  is  long 
by  position  (the  glideless  combinations  in  §  66,  Rule  4, 
of  course  excepted^). 

^  This  is  a  very  rare  type  of  sequence  (i.e.  a  short  vowel  followed  by 
initial  st  or  any  other  combination  of  §  64).  Cf.  the  second  and  last 
paragraphs  of  footnote  2,  pp.  34,  35. 

2  But  the  length  of  a  final  syllable  having  a  short  vowel  was  unsettled, 
and  a  short  syllable  might  be  used  as  a  long  one.  At  the  end  of  a  sentence, 
a  syllable  was  no  doubt  often  lengthened.  Whenever  there  is  a  pause  of 
necessity,  a  short  syllable  with  that  pause  may  count  as  a  long  one.  So  at 
the  end  of  a  verse. 

3  But  these  combinations  often  make  "position"  in  poetry.  (See  §  66, 
Bule  5.) 
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The  explanation  of  the  lengthening  "  by  position" 
lies  in  the  phonetic  division  of  the  syllables.  A 
consonantal  combination  shared  between  two  syllables 
lengthens  the  preceding  syllable ;  a  consonantal 
combination  not  shared  between  them  leaves  the  pre- 
ceding syllable  short.  Strictly,  it  is  not  the  consonants 
which  add  length,  but  the  pause  which  separates  them. 

In  the  following  line — 

Dividimus  muros  et  moenia  pandimus  urbis 

note  that  the  first  -mus  is  a  long  syllable,  and  the  second 

-mu(s)  short.     So  with  the  syllable  -ter  in  the  following 

line — 

Tractus  uter  plures  lepores,  uter  educet  apros. 

72.  The  artificial  nature  of  the  rule  laid  down  in  §  69, 
i.e.  of  taking  the  short  vowel  as  the  unit  of  length,  of 
regarding  the  long  vowel  as  equal  to  two  of  these  units, 
and  a  following  consonant  as  equal  to  one,  is  seen  in  such 
a  word  as  potens,  in  which  the  relative  length  of  the 
syllables  might  be  1  :  4  (p6-tens).     This  would  be  absurd. 

In  practice,  all  syllables,  however  constituted,  must  be 
regarded  as  having  one  of  two  time  values.  They  must  be 
either  short  or  long,  and  the  short  syllable  is  always  approxi- 
mately half  the  length  of  the  long  syllable.  As  regards 
time,  a  succession  of  syllables  is  closely  analogous  to  a  suc- 
cession of  crotchets  and  quavers,  the  crotchets  and  quavers 
always  accurately  preserving  their  relative  lengths  Le- 
ga-ti  or  tri-gin-ta  takes  twice  as  long  to  pronounce  as 

1  It  may  be  stated  that  there  is  evidence  of  variable  or  intermediate 
length  of  syllables.  But  any  attempt  to  imitate  them  is  bound  to  end  in 
failure. 
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re-ge-re  or  la-cri-ma.  One  of  the  commonest  faults  is  to 
make  the  accented  syllable  of  a  word  long,  and  all  the  other 
syllables  short,  without  regard  to  their  real  length.  The 
question  of  accent  will  be  considered  in  Chap.  9. 

Note. — A  long  syllable  which  is  "  long  by  position  " 
is  scanned  long  in  Latin  poetry,  for,  even  though  it 
have  a  short  vowel,  the  consonant  group  following  re- 
quires a  certain  period  of  time  for  pronunciation  ^  If 
such  a  syllable  contained  a  naturally  long  vowel  there 
would  be  really  extra  length,  but  there  is  no  account 
taken  in  Roman  poetry  of  the  different  length,  of,  say, 
the  second  syllables  of  calesco  and  modestus,  both 
being  treated  as  long  syllables. — Cf.  Lindsay,  §  142, 
with  §§  67 — 69  supra. 

CHAPTER  YII 

ELISION  OF  VOWELS.     SLURRING 

73.     In  the  English  lines, 

"Await  alike  the  inevitable  hour," 
and   "  Hurled  headlong  flaming  from  the  ethereal  sky," 

the  vowel  sound  of  the  word  the  does  not  entirely  disappear. 
It  is  touched  upon  very  lightly. 

So  in  Latin.  The  Romans  much  disliked  the  clashing  of 
a  final  vowel  with  the  initial  vowel  of  the  next  word.  For 
correct  enunciation,  when  a  final  vowel  stands  before  an 
initial  vowel,  it  should  be  lightly  and  shortly  pronounced, 
and  run  on  to  the  following  word.  The  final  vowel  should 
not  be  elided  entirely,  though  this  is  much  preferable  to 
1  Cf.  the  first  paragraph  on  p.  39. 
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having  hiatus,  a  practice  which,  as  Professor  Postgate  points 
out,  Cicero  protested  against  in  the  most  explicit  language. 
Thus 

ego  eo  is  pronounced  eg^eo  (not  eg'eo) 

ille  ihit  „  „  illHhit  (not  ilVihit) 

quaeque  ipse  „  „  quaequHpse  (not  quaequipse) 

Roma  urbs    „  „  Rom^urhs  (not  Romurhs) 

Although  in  these  cases  the  final  vowel  is  just  heard,  it  does 
not,  of  course,  form  a  syllable.  Rom^urbs  =  two  syllables, 
not  three.     (Cf  §  52.) 

74.  The  slurring  takes  place  even  if  the  letter  h  begins 
the  second  word  :  bona  haec  =  bon^haec ;  anima  horret  = 
anim^horret. 

When  the  two  vowels  are  the  same,  the  first  is  suppressed 
entirely:  ei^go  omnis  =  ei^gomnis  =  er-gom-nis ;  Marcella 
amat  =  Marcellamat  =  Mar-cel-la-mat.  The  effect  is  exactly 
that  of  a  single  word. 

So  when  a  final  vowel  is  followed  by  a  diphthong  be- 
ginning with  the  same  vowel:  contra  audentior  =  contrau- 
dentior  —  con-trau-den-ti-or. 

75.  In  such  a  line  as  the  following 

Venerat  insano  Cassandrae  incensus  amore 
( Ve-ne-ra  |  tin-sa  |  no  C§.s  |  san-dr*in  j  cen-su-sa  |  mo-re) 
the  slurring  of  the  ae  in  Cassandrae  naturally  causes  the 
e,  almost  or  entirely,  to  disappear,  and  there  is  a  tendency 
for  the  a  to  fuse  with  the  i  and  form  a  diphthong.  Thus, 
although  it  is  the  first  vowel  which  must  always  be  elided, 
the  vowel  if  long  or  if  a  diphthong,  may  tend  to  overwhelm 
(so  to  speak)  a  following  short  vowel,  especially  if  this  vowel 
is  in  an  unaccented  syllable.     In  the  above  case  the  vowel  i 
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must  be  distinctly  pronounced  with  its  own  (short)  quantity, 
the  a  of  the  ae  in  Cassandrae  being  only  just  heard, 
(The  i,  though  short,  happens  to  occur  in  a  syllable  long 
by  position.) 

But  in  verse  a  final  long  vowel  is  not  often  followed  by 
an  initial  short  vowel.  This  is  what  might  be  expected,  as 
a  long  vowel  is,  naturally,  much  less  easily  sacrificed  than  a 
short  vowel.  Even  in  the  case  of  short  vowels,  some  are 
more  easily  elided^  than  others;  for  instance,  e  and  i  elide 
more  freely  than  a  and  6  before  a  short  vowel. 

Much  as  hiatus  was  disliked  it  was  permitted  at  the  end 
of  one  verse  before  an  initial  vowel  in  the  next  verse ;  and  it 
is  found  occasionally  even  in  the  same  verse,  e.g., 

Posthabi|ta  colujisse  Sajmo.     Hie  |  illius  |  arma. 
Here  the  long  o  of  Samo  is  preserved. 

76.  But  in  prose  the  general  rule  must  alw^ays  be 
followed,  viz.,  the  final  vowel,  whether  long  or  short,  of  the 
first  word  must  be  only  lightly  pronounced  and  run  into 
the  initial  vowel  of  the  following  word.  This  must  be  done 
in  such  a  way  that  the  two  syllables  are  reduced  to  one. 
No  extra  time  must  be  taken,  even  when  a  long  vowel  or  a 
diphthong  is  elided.  Only  the  quality  of  the  elided  vowel 
must  be  heard.  The  resulting  quantity  must  be  entirely 
that  of  the  initial  vowel  of  the  following  word. 

The  same  rule  should  be  observed  in  verse.  Exceptions 
are  numerous,  but  these  are  always  pointed  out  by  good 
commentators. 

1  The  word  "elision"  must  not  be  taken  in  its  literal  sense  of  absolute 
suppression.  "  Slurring"  is  perhaps  the  better  term.  The  "  elided  "  vowel 
very  nearly  disappears,  but  not  quite. 
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77.  Within  words,  open  concurrence  (hiatus)  of  vowels 
is  very  common,  but  even  here  it  is  avoided  in  different 
ways : 

(1)  The  former  vowel   may  be  cut  off:   ne-ullus  = 

nullus. 

(2)  The  m  often  disappears  with  its  vowel :  animum- 

adverto  =  animadverto. 

(3)  Two  concurring  vowels  unite  into  one  long  vowel : 

pro-dies  =  proles ;  pro-emo  =  promo. 
So  much  was  hiatus  disliked  that,  in  poetry,  without 
written  contractions,  two  vowels  were  sometimes  uttered  as 
forming  one  syllable,  as  aurea,  omnia. 


CHAPTER  VIII 

QUANTITY 

78.  Accurate  pronunciation  of  Latin  is  out  of  the 
question  unless  the  natural  length  of  every  vowel  is  known. 
The  difference  between  long  and  short  vowels  was  un- 
doubtedly very  marked  in  classical  Latin,  certainly  as  much 
as  between  such  English  words  as  rod  and  rode  or  shin  and 
machine.  It  has  already  been  stated  that  there  is  evidence 
of  some  syllables  being  of  intermediate  length,  and  it  is 
quite  possible  that  when  a  long  vowel  was  followed  by  two 
or  more  consonants  the  syllable  was  longer  than  a  long 
vowel  alone.  But  on  these  points  the  evidence  which  we 
can  regard  as  unquestioned  is  very  scanty,  and  it  is  admitted 
by  competent  scholars  that  the  only  practical  course  is  to 
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consider  the  short  syllable  as  the  equivalent  in  length  of  a 
short  vowel,  and  the  long  syllable  that  of  the  long  vowel,  the 
latter  being  twice  the  length  of  the  former.  It  is,  however, 
a  fact,  that  very  few  syllables  in  Latin  consist  of  a  long 
voiuel,  or  of  a  short  vowel,  only.  Most  have  a  consonant  pre- 
ceding the  vowel,  e.g.,  no-td. 

Long  vowels  are  indicated  thus:  a,  e,  &c.;  and  short 
vowels  thus :  a,  e,  &c.  Many  books  leave  short  vowels  un- 
marked, or,  at  most,  only  mark  those  likely  to  be  thought 
long. 

Beginners  in  Latin  would  do  well  to  mark  the  long 
vowels  of  every  new  word.  Such  a  rule  would  save  them 
much  trouble  later  on,  and  would  go  far  to  ensure  an  accurate 
pronunciation.  It  is  to  be  regretted  that  the  writers  of 
many  grammars  are  so  careless  in  this  matter  of  marking 
the  vowels,  and  few  even  of  the  best  dictionaries  consistently 
mark  the  vowels  in  final  syllables. 

79.  The  principles  underlying  composition,  substitution, 
contraction,  and  other  changes,  all  influencing  vowel  length, 
form  too  vast  a  subject  to  be  dealt  with  in  detail  here.  But 
numerous  facts  may  be  grouped  together  in  such  a  way  as 
to  make  it  possible  to  formulate  useful  rules  as  aids  to 
memory.  The  following  rules  deal  with  the  length  of  vowels 
in 

I.  Final  syllables :  (a)  ending  in  a  vowel ;  (6)  ending 

in  a  consonant. 

II.  Syllables  not  final. 

Monosyllables  are  included  under  "  final "  syllables.  (As 
will  be  seen,  the  vowels  in  most  monosyllables  are  long,  but 
there  are  numerous  exceptions.) 
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I  (a).     Final  syllables  ending  in  a  vowel. 

A  final  is  short :   mensd,  auddcid,  mala,  Ud,  qu%d,  &c.,  &c. 
Except  (1)  Abl.  sing,  of  A  nouns  :  mensd,  poetd,  &c. 

(2)  Imper.  sing.  act.  of  A  verbs :  dmd,  dd,  &c. 

(3)  Most  indeclinable  words  in  a :  ergd,  quadrd- 

gintd,  &c. 
E  final  is  short :  lege  (from  lex),  lege  (from  lego),  twiete, 
dmdre,  -que,  -ne. 
Except  (1)  Abl.  sing,  of  E  nouns :  fdcw,  dw\ 

(2)  Imper.  sing.  act.  of  E  verbs :  mone,  terie,  &c. 

(3)  Adverbs  from  adjs.  of  1st  and  2nd  declens. : 

recte,  alte,  docte',  &c. 

(4)  Monosyllables   (enclitics   excepted):    e,   de, 

me,  se,  te,  ne. 
I  final  is  long :  pleh%,  doll,  ilU,  consnll,  dl,  ml,  si,  &c. 
Except^  (1)  n^s^,  quasi. 

1  So  hMie  but  her^. 

2  So  fere,  ferme,  peregre,  ohe,  valde,  vere,  but  bene,  maU,  in/erne,  superne. 

3  The  short  i  and  o  forms  in  many  of  the  exceptions  given,  and  likewise 
the  short  e  in  bene  and  malS,  represented  originally  long  vowels  or  diphthongs, 
e.g.  mods  from  inodo,  bene  from  bene.  The  change  was  due  to  a  process 
known  as  iambic  shortening.  In  words  of  two  syllables  the  first  of  which 
was  short,  there  was  a  marked  tendency  to  shorten  the  final  syllable  if  long, 
that  is  to  change  the  word  rhythm  from  -^  -  to  -  >-.  This  was  not  a  mere 
matter  of  poetic  usage  but  a  characteristic  of  common  speech.  In  isolated 
forms,  such  as  those  mentioned  the  tendency  had  full  sway,  and  the  short 
vowel  is  prevalent  from  the  earliest  period.  In  mihi,  &c.,  the  form  with  the 
short  vowel  became  established  but  the  poets  continued  to  use  also  the  old 
form  mihi,  &c.,  at  all  periods. 

As  Professor  Postgate  points  out,  the  shortening  of  -o  began  in  iambic 
verbs,  spread  to  cretics,  as  desino  {-o  in  TibuUus),  and  these,  possibly  by 
analogy,  to  verbs  of  different  scansions. 
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(2)  mihi,  tibt,  siM,  itbi^,  ihi  (commoaer  than 
viihi,  &c.). 

0  final  is  long :  multo,  jiivd,  dmo,  bono,  carho,  orlgo,  do, 

no,  &c. 
Except  2  (1)  ego,  cito,  duo,  cedo,  modo,  quomodo. 

(2)  Sometimes  sclo,  nescio,  puto,  void,  and  other 

verbs  when  used  parenthetically,  and  often 
in  poetry. 

(3)  Sometimes  nemo,  homo, 

(4)  Scipw,  Ndso,  and  other  proper  nouns  often 

end  in  6. 

(5)  In  post- Augustan  writers,  virgo,  ergo,  odd, 

porro,  immo,  sero,  intro,  &c. 
U  final  is  long  :  tu,  dictu,  diu,  &c. 
Y  final  is  short :  Tlphy,  chely. 

Summary :  final  i^  o^  and  u  are  long^ ;  final  a^  e^ 
and  y  are  short. 

I  (6).     Final  syllables  ending  in  a  consonant. 

(1)     The  vowel  in  a  final  syllable  ending  in  any  consonant 
except  s  is  shorts 
Examples : 

-b  :  ab,  6b,  sub. 

-c :  fdc,  nee,  donee.     (But  lae,  die,  sw,  hoe,  due,  hue.y 

-d :  ddy  Id,  quid,  quod,  illud. 

1  Note  compounds :  uhinam,  iiblvis,  hnt  ubique. 

2  See  note  3  on  p.  45.  ^  This  will  suggest  a  simple  mnemonic. 

*  Exceptions  are  fairly  numerous,  though  most  of  the  important  ones  are 
mentioned,  except  those  in  -x  which  are  many. 

^  Also  illlc  and  istic.  Note  that  most  of  the  examples  of  long  vowels 
before  c  are  shortened  words,  not  original  monosyllables. 
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-1 :  fel,  mel,  vel,  mhil  (or  nihil),  Hannibal.     (But  sal, 

sol,  nil.) 
-m :    diem,  hastdm,  mium,  quiddm,  dmem,  monedm, 

&c.,  &c. 
-n :  dn,  in,  agmen,  &c.,  &c.    (But  en,  quin,  sin,  non, 

lien,  siren.) 
-r:    fer,   per,    ter,    cor,    calcdr,    dmdbitur,    regitor, 
Hector,  &c.     (But  Lar,  "par,  ver,  cur,  fur,  crater, 
der,  aether.) 
-t :   ddt,  et,  flet,  tot,  dmdt^  dmdvit,  &c.     (But  note 

contracted  perfects,  it,  audit,  &c.) 
x:  fdx,  vix,  pix,  mox,  nox,  nux,  dux,  crux^  vindex, 
filex,  &c.     (But  pax,  rex,  vox,  lux,  limdx,  radix, 
cervix,  &c.)^ 
(2)     The  vowel  in  a  final  syllable  ending  in  s  varies  as  follows  : 
-as  is  long :  dmds,  terras,  moiieds,  miserds,  ds,  fas, 
vds  (vdsis),  &c.     (But  ands,  vds  (vddis),  lampddds, 
Ilids,  Grdterds  (ace.  pi.).) 
-es  is  long:  sedes,  mones,  audires,  videres,  es  (edo), 
pdries,  &c. 

Except  (a)  Nouns  in  es  (with  consonant  stems) 
having  genitives  in^ : 
(a)  -etis,  e.g.,  seges,  teges,  interpres,  &c. 
(I3)   -itis,    e.g.,    eques,  pedes,   miles, 

comes,  hospes,  &c. 
(7)  -idis,  e.g.,  obses,  praeses. 
(b)  es  (esse), penes.  Arcades,  crdteres  (n.pl.). 

1  Note  that  x  is  really  a  compound  sound.  The  vowel  usually  follows 
the  quantity  of  the  stem  :  pdx=pdc-s  ;  rex=rec-s  {reg-is)  :  &c. 

^  Note  that  pes,  quadrupes,  dbies,  dries,  pdries,  and  many  others  come 
under  the  rule  and  not  under  the  exceptions. 
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-is  is  short :  ensls,  regis,  citcumis,  cucumeHs,  uUUSy 
dlceris,  &c.,  &c. 

Except  (a)  Dat.  and  Abl.  plu.  mensls,  vobls,  quiSy 
boms,  &c.,  &c.     So  gratis,  foris. 

(b)  Ace.  pi.  omnis,fmis,  &c. 

(c)  Indie,  pr.  2  sing,  of  I  verbs,  as  audis ; 

also  possis,  veils,  noils,  &c. 
{d)  Subj.  perf.  2  sing.,  as  dmdveris  (but 

sometimes  dmdverisy. 
(e)  Samnis,  Qidris,  Eleusis,  Salamis,  &c. 

-OS  is  long :  flos,  os  (oris),  sacerdos,  ventos,  mos,  &c.,  &c. 
Except  compos,  impos,  os  (ossis),  eocos,  Argos,  DeloSy 
chldmydos  (Gk.  gen.  s.). 

-us  is  short :  opus,  intus,  dmdmus,  dmdbdmus,  genus, 
hostibus,  &c.,  &c. 

Except  (a)  Gen.  sing,  and  Nom.  Ace.  pi.  of  U 
nouns,  as  exercUus. 

(b)  Nouns  in  -us  which  increase  in  the 

Gen.  with  a  long  penult :  tellus, 
pdlus,  virtus,  incus,  senectuSy 
juventus,  jus,  &c. 

(c)  Some  Greek  nouns:  Sapphus  (gen.  s.), 

Pan  thus  (n.  sing.),  &c. 

II.     Syllables  not   final.     There   is   far   too   great   a 
variation  in  the  quantity  of  vowels  in  syllables  not  final  for 
rules  with  any  approach  to  completeness  to  be  possible,  and 
a  thoroughly  good  dictionary  becomes  absolutely  necessary. 
1  The  converse  is  the  case  with  the  indie,  fut.  perf. 
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A  few  helpful  rules  may  however  be  given : 

(1)  All  diphthongs  are  long^ :  caudae,  foedus,  &c. 

(2)  Vowels  which   have  originated  from  contraction 

or  represent  diphthongs  are  long  :  co-go  from 
co-dgo;  momentum  for  movi-mentum ',  nil  for 
nihiP ;  exlsUmo  for  ex-aestimo,  &c. 

(3)  The  quantity  of  the  radical  syllable  of  a  word  is 

generally  preserved  in  derivation  and  com- 
position, even  when  the  vowel  is  changed: 
mater,  mdternus ;  scrtho,  scriptor ;  caedo,  in- 
cido;  cddo,  %nc%d6\  &c.  But  exceptions  are 
numerous. 

(4)  A  vowel  before  another  vowel  is  short :  piiis,  via, 

ratio,  &c.     The  rule  holds  good  even  if  an  h 
intervenes  :  contrdhU,  dehisco. 
Exceptions  :  (a)  Genitives  of  pronouns,  &c.,  in  -ius  : 
illuis,  alius,  sollus,  totlus,  unlus,&c. 
But  the  i  in  several  of  these  geni- 
tives is  sometimes  short. 
(h)  Old  genitives  of  the  first  declension, 
like  auldl. 

(c)  Genitives  and  datives  of  the  fifth, 

when  a  vowel  precedes :  diel,  but 
fidel. 

(d)  The  a  or  e  before  i  in  proper  nouns 

in  -ius:    Gains,  Pompeius.      (But 
cf.  §  58.)^     Also  plebeius. 

1  The  diphthong  ae  in  prae  in  composition  becomes  short  before  a  vowel, 
as  in  praeesse,  praelre.  Practically  the  e  is  suppressed,  and  prae  is  pro- 
nounced pra. 

2  Or  nihil.        ^  The  vocatives  Gai  and  Pompei  are  of  similar  scansion. 
W  4 
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(e)  The  i  ia  the  syllable  fi  of  fid,  fiunt, 
fiebam,  &c.  But  it  is  short  before 
-er :  fi^rem,  &c. 

(/)  In  dius  (adj.),  der-,  dera,  Aeneas. 

(g)  The  vowel  i  is  generally  long  before 
consonantal  u:  deruio  (derivo), 
petlm  (petivi),  &c.  (But  bimum 
(bivium),  trtuiUm  (trimiim).) 

The  quantity  of  a  vowel  followed  by  two  consonants  is 
a  case  of  special  difficulty,  and  is  dealt  with  in  the  next 
chapter. 

CHAPTER  IX 

HIDDEN   QUANTITY 

80.  In  the  vast  majority  of  English  words  a  vowel 
followed  by  two  consonants  is  short.  We  say,  for  instance, 
lost,  not  lost ;  concert,  not  concert.  This  is  exactly  what  we 
should  expect  when  we  remember  "  the  law  of  least  effort." 
An  additional  effort  is  required  to  effect  the  pronunciation 
of  the  two  consonants,  and  the  shortening  of  the  vowel 
sound  is  the  natural  consequence.  But  there  are  many 
exceptions.  We  do  not  say,  for  instance,  told,  but  told ;  not 
bind  but  bind. 

So  it  was  in  Latin.  In  the  great  majority  of  Latin  words, 
a  vowel  followed  by  two  consonants  is  short.  Still,  there  is 
a  large  number  of  exceptions,  probably  more  than  we  are 
acquainted  wdth,  for  our  knowledge  of  them  is  incomplete. 
The  quantity  of  many  vowels  followed  by  two  consonants  is 
therefore  said  to  be  "  hidden,"  though  the  term  "  hidden  " 
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is  sometimes  applied  to  the  quantity  of  those  long  vowels 
(followed  by  two  consonants)  that  are  known  to  us. 

Clearly,  then,  a  vowel  before  two  consonants  is  sometimes 
naturally  short,  sometimes  naturally  long,  although  the 
syllable  containing  such  a  vowel  is,  as  a  rule,  long.  (Cf. 
Chap.  6.)  It  is  not  correct  to  pronounce  the  vowel  invariably 
short,  as  is  commonly  done.  Whenever  the  vowel  is  known 
to  be  long,  as  it  is  in  a  large  number  of  cases,  it  must  be 
pronounced  long. 

In  some  words  the  length  of  the  vowel  before  two  con- 
sonants has  not  been  determined.  The  phonetic  law  of  least 
effort  leads  us  to  think  that  in  most  of  such  cases  the  vowel 
was  probably  short.  The  safe  plan,  therefore,  is  to  pronounce 
all  such  vowels  short  unless  they  are  known  to  be  long. 

81.  The  quantity  of  a  long  vowel  followed  by  two 
consonants  is  known  with  certainty  in  a  large  number  of 
instances.  In  other  instances  there  is  a  strong  probability 
of  the  vowel  being  long.  In  others,  authorities  are  divided 
in  opinion.  In  still  others,  there  is  merely  a  slight  pre- 
sumption in  favour  of  a  long  vowel.  The  following  rules 
are  in  accordance  with  the  weight  of  authority. 

(1)  Vowels  are  always  long  before  ns,  nf:  dens, 
mens,  frons,  pons,  mons,  mensa,  ingens,  sapiens,  amdns, 
monens,  nolens,  conspicio,  constitud,  consulo,  consto,  expdnsum, 
mdnsum,  pdnsuni,  prdnsum,  scdnsum,  censum,  defensum, 
extensum,  mensum,  pensum,  sensum,  plnso,  plnsitum,  spon- 
sum,  tonsum,  tunsum,  &c.,  &c. 

conficio,  confiteo7%  confirmo,  confundo,  confluens,  mfdns, 
mfel%x,  mfensns,  Inferior,  mfimus,  %nfrd,  &c.,  &c. 

It  has  already  been  said  (§§  36,  40)  that  n  before  s  or  f 

4—2 
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was  probably  a  mere  nasal,  lengthening  the  preceding  vowel. 
Hence  some  scholars,  in  pronouncing  these  words,  prefer  to 
omit  the  n  altogether;  they  would  pronounce  consul  either 
as  co-sul  or  as  co-sul^.  There  is  no  objection  to  this,  pro- 
vided the  vowel  is  kept  long. 

(2)  When  a  g  becomes  c  before  t  or  s  the  preceding 
vowel  becomes  long :  actum  (from  ago),  lectus  (l§go),  rectum 
(rego),  tectum  (tego),  afflwtum  (a^lgo),  frictum  (frigo),  suctum 
(stigo) ;  so  rexl  =  recsl  (rego),  tex%  =  tecsl  (tego) ;  also  rex, 
lex,  &c. 

Likewise  frdctum,  pactum,  tdctum  (from  frango,  pango, 
tango) ;  but  fictum,  plctum,  strlctum  (fingo,  pingo,  stringo) 
are  a  little  doubtful. 

Contrast  factum  (from  facio),  ndctus  (nanciscor),  pdctus 
(paciscor),  trdctus  (traho),  enectum  (eneco),  sectum  (seco), 
mspectum  (inspicio),  vectus  (veho),  dictum  (dico),  victum 
(vinco)^  ictus  (ico),  frictum  (frico),  coctum  (coquo),  ductum 
(dtico),  in  which  the  c  does  not  come  from  a  g. 

Note :  It  should  be  noticed  that  the  lengthening 
of  the  vowel  before  ct  or  cs,  when  the  c  comes  from 
a  g  is  a  change  in  perfect  harmony  with  the  ordinary 
laws  of  phonetics. 

(3)  As  might  be  expected  from  the  preceding  rule, 
the  vowel  is  usually  long  before  net  and  nx :  cmctum,  clnxl 
(cingo) ;  fmxl  (fingo) ;  exstmctum,  exstmxi  (exstinguo) ; 
strmxl  (stringo) ;  tmctum,  tinxl  (tinguo) ;  functus  (fungor) ; 
junctum,  junxi  (jungo);  piinctum  (pungo);  unctum,  unxl 
(unguo).  There  is  some  slight  doubt  about  pldnctum, 
pldnxl  (plango) ;  pmxl  (pingo) ;  and  dlstmctum,  dlstlnxl 
(distinguo).     On  the  other  hand,  there  is  some  authority 

1  o  is  a  nasalised  o.  2  But  victum  (from  vivo). 
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for  ndnctus  (nanciscor);  sanctum,  sdnxl  (sancio);  vmctum, 
vmxl  (vincio),  although  in  these  cases  the  c  does  not  come 
from  a  g. 

When  the  phonetic  laws  of  the  Latin  language  are 
better  known,  it  is  highly  probable  that  the  present 
slight  doubt  about  fictum,  pictum,  strlctum,  pldnctum, 
pldnxl,  pmxl,  distmctum,  dlstinxi,  will  disappear ;  also 
that  the  long  vowel  now  suggested,  by  one  or  two 
authorities,  in  ndnctus ,  sdnctum,  sdnxl,  vmctum,  vmxl 
will  prove  to  be  short. 

(4)  A  vowel  is  long  before  ps  and  pt  when  these 
come  from  bs  and  bt :  scrlpsl,  scriptus  (from  scribo) ;  nnpsl, 
nUptum  (ntibo).  In  these  cases  note  the  long  vowel  in  the 
present  indicative. 

(5)  The  vowel  in  nominatives  ending  in  -x,  -ps,  -bs 

is  long  if  long  in  the  other  cases:  lex  (legis),  Cyclops 
(Cyclopis),  plebs  (plebis),  &c. 

(6)  There  was  a  general  tendency  to  lengthen  a  vowel 
before  r  followed  by  another  consonant,  and  in  the  case  of 
many  words  the  pronunciation  of  the  vowel  as  a  long  vowel 
became  the  recognised  one.  This  is  true  of  Mars,  Mdrcus, 
Mdrcius,  Lars,  ordo,  ordior,  orno,  forma,  qudrtus,  and  several 
others. 

(7)  The  vowel  is  usually  long  before  gn ;  dgnus, 
mdgnus,  mdgnitudo,  stdgnum,  regnum,  segnis,  dlgnus,  signum, 
Ignis,  lignum,  pugna,  pugno,  dgndtio,  dgnomen,  dgnoscd, 
cogndtus,  cognitus,  cognomen,  cognosco,  Igndvia,  Ignobilis, 
%gnominia,  Ignosco,  Ignotus,  igndrus,  prwignus,  &c. 

In  some  of  these  cases  it  has  been  established  be- 
yond doubt  that  the  vowel  was  long  by  origin,  and  it 
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is  known  that  the  pronunciation  of  the  vowel  as  a  long 
vowel  existed  in  other  cases.  But  there  is  still  much 
doubt  about  Roman  general  practice. 

(8)  A  vowel  is  long  before  sc  in  verbs  in  -sco : 
pdsco,  ndscor,  cresco,  compesco,  seised,  nanclscor,  ulclscor, 
obUvlscor,  proficiscoTy  nosed,  dgnosco,  cdgriosco,  ignosco,  &c., 
&c.  There  is  a  little  doubt  about  disco,  compesco  and  posed, 
but  they  probably  follow  the  general  rule. 

(9)  Shortened  perfect  forms  in  -asse,  -esse,  -isse, 
-asti,  -esti,  -isti,  &c.,  have  a  long  vowel  before  the  s: 
amdsse,  amdssem,  delesse,  delessem,  audisse,  audlssem,  amdstl, 
amdstis,  delesti,  delestis,  audisti,  audlstls,  nosse,  ndstl,  &c. 

(10)  In  a  considerable  number  of  words,  the  long  a 
which  comes  before  two  consonants  is  explained  by  deriva- 
tion. Thus  we  have  frdtrielda  from  frdter,  mdtrimonium 
from  mdter.  So  with  the  long  o  in  such  a  word  as 
solstitium  from  sol. 

(11)  The  long  a  in  derivatives  in  -dtrum,  -dbrum,  &c., 
is  also  obviously  derived  from  a  principal ;  thus  we  have 
fldhrum  from  flare ;  doldhra  from  doldre ;  Idhrum,  lavdbrum, 
and  lavderum,  from  lavdre ;  ardtrum  from  ardre ;  simulderum 
from  simuldre ;  &c. 

(12)  The  quantity  of  a  long  vowel  in  a  principal  is 
generally  the  same  in  compounds,  derivatives,  and  parallel 
formations.  Thus  we  know  that  the  a  in  detum  is  long, 
and  we  may  therefore  infer  dctio,  detor,  addetum,  eo-detum, 
perdetum,  &c.  Similarly  yrd?i&^  {frdns)  implies  frdndosus ; 
vendo  implies  vendidi  and  venditum ;  nuntio  implies  nuntius. 
So  with  seriptus,  serlptor ;  drded,  drdeseo  ;  purgo,  purgdtio  ; 
forma,  fdrmd,  formula;   flrmus,  flrmo,  flrmdmentum ; 

1  Lewis.     (But  doubtful.) 
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usurpo,  usnrpatid ;  ndrro,  ndrrdtus,  narrator;  oscidum^ 
osculor;  oscito,  oscitdns;  prosperus,  prospero;  prospicio,  pro- 
spectus ;  rectum,  directum,  perrectum,  surrectum ;  and  so  on. 
(13)  In  such  Greek-borrowed  words  as  pegma,  Metro- 
dorus  and  metropolis,  the  long  vowel  before  the  two  con- 
sonants is  simply  the  reproduction  of  the  Greek  long  vowel. 

82.  Long  vowels  are  frequently  met  with  before  other 
pairs  of  consonants,  and  it  occasionally  happens  that  no  prin- 
ciple or  rule  concerning  them  is  discoverable \  The  reader  is 
advised  to  make  a  list  for  himself  as  he  comes  across  them 
in  his  reading.  No  authoritative  list  of  such  words,  or  at 
all  events  no  exhaustive  list,  has  yet  been  published.  It 
is  difficult,  in  fact,  to  prepare  such  a  list,  in  view  of  the 
difference  of  opinion  about  certain  words.  The  following 
list  is  by  no  means  exhaustive,  but  it  will  suffice  to  give 
the  reader  some  idea  of  the  variety  of  forms  he  may 
expect  to  meet  with. 

(i)  Long  vowels  before  glideless  combinations  of  con- 
sonants.    (Cf.  §  m  (4).) 

br.    crdhro,  candelabrum,  ehrius,  libra,  cribrum,  sobrius, 

Inhricus,  delubrum.     (See  also  Rule  11.) 
cr.    mucro,  involucrum.     (See  also  Rule  11.) 
dr.    dodrdns. 
gr.    dlgredior   (and    therefore   dlgressus,  &c.),  vegrandis^ 

and  possibly  frdgrdns^. 
tr.     dtrium,  cldtri,  Idtro  (bark),  Idtrma,  cicatrix,   qum- 
qudtrus,  nutrio,  nutrix,  verdtrum.      (See  also  Rules 
10  and  13.) 

1  On  the  other  hand,  the  origin  of  the  long  vowel  is  often  obvious,  e.g. 
purgo  horn  pui-igo,  Idrdum  from  Idridum,  Idmna  from  lamina,  pulvlllus  dim. 
of  pulvinus,  and  so  on.  2  Lewis.     (But  very  doubtful.) 
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bl.      puhlicus  (pivblico,  publice,  &c.). 

cl.      perwlitor. 

gl.      dlgladior,  iugldns. 

(ii)  Long  vowels  before  certain  s  groups  of  consonants. 
(See  §  64.) 

sc.  osculum  (osculor),  oscito  (oscitdns),  vdsculum,  esca, 
sescunda,  sescenti,  prlscus,  roscidus,  muscus,  and 
probably  lentlscus,  vlscus.     (See  also  Rule  8.) 

sp.  prosperus,  prospicid,  dspernoVy  sospita  and  sospes ; 
probably  crlspus ;  possibly  susplcio  (noun)  and 
suspicio  (verb). 

St.  fdstus  (court-day),  (nefdstus),  pdstum,  pdstor,  pds- 
tillus,  vdstus,  ndsturcium,  bestia,  comestum,  festus, 
palimpsestus,  sestertius,  existimo,  mistum  (mixtum), 
plstum,  plstor,  prlstinus,  tristis,  ostium,  prostellum, 
prosterno,  prostibulum,  crustum,  crusta,  frustum, 
fustis,  Justus,  paluster,  pusttda,  rusticus,  ustus. 
Perhaps  vestigium,  vestibulum,  dlsto,  tostum.  (See 
also  Rule  9.) 

str.  rdstrum,  bimestr'is,  semestris,  pistrllla,  plstrinum, 
sistrum,  rdstrum,  frustr a,  lustro,  lustrum,  inlustris. 

(iii)  Long  vowels  before  various  other  consonant  com- 
binations. 

ct.  lector y  rector,  plectrum,  vwtum  (ylvd),  fructus  (fruor), 
luctus,  ructus,  structum.  Perhaps  fluctus.  (See 
also  Rules  2  and  12.) 
gm.  dgmen,  frdgmen,  frdgmentum,  prdgmaticus. 
11.  mdlle,  vdllum,  catella  (chain),  angmlla,  catUlus,  bovll- 
lus,fovUla,  mUle,pistr%lla,pulv%llus,  stllla,  sulllus, 
villa,  corolla,  olla,  nolle,  ullus,  nullus.      Probably 
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also  favllla,  hUlae,  ovUlus.  (Contrast  pdlleo,  v^lle, 
vello,  pello,  patella  f  tUillo,  villus,  polleo,  pullus,  &c.) 

Im.      pulmo. 

Is.  solstitium  (see  Rule  10).  Probably  also  dlsi,  fulsi, 
mulsi  (mtilgeo),  indulsi  (note  the  g  in  the  present 
indicative  of  these  four  perfects,  and  of  Rule  2, 
note).  (Contrast  fdlsus,  pulsus,  vitlsus,  mulsl 
(mtilceo),  &c.) 

It.        ultimus,  ultrd^. 

mb.     comhuro^. 

mn.     Idmna. 

mps.  dempsl,  compsi,  prompsl,  sumpsl  (note  the  origin 
of  the  long  vowel,  in  the  present  indicatives). 
(Contrast  contempsi.) 

mpt.  demptus,  comptus,  promptus,  sumptus.  (Contrast 
contemptus.)  There  is  doubt  about  emptus  (co- 
emptus,  redemptus,  &c.). 

nc.      prmceps,  qumcunx,  nncia,  semuncia. 

net.     unctio,  &c.     (See  Rule  3.) 

nd.  prendo  (for  pre-hendo),  vendo  (for  venum-do)  (see 
§  77  (2)  and  §  79,  II,  2),  nondum,  undecim, 
qumdecim,  ilndeviginti,  nundinae,  vmdemia,  and 
■possibly  frondis^  (frons).  (But  the  vowel  is  gene- 
rally short  before  this  very  common  consonant 
combination :    amdndus,  monendus,  undique,  &c.) 

ng.     nongentl. 

nn.     nonne. 

nq.     qumque,  qumquiens,  qumqudgintd,  &c. 

1  Lewis.     But  both  very  doubtful.      See  Lindsay,  p.  594,  Stowasser, 
p.  760,  and  Heinichen,  p.  602. 

2  Heinichen.     (But  very  doubtful.)  ^  See  p.  54,  footnote. 
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nt.      contio  (for  cd-ventio),  nuntius  (nuntio,  &c.).     (But 

before  nt  the  vowel  is  nearly  always  short :  amdnt^^ 

rexisshit,  &c.) 
nx.     quincunx,  conjunx.     (See  also  Rule  3.) 
ps.      repsl,  redpse.     (See  also  Rule  4.) 
pt.      scrlptor,  reptum,  sceptrum,  nnptiae,   aliptes.     (See 

also  Rule  4.) 
re.      orca,  siirculus.     (See  also  Rule  6.) 
rd.      drdeo  (drdesco),  hdrdus,  Idrdum,  ordo,  ordior,  prl- 

mordium.     (See  also  Rule  6.) 
rg.     jurgo,  piirgo  (purgdtio) ;  and  possibly  pergo,  exper- 

giscor. 
rm.    forma,flrmus.     (See  Rule  12.)    (Contrast /ormic^o, 

formica.) 
m.      vermis,  hornus,  orno,  and  perhaps  urna.     (Contrast 

supernus,  &c.) 
.   rp.      itsurpo.     (See  Rule  12.) 
IT.      ndrro.     (See  Rule  12.) 
rs.      drsl,   drsurus,   orsus,  horsum,  intorsum,  introrsum, 

prdrsu7n,  quorsum,  sinistrorsus,  r  fur  sum,  sursum. 

Probably   also   spdrsl,   spdrsum,   mersl,   mersum, 

tersl,  tersum,  conspersl,  conspersum,  ursl.   Possibly 

also  fors,  forsit,  rtiorsum.     (But  torsi,  cursum.) 
rt.      qudrtus,furtim,  fnrtum.  Possibly  also  forte,  fortdsse, 

fortuna,  fortultus.     (But  fortitndo,  fortiter,  &c.) 
sq.      sesqul. 
ss.       mdssa,  fortdsse^.    (See  also  Rule  9.)    Probably  also 

pdssum,  cessl,  cessum,  sessum,  consessum,  gressus, 

1  Eoby  has  amant  {Grammar,  Pt.  i.  p.  227)  and  amdnt  {School  Grammar, 
p.  91) ;  he  also  has  regent  {S.  G.  p.  16)  and  regent  {G.  i.  p.  26,  and  S.  G. 
p.  90).     But  in  all  verbal  endings  the  vowel  before  nt  is  invariably  short. 

2  Stowasser,  Heinichen. 
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fissum,  scissum,  fossum  (note  the  d  in  the  pres. 
indie,  of  these  verbs) ;   missum,  esse  (eat),  jussl, 
jussus,  ussl. 
tt.       mitto. 

X.        See  Rules  2,  3,  5  and  12  ;  rexl,  texl,  d%x%,fixl,  -fllxlj 
vixi,  d€ixi,  Ifixi,  fluxi,  siixl,  flxum,  luxus,  mxus, 
maximus.     Possibly  also  trdx%  flexl,  -frlxl,  rlxa. 
(But  allexl,  nex%,  pex%  vexi,  coxi,  str^iix^  flexum.) 
xt.     juxta,  mixtum. 
(iv)     A  long  vowel  before  two  consonants  is  found  in  a 
large  number  of  proper  names.     Here  are  a  few  : 

Puhlicola,  Socrates,  Africa,  lolcus,  Aqulllius,  Illyria, 
Pollio,  Lemnos,  Ternnos,  Glytemnestra,  MdnliuSy 
Vipsdnius,  Norha,  Lycurgits,  Ndrnia,  Mars,  Lars, 
Cressa,  Thressa,  Tartessus,  Telmessus,  Cnossus, 
Polymestor,  Sestius,  Sestos,  Ostia,  Praxiteles,  Oxus, 
Roxdne,  Amdzon'^. 


CHAPTEE  X 

ACCENT 

83.  When,  in  English,  we  pronounce  such  a  word  as 
economy,  we  are  said  to  "accent"  the  second  syllable,  or,  in 
other  words,  to  give  that  syllable  a  greater  emphasis  or 
stress  than  the  other  three.     But  the  precise  nature  of  this 

1  Professor  Sonnenschein  objects  to  the  recognition,  in  ordinary  practice, 
of  hidden  quantities,  mainly  on  the  grounds  of  conflict  of  opinion,  of  in- 
sufficient  evidence,  and  of  unnecessary  additional  difficulty. — See  Proc.  of 
the  Class.  Assoc,  Jan.  1912,  pp.  87 — 92,  and  Glass.  Rev.,  May  1912  and  May 
1913.  See  also  Canon  Sloman's  reply  in  Class.  Bev.,  Nov.  1912,  and 
Professor  Buck's  reply  in  Class.  Rev.,  June  1913. 
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stress  has  never  been  satisfactorily  analysed.  To  say  that 
it  simply  means  additional  "  force  "  or  "  loudness  "  does  not 
seem  entirely  to  meet  the  case.  There  is  probably  a  further 
element,  that  of  musical  pitch. 

Everybody  knows  that  the  sound  of  a  violin-string  or  of 
a  pianoforte-wire  is  due  to  vibrations  brought  about  by 
bowing  and  striking,  respectively.  If  we  tighten  the  string 
or  the  wire,  we  increase  the  rapidity  of  the  vibrations,  with 
the  consequence  that  the  pitch  of  the  sound  is  raised.  Simi- 
larly, the  pitch  of  the  human  voice  is  raised  by  an  increase 
in  the  tension  of  the  vocal  chords. 

When  two  notes  from  two  different  sources  are  of  the 
same  pitch,  their  rates  of  vibration  are  the  same.  If  a 
tuning-fork,  or  a  pianoforte- wire,  or  a  violin-string,  or  an 
organ-pipe,  or  a  tongue  of  a  concertina,  all  produce  the  same 
note  as  the  human  voice,  it  is  because  the  vibrations  of  the 
tuning-fork,  of  the  pianoforte-wire,  of  the  string,  of  the  air- 
column,  and  of  the  tongue  of  the  concertina,  all  vibrate  at 
the  same  rate  as  the  vocal  chords  of  the  singer. 

Changes  of  pitch  in  the  human  voice  may  proceed  either 
by  leaps  or  by  glides.  In  singing,  the  voice  generally  dwells 
without  change  of  pitch  on  each  note,  and  leaps  upwards  or 
downwards  to  the  next  note  as  quickly  as  possible.  The 
differences  of  pitch  are  easily  measured.  In  speech,  the 
voice  only  occasionally  dwells  on  one  note  and  is  constantly 
moving  from  one  note  to  the  other,  so  that  the  different 
notes  are  simply  points  between  which  the  voice  is  con- 
tinually gliding.  These  differences  of  pitch  are  exceedingly 
difficult  to  measure  accurately. 

An  absolutely  level  tone  hardly  ever  occurs  in  speech. 
An  approach  to  the  level  tone  may  be  heard  in  the  word 
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well  as  an  expression  of  musing  or  meditation.  A  "  rising  " 
intonation  may  be  heard  in  questions  or  doubtful  hesitating 
statements,  as,  are  you  ready  ?  A  "  falling  "  intonation  may 
be  heard  in  answers,  commands,  or  dogmatic  assertions,  as 
in  Yes,  I  am.  A  "compound  rise"  may  be  heard  in  such 
a  sentence  as  take  care !  when  uttered  warningly ;  a  "  com- 
pound fall  "  in  oh !  oh  really  !  when  implying  sarcasm. 

But  in  ordinary  speech,  the  extent  to  which  (if  at  all) 
pitch  enters  with  stress  into  the  so-called  accent  in  accented 
syllables  of  English  polysyllables,  it  is  very  difficult  to  say. 
It  is  this  particular  difficulty  which  creates  much  of  the 
uncertainty  which  we  feel  in  estimating  the  value  of  the 
available  evidence  in  connection  with  accent  and  accentua- 
tion in  Latin,  Our  knowledge  of  Latin  accent  is  slight, 
authoritative  evidence  being  meagre,  but  this  has  not  pre- 
vented many  well-known  investigators  from  adopting  a  very 
dogmatic  attitude  on  the  subject.  Many  of  their  mistakes 
are  due  to  misleading  associations  with  the  term  accent  as 
commonly  used  in  connection  with  English. — Was  the  Latin 
"  accent "  one  of  pitch  or  of  stress  ? 

84.  Of  the  musical  character  of  Greek  accent,  there  is 
no  doubt  at  all.  Dionysius  of  Halicarnassus  makes  this 
quite  clears  From  him  we  learn  that  "  the  art  of  public 
speaking  is  a  musical  one  too ;  for  it  differs  from  that  used 
in  songs  and  on  instruments  in  quantity,  not  in  qxiality. 
For  in  public  speaking,  words  have  also  melody,  rhythm, 
modulation  and  propriety.  In  speaking  then  also,  the  ear 
is  delighted  with  melody,  is  impelled  by  the  rhythm,  and 
especially  longs  for  propriety.     The  difference  is  merely  one 

1  In  a  treatise  Trepi  avvdeo-ews  ovofiaTwv. 
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of  degree.  The  melody  of  speech  is  measured  by  a  single 
musical  interval  which  is  as  nearly  as  possible  that  called 
a  Fifth."  And  he  proceeds  to  identify  Greek  accent  with 
pitch,  and  does  so  in  explicit  terms\  As  Professor  Postgate 
points  out^  the  limited  influence  of  stress  on  Greek  phonology 
may  well  be  due  to  the  dominance  of  the  pitch  accent 
which  subsequently  attracted  it  and  was  then  absorbed 
into  it.  In  fact,  there  was,  in  course  of  time,  a  profound 
change  from  pitch  to  stress,  and  the  musical  character  of 
accent  seems  to  have  disappeared  altogether. 

In  Latin  the  problem  is  more  difficult.  A  fifth  century 
grammarian  remarks^  that  the  accented  syllable  in  a  Latin 
word  is  the  syllable  which  could  be  heard  at  a  distance 
when  the  others  were  inaudible.  This,  however,  tells  us 
little,  though  perhaps  it  suggests  stress-accent  rather  than 
pitch-accent.  Yet  there  can  be  no  doubt  about  the  existence 
of  a  pitch-accent,  and  Brugmann,  amongst  others,  explicitly 
recognises  that  musical  accent  was  still  alive  in  classical  times. 
In  Roman  speech,  as  in  Greek  speech,  there  appears  to  have 
been  a  rise  and  fall  of  pitch,  though  this,  of  course,  was  a 
gradual  slide,  and  not  a  leap  through  an  interval  as  in 
singing^  And  there  is  the  clear  and  direct  evidence  of 
authoritative  Roman  writers  to  the  effect  that,  in  what 
they  regarded  as  the  accented  syllable  of  words,  there  was 

1  For  Ellis's  translation,  as  corrected  by  Professor  Postgate,  see  "Flaws 
in  Classical  Kesearch,"  Proceedings  of  the  British  Academy,  1907-8,  pp. 
184—5.  Cf.  Ellis,  Quan.  Pron.  of  Latin,  pp.  27—29.  (Dionj'sius  also 
clearly  stated  that  there  was  a  strict  observance  of  quantity  in  prose.) 

2  Classical  Review,  1899,  Notice  on  Brugmann. 

3  Lindsay,  Latin  Language,  pp.  17,  152. 

^  This  is  proved  incidentally  by  Vitruvius,  Archit.  v.  4,  translating 
Aristoxenus  (Postgate,  Class.  Rev.  Vol.  xix.  p.  364  footnote). 
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a  distinct  rise  of  pitch.  This  evidence  it  is  foolish  to  try 
to  controvert,  in  spite  of  difficulties  we  may  experience  in 
explaining  other  phenomena  of  the  Latin  language.  Take, 
for  instance,  the  question  of  syncopated  doublets  ^  e.g., 
solidum  and  soldum.  It  is  useless  to  try  to  prove  from 
these  that  Latin  accent  was  entirely  a  stress-accent,  for,  as 
Professor  Postgate  clearly  shows  ^  these  doublets  will  be 
produced  whether  the  accent  is  pitch  or  stress,  and  if  rapid 
speaking  shortens  a  word  the  qualitative  predominance  of 
the  musical  accent  is  just  as  effective  a  protection  to  its 
proper  syllable  as  is  the  quantitative  predominance  of  the 
stress-accent.  True  these  doublets  do  tell  us  something 
about  the  syllables  that  lie  outside  the  main  accent.  The 
syllable  of  weakened  force  went  to  the  wall  and  a  doublet 
sprang  into  being.  Hence,  when  we  see  solidum  syncopated 
to  soldum,  and  calidus  to  caldus,  we  can  infer  that  the 
syllable  li  was  pronounced  with  less  force  than  the  respective 
final  syllables  dum  and  dus. 

The  educated  pronunciation  of  Latin,  at  least  so  far  as 
quantity  was  concerned,  was  powerfully  influenced  by  the 
Greek,  and  no  doubt  in  both  languages  there  was  a  tendency 
for  the  pitch-accent  gradually  to  give  way  to  the  stress- 
accent  and  ultimately  to  be  lost  in  it.  But  there  is  nothing 
to  show  that,  at  least  in  classical  times,  differences  of  pitch 
and  difiPerences  of  stress  were  not  absolutely  independent. 
They  may  not  have  been,  but  our  positive  knowledge  of  the 
whole  subject  is  of  the  slightest,  and  the  delimitation  of 
pitch-accent  and  stress-accent  is  a  matter  which  investigators 
have  still  to  determine. 

1  See  Postgate,  Class.  Phil.  Vol.  iii.  No.  1,  pp.  99—100,  and  note  2  ante. 

2  lb.     Cf.  Lindsay,  op.  cit.  p.  150.     Cf.  also  Professor  C.  Exon's  views 
in  Hermathena  for  1908,  pp.  202  foil. 
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It  is  true  that  ancient  writers  on  Latin  grammar  were 
seldom  Romans  by  birth  and  that  they  were  usually  Greeks, 
and  no  doubt,  as  Mr  Lindsay  says,  the  latter  would  have 
the  same  difficulty  in  describing  the  Latin  accent  as  a 
Frenchman  in  describing  the  strong  accent  in  English.  But 
the  explicit  testimony  of  the  ancient  writers,  considered 
as  a  whole,  must  stand  first;  and  modern  inferences  from 
apparent  inconsistencies  of  language,  second.  That  the  two 
things  are  at  present  frequently  in  conflict  there  is  no  doubt, 
but  when  a  reconciliation  between  them  takes  place,  there  is 
certainly  a  balance  of  probability  that  the  former  will  prove 
to  have  been  right  and  the  latter  wrong.  Would  those  who 
argue  to  the  contrary  accept  from  Macaulay's  New  Zealander 
an  English  essay  of  a  twentieth  century  school  boy,  or  a 
cockney  coster  song,  which  he  had  unearthed  in  forgotten 
London,  as  evidence  to  controvert  Sweet's  statements  about 
the  present-day  spelling  and  pronunciation  of  English  ? 

Not  the  least  of  our  difficulties  is  to  decide  precisely 
what  the  ancient  writers  meant  when  they  used  the  term 
"  pitch  "  in  connection  with  accent  in  speech.  Of  the  nature 
of  this  pitch  as  they  used  it  in  their  own  spoken  language 
they  were,  presumably,  at  least  as  ill-informed  as  we  are 
of  the  nature  of  pitch  in  our  own.  Present-day  phonetic 
experts  are  by  no  means  agreed  as  to  the  relative  pitch  of 
the  different  syllables  when  we  pronounce  such  a  word  as 
economy.  One  well-known  professor  thinks  that  pitch  and 
stress  are  absolutely  independent  and  that  in  every  word 
the  syllable  of  highest  pitch  is  the  first,  while  other  com- 
petent authorities  maintain  that  the  stressed  syllable  of  a 
word  is  always  the  one  of  highest  (or  lowest)  pitch.  The 
point  has  not  yet  been  experimentally  determined  satis- 
factorily,  and   hence   rival    hypotheses   prevail.      Once   we 
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begin  to  dwell,  as  in  singing,  on  a  particular  syllable  of  a. 
spoken  word,  the  pitch  is  changed  almost  unconsciously. 
Correct  measurement  is  thus  very  difficult,  though  ulti- 
mately the  phonograph  may  help  us  to  solve  the  problem \ 
On  the  whole  question,  Professor  Postgate  thinks  that 
when,  if  ever,  the  facts  which  bear  upon  the  case  are  duly 
ascertained  and  co-ordinated,  the  probability  is  that  the  out- 
come will  be  something  like  the  following: — The  separate 
syllables  of  independent  words  in  Latin  had  uniformity 
neither  of  pitch  nor  of  stress.  The  syllable  which  received 
the  greatest  force  might  be  the  one  which  had  the  highest 
pitch  or  it  might  not.  From  the  variation  arose,  especially 
in  the  earlier  period,  fluctuations  and  anomalies  of  quantity, 
as,  for  example,  syllables  which  were  neither  short  nor  long 
in  the  strict  sense,  and  syllables  with  different  quantity  in 
different  forms  of  the  same  word.  Under  Greek  influences, 
these  variations  were  reduced  until  there  was  an  approxi- 
mation to  a  condition  of  nearly  uniform  stress.  The 
preponderant  stress  (the  "  main  "  stress-accent)  in  the  case 
of  polysyllables  tended  in  the  time  of  which  we  know 
anything  to  move  toward  the  end  of  the  word,  though  it 
never  passed  beyond  the  second  word  from  the  end,  and 
thus  to  coincide  with  the  main  pitch-accent.  It  was  not  till 
after  this  movement  was  completed  that  the  joint-accent  lost 
its  musical  character  and  survived  as  a  stress- accent  alone  2. 

1  Dr  E.  K.  Edwards  has  already  made  certain  investigations  into  this 
difficult  subject,  using  the  phonograph.  It  seems  to  be  an  established  fact 
that  when  the  voice  is  tired,  differences  of  pitch  are  much  less  than  when 
the  voice  is  fresh  and  vigorous.  On  the  remarkable  differences  of  pitch  in 
Chinese  speech,  consult  any  educated  Chinaman  on  speech  "tones."  See 
also  Bibliography,  Vol.  43. 

^  Accent  in  Latin,  Class.  Phil.  Vol.  iii.  No.  1. — Professor  Postgate  gives 
w.  5 
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85.  There  is  general  agreement  about  one  point,  and 
that  is  that  the  very  marked  stress  given  to  accented 
syllables  in  English  and  German  was  quite  unknown  in 
Latin.  On  the  other  hand,  there  was  something  of  a  more 
definite  nature  than  is  found  in  French,  where  the  even 
gliding  over  the  different  syllables  of  words  sometimes 
makes  it  difficult  to  distinguish  any  accent  whatever  except 
at  the  extreme  end  of  a  sentence. 

In  practice  the  accepted  rules  are : 

(i)  Accented  syllables  in  Latin  must  be  pronounced 
much  more  gently  than  accented  syllables  in  English. 

(ii)  Unaccented  syllables  in  Latin  must  not  be 
rapidly  slurred  over  as  is  so  often  the  case  in  English. 
Particular  attention  must  be  paid  to  the  proper  length 
of  every  syllable.  An  unaccented  long  syllable  takes 
just  as  much  time  to  pronounce  as  an  accented  long 
syllable,  and  twice  as  much  time  as  an  accented  short 
syllable.  There  must,  in  fact,  be  a  much  more  even 
distribution  of  force  over  the  syllables  of  a  Latin  word 
than  in  English,  and  the  accent  must  never  be  allowed 
to  destroy  the  proper  length  of  the  unaccented  syllables. 

(iii)  No  conscious  attempt  must  be  made  to  pitch 
the  accented  syllable  in  a  higher  key.  The  usual  (and 
unconscious)  difference  of  pitch  supposed  (by  some 
authorities)  to  exist  in  ordinary  English  speech  will 
suffice. 

me  the  following  useful  references  on  Greek  and  Latin  accent :  Dionysius 
of  Halicarnassus,  de  Comp.  11 ;  Vitruvius,  de  Archit.  v.  4.  2  (based  on 
Aristoxenus) ;  Cicero,  Orator,  §  58 ;  Quintilian,  Inst.  Or.  i.  5.  22  sqq.  (esp. 
25  and  31) ;  xii.  10.  33.  For  other  references,  see  Bibliography  (pp.  109— 
111),  especially  vols.  22,  26,  28. 
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It  must  not  be  thought  that,  because  there  was 
possibly  a  fixed  difference  of  pitch  between  accented 
and  unaccented  syllables,  there  was  in  Roman  speech 
anything  of  the  nature  of  chanting.  That  Virgil  in 
reading  the  Aeneid  would  make  his  hearers  conscious 
of  other  musical  qualities  than  mere  rhythm  there 
can  be  no  doubt,  and  it  is  possible  that,  in  poetry, 
chanting  of  some  form  usually  if  not  always  took  the 
place  of  reading  ;  but  it  requires  considerable  imagina- 
tion to  think  of  Cicero  intoning  his  political  and 
forensic  orations.  There  was  probably  at  least  as  much 
modulation  of  voice  in  the  case  of  Roman  orators  as 
in  the  case  of  the  best  speakers  of  the  present  day. 

86.  In  what  follows  no  distinction  is  made  between 
the  "  acute  "  and  the  "  circumflex  "  accent.  If  due  attention 
be  paid  to  the  proper  length  of  syllables  and  of  vowels, 
especially  of  vowels  in  final  syllables,  it  is  unnecessary  to 
distinguish  between  the  two  kinds  of  accent.  At  all  events 
the  only  other  distinction,  that  of  rising  and  falling  pitch, 
is  probably  outside  the  range  of  the  possible  practice  of  any 
but  a  few  experts. 
Position  of  the  Accent. 
I.     General  Rules : 

(1)  Words  of  two  syllables  are  accented  on  the 

first :  duro,  minsd,  bdms,  mddo,  fdrte. 

(2)  Words  of  more  than  two  syllables  are  accented 
(a)    On  the  last  syllable  but  one  (the  penult)  if 

that  is  long^:    legdti,  ndturd,  dmdbds,  dmdre, 

1  It  has  already  been  pointed  out  (§  67  et  seq.)  that  a  long  syllable  often 
contains  a  short  vowel. 

5—2 
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ingSntes,  mdgist^r,  ^xpdndunt,  cornpSrtum,  laU- 
Mdo,  hdrtdhuntiir,  dmdbdmus,  debilitdre. 

(h)  On  the  last  syllable  but  two  (the  antepenult) 
if  the  penult  is  short :  ndtid,  cdmprimo,  pUtds, 
cdplenty  qudmodo,  regeret,  Idcrimd,  vdlucris, 
Unebrae,  mdllissimae,  offendere,  dmdvero,  monu- 
erds,  potuerdm,  hortdrimim,  mhilSmmus. 

II.     Subsidiary  Rules: 

(1)  Compounds  are  accented  according  to  the  general 

rules,  no  matter  whether  their  parts  can  be  used 
as  separate  words  or  not :  ddfero,  conficU,  terri- 
gend,  ddmodum,  dnhSlus,  pdstmddo,  respublicd  (or 
res  pfiblicd). 

But  in  non-prepositional  compounds  oi  fdcw, 
such  as  cdlefdcio,  tepefdcio,  benefdcio,  mdnsuefdcw 
(which  were  originally  written  in  separate  parts), 
the  accent  is  always  on  the  verb;  thus  cdlefdcU 
(not  cdlefdcU);  so  in  the  passive, — cdlefU,  &c. 
But  prepositional  compounds  follow  the  general 
rule:   dfficit,  cdnficU,  &c. 

(2)  Sometimes  a  final  syllable  following  a  long  penult 

is  lost,  or  there  is  contraction.  In  such  cases  the 
accent  is  retained  on  the  syllable  which  has  now 
become  final. 

(a)  Adjectives  in  -ds  (-dtis)  denoting  one's  native 
place.  The  original  form  was  -dUs  which  was 
contracted  to  -dts  and  then  to  -ds :  Maecends, 
Arpmds,  Ldrmds ;  so  also  nostrds,  vestrds, 
prlmds. 
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(h)    Shortened   perfects   of    the    fourth    conjugation: 
audit  (for  audtvU),  munit,  petit,  obit 

(c)  Shortened  imperatives :  ddduc  (for  adduce),  pro- 

due,  benedic. 

(d)  Shortened  demonstratives :  Ulic  (for  Ulice),  istic. 

(e)  Similarly   tdntSn    (for    tdntSne),   satin    (satisne), 

audin  (audisne),  mden  (for  vidin,  vidSsne),  potin 
(potisne),  dntehdc  (d/ntehdce),  &c.  So  " Pyrrhin 
connubia  servas"  (Virg.  Aen.  3.  319). 

(3)  The  Genitives  and  Vocatives  in  i  of  nouns  in  -ius 

preserve  their  accent  as  if  they  retained  their 
endings  in  ii  and  ie ;  thus  the  accent  appears  on 
a  short  penult :  Virgtll  (for  V%rgilU  and  Virgil'iK), 
Ovidi,  Mercuri,  Vdlerl.     So  tngem  (for  mgSnU). 

(4)  The  enclitics  -que,  -ne,  -ve,  -ce  displace  the  accent 

and  attract  it  to  the  final  syllable  of  the  words 
to  which  they  are  joined ^  Thus  hSmmum,  but 
homimomque ;  Ul%  but  illice ;  deus  but  deusve ; 
cunctd  but  cunctdne? 

So  with  -met,  -pte,  and  -dum :  thus,  ego  but 
egdm^t ;  ndstrd  but  nostrdpte ;  rSspice  but  r^spi- 
cedum. 

And  with  the  separable  words  inde  and  quando  : 
thus,  eccmde  (not  exinde);  ecqudndo  (not  ecqudndo). 

(5)  Such  words  as  Ubet,  licet  and  quidem  are  sometimes 

called  enclitics,  since,  like  enclitics  proper,  they 
may  be  attached  to  other  words.  But  in  such 
cases,  owing  to  their  own  quantity,  the  accent  is 

1  But  in  early  Latin  such  forms  were  accented  according  to  the  general 
rule.     Thus  hand,  bondqu^ ;  Ifmind,  UmindquS. 
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the  same  whether  they  be  considered  as  enclitics 
proper  or  as  parts  of  a  compound :  quihusUhUy 
scilicet y  qudnddquidem  or  qudnddquidem.  So  with 
qudntumvis, 

(6)  In  certain  words  the  particle  -que  has  become  in- 

separable ;  it  is  no  longer  a  conjunction  and  is 
therefore  no  longer  an  enclitic.  Hence  the  accent 
follows  the  general  rule :  dimque,  ttdqu^,  uUque, 
undique. 

But  in  some  of  these  cases  the  -que  may  still 
occasionally  do  duty  as  an  enclitic.     Hence 

Udque  =  and  so ;  itdque  =  therefore. 

utique  =  and  as  ;  utique  —  in  any  case. 

(7)  Throughout  the  declension  of  uterque,  the  accent 

falls  on  the  penult.  Thus  we  have  not  only 
uterque  and  utrumque  (according  to  rule),  but 
also  utrdque.  (Cf.  Rule  4.)  So  with  plerusquCy 
plerdque,  plerumque. 

(8)  Prepositions  are  seldom  accented  or  stressed^  in  any 

way,  even  in  English ;  and  in  Latin  when  immedi- 
ately preceding  their  nouns  they  lose  their  accent 
altogether.  For  all  practical  purposes  a  preposition 
may  be  regarded  as  compounded  with  its  following 
noun.     Thus  per  hostes  is  not  per  hSstes  but  per 

1  We  may  be  said  to  "accent"  a  syllable  of  a  word,  but  the  additional 
force  given  to  a  word  as  a  whole  is  usually  known  as  "stress"  (in  French, 
"oratorical  accent").  Hence,  although  the  term  "accent,"  as  ordinarily 
used,  is  hardly  applicable  to  monosyllables,  many  monosyllables  naturally 
receive  stress  or  oratorical  accent,  according  to  the  subject  and  the  speaker. 
But  words  like  prepositions  and  conjunctions  are  less  likely  than  any  other 
words  to  receive  stress  in  ordinary  speech. 
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hdstes;  supra  montem  is  not  supra  mdntem  but 
sitprd  mdntem.  They  are  not,  however,  real  com- 
pounds, e.g.,  mter  nos  is  not  internos  but  mter  nds. 
In  every  case  the  preposition  loses  its  accent 
altogether. 

If,  however,  a  preposition  follows  its  noun  it 
retains  its  own  accent :  U  sine,  qudcum,  quce- 
prdpter. 

But  cum  after  a  personal  pronoun  is  enclitic : 
thus  nohiscum,  vohtscum. 

(9)  Conjunctions  beginning  a  phrase  do  not  take  an 
accent ;  but  if  not  beginning  a  phrase  they  are 
accented  according  to  general  rule :  sed  GdlH,  si 
quid  velUnt',   but  H  qudque,  v6s  igitur. 

(10)  The  relative  is   unaccented,  the   interrogative    ac- 

cented :  quo  die  redilt  (on  which  day  he  returned) ; 
quo  die?  (on  which  day  ?). 

(11)  The  accent  in  the  case  of  many  words  of  the  type 

mentioned  in  §  Q6  (4)  (5)  varies.  The  normal 
pronunciation  is  Id-te-brd,  md-ni-plus,  &c.  But 
when,  as  is  often  the  case  in  poetry,  the  consonant 
combinations  are  divided  in  order  to  lengthen  the 
preceding  syllable,  the  pronunciation  is  Id-teb-rd, 
md-nip-lus^.      In    such   words   as    dgrwold    and 

1  i.e.  the  mute  is  pronounced  with  the  preceding  vowel,  adding  a  unit  of 
time.     Contrast  the  division  of  the  word  latehras  in  the  two  following  lines : 


[aut  |te-re-|bra-  [re  ca-lva- 1  su-te- jri  et  [tempi  ta-     |re  la-|teb-|ras.| 
|tum|le-vis|haut|ul-     |tra  |la-te-|bras|  jam  |quae-|ri-ti-  |ma-|g6.   | 


teb- Iras.  Mm.  2.  38 

Aen.  10.  663 


In  the  same  verse  Horace  has  nig-ris,  ni-groque;  Ovid,  volu-cri,  voluc-ris ; 
Virgil,  pa-tris,  pat-rem;  Lucretius,  pa-tribus,  pat-res. 
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pdti^is,  the  division  of  the  consonant  combination 
although  changing  the  length  of  the  syllable 
cannot,  of  course,  affect  the  accent^ ;  thus  d-grt- 
co-ld  and  dg-rt-co-ld ;  pd-trts  and  pdt-ris.  (It 
has  already  been  pointed  out  that  in  these  cases 
the  length  and  the  pronunciation  of  the  vowel 
remains  unaltered.  It  is  the  syllable,  not  the  vowel, 
that  is  lengthened.) 

(12)  The  pronunciation  of  the  pronominal  genitives  in 

"ius  may  also  vary.  (See  §  79,  ii.  Exception  a.) 
Thus  we  may  have  il-lt-us  or  U-U-us ;  to-ti-us  or 
td-ti-us. 

(13)  It  is  probable  that,  as  in  English,  words  of  more 

than  three  syllables  frequently  had  a  second, 
though  lighter  accent ;  and  even  a  third  in  the 
case  of  very  long  words:  thus  dpplicdre,  m^gni- 
tndo,  nobilitdtiSy  exercUdtwmhus. 

(14)  The  first  part  of  a  compound  especially  may  have 

retained  to  some  extent  the  accent  which  it  had 
as  a  single  word  :  mhUdmin'Hs,  dmmddvSrto. 

If,  however,  the  English  practice  is  at  all  closely  imitated, 
the  shortening  of  long  syllables  is  inevitable,  and  it  has  to 
be  remembered  that,  in  Latin,  correct  syllable  length  is  of 
fundamental  importance. 

1  Since  in  the  case  of  agricola,  the  penult  is  short  with  either  method  of 
division ;  the  antepenult  therefore  takes  the  accent ;  in  the  case  of  patris, 
the  accent  must  in  either  case  fall  on  the  first  syllable.  (But  this  does  not, 
of  course,  apply  to  such  a  word  as  tenebras,  the  normal  pronunciation  of 
which  is  tenebras,  but,  when  a  long  penult  is  required,  teneb-ras. — See 
Quint.  I.  5.  28.) 
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CHAPTER  XI 

GENERAL  REMARKS  ON  QUANTITY  AND  ACCENT 

87.  Certain  faults  are  as  common  in  the  "restored 
Roman  "  (the  "  new  ")  pronunciation  as  in  the  "  English  " 
(the  "  old  ")  pronunciation  of  Latin.     They  are  principally, 

(1)  The  shortening  of  long  vowels  in  all  unaccented 

syllables. 

(2)  The  shortening  of  all  long  syllables  which   are 

not  accented. 

(3)  The    lengthening   of    short   vowels   in   accented 

syllables. 
These  faults  are  such  as  naturally  result  from  our  English 
habits  of  speaking.     The  heavy  English  accent  tends,  neces- 
sarily, to  lengthen  the  accented  syllable  of  a  word  and  to 
shorten  the  other  syllables. 

88.  It  is  a  very  common  thing  for  a  classical  teacher 
to  accept  as  correct  the  pronunciation  of,  for  example,  such 
a  word  as  dmdvSrunt,  provided  that  the  e  is  pronounced  long 
and  is  accented,  the  difference  in  the  length  of  the  d  and 
the  d  and  the  proper  length  of  the  last  syllable  of  the  word 
receiving  no  attention  whatever.  It  is  not  pointed  out  that 
the  last  three  syllables  of  the  word  are  of  equal  length  and 
that  they  take  equal  periods  of  time  to  pronounce.  Thus 
it  comes  about  that  as  soon  as  a  boy  is  introduced  to  verse 
he  has  to  face  a  number  of  "  new  rules  "  concerning  quantity, 
rules  which  appear  to  him  to  be  largely  artificial ;  whereas 
if  he  had  been  taught  to  read  prose  in  the  proper  way,  most 
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of  these  "  new  rules  "  would  be  entirely  unnecessary,  and  he 
would  discover  the  musical  rhythm  of  the  verse  almost 
unconsciously. 

The  word  soci^tds  illustrates  the  last  of  the  three  faults 
mentioned  in  §  87.  A  beginner  is  rightly  expected  to  accent 
the  syllable  ci,  but  the  chances  are  about  even  that  if  he 
does  not  bring  out  a  long  clear  English  i^  he  will  be  repri- 
manded for  not  paying  proper  attention  to  his  quantities  !  It 
is  a  rare  thing  to  hear  such  a  word  pronounced  correctly, — 
with  the  fourth  syllable  given  twice  the  time  of  any  one  of 
the  three  others,  and  with  the  vowels  in  the  short  syllables 
given  their  correct  phonetic  length. 

89.  Typical  words  of  two,  three,  and  four  syllables  will 
now  be  taken  and  their  pronunciation  illustrated  by  means 
of  English  words.  The  English  words  are  carefully  selected 
in  order  to  represent,  as  far  as  possible,  the  relative  length 
of  the  syllables  in  the  Latin  words.  A  short  Latin  syllable 
will,  for  example,  be  illustrated  by  an  English  word  contain- 
ing a  short  vowel,  usually  i  or  e  or  y,  simply  because  such  a 
word  is  most  suggestive  of  shortness.  In  a  similar  way,  an 
English  word  containing  a  long  a,  o,  or  u,  or  a  diphthong, 
sometimes  followed  by  one  or  more  consonants,  will  be  made 
to  represent  the  Latin  long  syllable.  Illustrative  words  of 
this  kind  are  a  great  help  in  attuning  the  ear  to  accuracy  of 
quantity  in  a  succession  of  syllables. 

90,  Words  of  two  syllables.  It  is  obvious  that  as 
there  are  "  long "  and  "  short "  syllables,  we  may  have  four 
types  of  Latin  words  of  two  syllables,  viz.,  a  word  of  two 
long  syllables,  one  long  syllable  followed  by  one  short,  one 

1  i.e.  the  diphthong  heard  in  such  English  words  as  society ,  finally . 
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short  followed  by  one  long,  and  two  short.     These  may  be 
conveniently  named  after  the  so-called  "  feet "  in  Latin,  viz., 

The  Spondee  ( )  as  in  cogi. 

The  Trochee  (-  v)      „      curd. 

The  Iambus    (^  -)      „      genu. 

The  Pyrrhic  (^  ^^)  „  bene. 
But  it  is  misleading  to  use  the  vowel  marks  (-  and  v^)  to 
represent  syllable  length,  seeing  that  a  long  syllable  often 
contains  a  short  vowel.  The  marks  will  therefore  only  be 
used  to  represent  vowel-length.  Syllable  lengths  will  be 
represented  by  musical  notes,  a  long  syllable  by  a  crotchet 
M)  and  a  short  syllable  by  a  quaver  (  ^y. 

91.     (1)    The  Spondee  (II):  cogi,  irae,  hortos,  pru- 

dens.  The  relative  syllable  lengths  may  be  obtained  by 
imitating,  quantitatively,  the  pronunciation  of  the  English 
words  boar-hound.  These  words  illustrate  the  case  better 
than,  say,  the  words  tall  girl,  for  the  word  boar  takes  a 
slight  accent,  whereas  in  the  second  case  the  slight  accent 
falls  on  the  word  girl.  Yet  the  word  hound  takes  as  much 
time  to  pronounce  as  the  word  boar. — The  tendency  with 
this  type  is  to  shorten  the  second  syllable,  a  tendency  which 
must  be  carefully  guarded  against. 

1  The  crotchet  and  quaver  are  intended  to  represent  time  periods  only. 
It  may,  however,  be  mentioned  that  some  authorities  write  the  accented 
syllable  of  a  word  a  perfect  fifth  above  the  unaccented  syllable.     Thus  : 


i^^ 


fj 

a  -  ma  -  ve  -  runt 
There  is  not  sufficient  justification  for  this  in  Latin,  though  there  is  in 
Greek. 
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(2)  The  Trochee  (  I  1^) :  cura,  casta,  rege,  miUe.  For 
relative  time,  compare  such  English  words  as  houses  or  fairy. 
This  is  a  very  easy  type.  Care  must,  however,  be  taken  to 
prevent  the  final  short  vowel  from  becoming  the  indefinite 
vowel  sound  referred  to  in  §  9. 

(3)  The  Iambus  (J^J):  bonis,  mei,  amo,  genu.     For 

relative  time  compare  such  English  words  as  sinews  or  volume. 
No  type  is  more  difficult  than  this.  The  first  syllable  though 
accented  must  be  kept  short,  and  the  second  must  be  made 
long.  No  fault  is  more  common  in  Latin  pronunciation  than 
to  convert  an  iambus  into  a  trochee:  thus  bonis  is  often 
incorrectly  pronounced  bonis ;  suis,  stiis ;  amo,  amo ;  and 
so  on.  Indeed,  such  words  as  suis  and  mei  are  difficult  to 
pronounce  even  approximately  accurately. 

(4)  The  Pyrrhic  {  ^  ^)'-  bene,  pia,  capra,  prope.    For 

relative  time  compare  such  English  words  as  river  or  money. 
Here  again  it  is  necessary  to  guard  against  lengthening  the 
accented  syllable.  The  above  words  are  frequently  pro- 
nounced incorrectly,  as  bene,  pia,  capra,  prope.  So  with 
all  Pyrrhics,  so-called. 

The  somewhat  common  practice  of  allowing  boys  to  say 
their  declensions  and  conjugations  with  the  accent  on  the 
last  syllable  of  the  word  leads  to  faults  that  are  probably 
seldom  quite  eradicated  afterwards.  The  accent  is,  of  course, 
never  on  the  final  syllable  in  the  ordinary  cases  of  declensions 
and  conjugations. 

Contrast  also  amo  (  1^  I)  with  amat  {^  ^)\  bonus 
/  h  N  with  bonis  (  ^  I) ;  mensa  (  I  P^)  with  mgnsa  (II); 
hostis  (  I  h)  with  hostes  (  I  I) ;  &c. 
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92.  Words  of  three  syllables.  It  is  obvious  that  as 
each  of  the  four  types  of  dissyllables  just  mentioned  may  be 
preceded  by  another  syllable  either  long  or  short,  there  are, 
as  regards  syllable  length,  eight  types  of  words  of  three 
syllables.  The  following  table  shows  (a)  their  metrical 
names  (which  are  used  here  merely  for  purposes  of  refe- 
rence) ;  (6)  their  time  periods ;  (c)  illustrative  Latin  words ; 
and  (d)  English  words  to  illustrate  as  closely  as  possible 
the  time  periods. 


(1)  Molossus. 

1    !    1 

m  m  m 

nolito, 

coUident, 

"  slow      boar- 
hound." 

(2)  Bacchius. 

.N. 

repono. 

retardant. 

"  cigar-box." 

(3)  Palimbacchius. 

JJ/ 

natura, 

sementis\ 

"great  horses." 

(4)  Amphibrach. 

/J/ 

corona. 

parentis. 

"  remainder." 

(5)  Cretic. 

JJ-J 

civitas, 

carperent, 

"  vulpicide." 

(6)  Anapaest. 

.\N 

lapides, 

moneant, 

"  pinafore." 

(7)  Dactyl. 

1  ^  r* 

m  •  » 

lamina, 

compotis, 

"juniper." 

(8)  Tribrach 

J-TJ- 

facere, 

lacrima. 

"  dimity." 

Note  that  the  accent  is  on  the  penult  in  the  first  four 
cases,  and  on  the  antepenult  in  the  last  four. 

No.  1  (the  Molossus)  is  difficult.  Careless  speakers 
shorten  the  first  and  last  syllables  and  convert  the  Molossus 
into  an  Amphibrach  (no.  4). 

No.  2  is  also  rather  difficult.  The  third  syllable  must 
be  made  as  long  as  the  second. 

In  no.  3  there  is  a  general  tendency  to  shorten  the  first 
syllable. 

1  With  respect  to  the  length  of  final  syllables,  see  §  70. 
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No.  4  is  easy ;  so  is  no.  7. 

In  no.  5  care  must  be  taken  to  make  the  last  syllable 
long.     So  with  no.  6. 

The  first  syllable  of  no.  7  should  be  compared  with  that 
of  no.  8.     Note  that  it  is  twice  as  long. 

It  is  good  practice  to  pronounce  the  suggested  English 
words  first,  and  then  to  pronounce  the  Latin  words  in  as 
nearly  as  possible  the  same  time,  and  with  a  similar  rhythm. 

93.  Words  of  four  syllables.  Any  one  of  the  eight 
types  of  trisyllables  may  be  preceded  by  another  syllable, 
either  long  or  short.  There  are  thus  sixteen  kinds  of  words 
of  four  syllables,  all  differently  constituted  as  regards  syllable 
length.  The  following  examples^  should  be  carefully  pro- 
nounced in  conjunction  with  the  suggested  English  words. 

(1)  I    I    I    I   oratores,    defendissent,  "  our    slow    boar- 

hound." 

(2)  ^  1    I    I   recusavi,    cucurrlrunt, "  the    slow     boar- 

hound." 

(3)  I    ^  I    I   elaboro,      concitari,        "  new  cigar-box." 

(4)  ^  h  I    1   venerari,    monuissent,    "  the  cigar-box." 

(5)  III    h  nolitote,     commutare,    "our  white  horses." 

(6)  ^  I  J    ^  coronare,  amavistis,       "the  white  horses." 

(7)  J    h  I    1^  litigator,    applicare,        "  no  remainder." 

(8)  1^  ^  I    h  animare,    voluissem,       "  inelastic." 

(9)  I    I    1^  I   hereditas,  mollissimae,  "mean  vulpicide." 

1  The  names  of  the  corresponding  metrical  feet  are  not  given ;  they  are 
hardly  necessary  and  probably  very  few  people  ever  trouble  to  learn  them. 
If  required  they  can  be  found  in  any  good  Latin  grammar. 
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(10)  ^  I    h  I   sevlritas,  amaverant,  "  the  vulpicide." 

(11)  I    h  ^  I   ftitilitas,  perpetuo,  "  white  pinafore." 

(12)  ^  ^  h  I   celiritas,  monuerls,  "  the  pinafore." 

(13)  I    I    h  h  mirabile,  interpretis,  "fine  juniper." 

(14)  ^  I    h  ^  pecunia,  amaberis,  "  the  juniper." 

(15)  1    ("^  1^  ^  materia,  imprimere,  "  white  dimity." 

(16)  ^  ^  h  1^  memoria,  quadrupede,  "celerity." 

Most  of  these  require  a  great  deal  of  practice.  Particular 
attention  should  be  given  to  all  unaccented  long  syllables. 

It  is  useful  to  compare  no.  11  of  this  section  with  no.  1 
of  the  last  section.  The  words  nolito  and  futilitas  are 
pronounced  in  exactly  the  same  time.  The  two  inter- 
mediate syllables  of  the  latter  word  take  just  as  long  to 
pronounce  as  the  middle  syllable  of  the  former.  This  should 
be  practised  with  the  metronome  or  with  the  pendulum. 
Other  similar  exercises  may,  with  great  advantage,  be  de- 
vised; e.g.,  memoria  is  pronounced  in  exactly  the  same 
time  as  dico. 

94.  If  words  of  two,  three,  and  four  syllables  are 
correctly  pronounced,  words  of  more  than  four  syllables  need 
cause  little  difficulty.  A.  few  examples  are  appended,  to- 
gether with  English  words  suggestive  of  relative  length. 

(1)  I    I    I    1    I     exploratores,      "bright-eyed  young  boar- 
•  *  '  *  *  hound." 

(2)  I    ^  h  I    f^    nobilitatis,  "  hastily  spoken." 

(3)  ^  i    I    h  1     moneremini,       "  a  mean  vulpicide." 

(4)  h  ^  I    ^  ^    nihilominus,       "inebriety." 


80 


GENERAL  REMARKS  ON  QUANTITY  AND  ACCENT 


tabernaculum, 

"  the  green  jumper." 
coUaborare, 
"  eighty  young  horses." 

machinamentoriim, 
"  eighty-eight  young  horses." 
inniimerabilitas, 
"  stain  on  a  white  pinafore," 
h         inconsideratissimarum^ 
"Gray  bought  forty  old  Roman  vases." 

95.  As  already  stated,  it  is  good  practice  to  pronounce 
in  immediate  succession  pairs  of  words  which  are  closely  akin 
as  regards  complete  "  time-periods."  Compare,  for  instance, 
the  word  exploratores  and  the  word  innumerabilitas. 


(5) 

/J  J  A^ 

(6) 

J/JJJ' 

(7) 

J/JJ.J^ 

(8) 

J  AN  //J 

(9) 

-  JJ-N  JJ*J 

J 

1 

J 

• 

J 

Sx 

plo 

ra 

t6 

res 

in 

nti  me 

ra 

bl  11 

tas 

r 

LJ' 

r 

u 

^ 

Obviously  the  two  words  have  equal  time-periods,  and 

the  pronunciation  should  be  practised  with  the  metronome 

or  pendulum.     Monotone  is  preferable  at  first,  in  order  that 

the  short  syllables  may  be  given  exactly  half  the  length  of 

the  long  syllables  ;  at  this  stage  the  accent  can  be  neglected. 

1  In  these  examples,  secondary  accents  have  been  ignored.    See  §  86  ii 
(13). 
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Now  pronounce,  in  time  with  the  metronome,  the  English 
words  suggested  in  §  94  (1)  and  (8),  and  note  how  the  accents 
fall  naturally  on  the  word  boar  and  pin-^.  There  ought  now 
to  be  no  difficulty  in  pronouncing  the  Latin  words  so  that 
each  syllable  receives  its  correct  amount  of  time  and  so  that 
the  accent  falls  in  its  proper  place.  But  the  accent  must  he 
a  very  light  accent.  The  one  important  thing  is  time.  Our 
English  "  sledge  hammer "  accent  (as  it  has  been  so  aptly 
called)  must  be  avoided,  and  our  slovenly  English  habit  of 
"  rushing  "  all  unaccented  syllables  must  also  be  avoided. 

CHAPTER  XII 

PROSE  AND   VERSE.— ACCENT  AND   ICTUS 

96.  The  previous  chapters  have  dealt  mainly  with  the 
pronunciation  of  single  words,  and  we  now  come  to  the  diffe- 
rences between  prose  and  verse.  These  differences,  in  Latin 
as  in  English,  are  characteristic,  though  they  are  by  no  means 
of  the  same  type  in  the  two  languages.  But  before  it  is 
possible  to  deal  adequately  with  the  question  of  the  pro- 
nunciation of  Latin,  as  affected,  if  at  all,  by  verse,  it  is 
necessary  to  touch  upon  the  structure  of  English  verse. 

97.  The  chief  respect  in  which  verse  differs  from  prose 
is  in  its  regular  succession  of  accented  and  unaccented 
syllables.  This  regularity  of  accent  is  called  rhythm.  Prose 
passages  are,  however,  often  rhythmical  ^ : 

1  See  footnote  on  previous  page. 

2  The  usual  convention  has  been  adopted  of  indicating  the  accented 
syllable  of  a  word  by  placing  the  accent  mark  over  the  contained  vowel, 
or,  in  the  case  of  a  diphthongal  combination,  over  the  second  vowel  of  the 
combination. 

w.  6 
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"  The  D6g-star  and  Aldebaran,  pointing  to  the  rest- 
less Pleiades,  were  hdlf-way  tip  the  Southern  sky,  and 
between  them  hung  Orion,  which  g6rgeous  constellation 
never  burnt  more  vividly  than  n6w....The  barren  and 
glo6my  Square  of  Pegasus  was  creeping  round  to  the 
n6rth-west ;  far  away  through  the  plantation,  Vega 
sparkled  like  a  lamp  suspended  amid  the  leafless 
trees." — Far  from  the  Madding  Crowd. 

"They  m6ved  so  gently  that  their  fo6tsteps  made 
no  noise,  but  there  were  sobs  am(5ng  the  group  and 
sounds  of  grief  and  mourning.  For  she  was  dead. 
There  upon  her  little  bed  she  lay  at  rest.  The  solemn 
stillness  was  no  marvel  n6w.  Where  were  the  traces 
of  her  edrly  cares,  her  sufferings  and  fatigues  ? — AH 
gone. — But  peace  and  perfect  happiness  were  b(5rn, 
imaged  in  her  tranquil  beauty  and  profound  repose." — 
The  Old  Curiosity  Shop^. 
Now  with  these  passages  compare  the  following : 

"Brought  from  the  wo6ds,  the  honeysuckle  twines 
around  the  porch,  and  seems  in  that  trim  place  a  plaat 

1  This  passage  from  Dickens,  though  useful  here  for  illustrating  the 
point  in  question,  is  rather  a  shocking  specimen  of  prose  rhythm.  It  was  a 
common  fault  of  Dickens  to  write  in  this  fashion :  he  constantly  fell  into 
'metre.'  Even  in  the  first  quoted  passage,  there  is  more  than  a  suspicion 
of  metre,  but  Mr  Hardy,  like  all  good  writers,  reserves  such  usage  for 
exceptional  occasions,  and  to  the  ear  the  result  is  not  only  unoffending  but 
is  wholly  pleasing.  Rhythm,  whether  in  prose  or  in  verse,  is  essentially  a 
recurrence  of  some  kind  of  unit  of  length,  but  whereas  in  verse  the  unit  is 
a  metrical  foot  and  therefore  easily  defined,  in  prose  it  is  more  arbitrary, 
follows  no  rule,  and  cannot  be  defined  in  specific  terms,  though  even  in 
prose  the  succession  of  units  is  sufficiently  uniform  to  be  suggestive  of 
regularity.  Many  admirable  examples  of  prose  rhythm  may  be  found  in  the 
Bible,  e.g.,  Psalm  xcvi.,  Eccl.  iii.  1 — 8,  and  especially  1  Cor.  xiii. — See  chap,  ix 
of  Professor  Brewster's  The  Writing  of  English. 
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no  Idnger  wild  ;  the  cultured  rdse  there  bl6ssoms,  strdng 
in  health,  and  will  be  so6n  roof-high ;   the  wild  pink 
crowns  the  garden  wall,  and  with  the  flowers  are  inter- 
mingled stdnes  sparry  and  bright,  rough  scatterings  of 
the  hills." — The  Excursion. 
This  passage,  although  rhythmical  like  the  first  two,  differs 
from  them  in  that  it  may  be  easily  and  naturally  marked 
off  in  lines  of  equal  length.     We  thus  have  the  following 
arrangement,  constituting  "  verse  "  : 

"Brought  from  the  woods,  |  the  honeysuckle  twines 
Around  the  p6rch,  |  and  seems  in  that  trim  place 
A  plant  no  longer  wild  ;  |  the  cultured  rose 
There  blossoms,  strong  in  health,  |  and  will  be  so6n 
Roof-hfgh  ;  |  the  wild  pink  crowns  the  gdrden  wdll, 
And  with  the  flowers  are  intermingled  |  stones 
Sparry  and  brfght,  |  rough  scatterings  of  the  hills." 

In  reading  either  prose  or  verse,  a  frequent  pause  is  neces- 
sary ;  in  order  to  breathe,  the  utterance  is  checked.  In 
verse  the  pause  takes  place  at  regular  intervals.  The  length 
of  a  line  of  poetry  does  not  necessarily  determine  the  length 
of  a  sentence,  but  it  usually  does  determine  the  length  of  a 
phrase,  for  there  is  a  natural  tendency  to  pause  at  the  end 
of  a  complete  line.  If  the  line  be  long,  a  reader  also  pauses  at 
some  other  place,  usually  in  or  near  the  middle  of  the  line.  In 
the  above  lines  from  Wordsworth,  the  bars  indicate  the  pauses. 

98.  The  rhythmical  arrangement  of  words  measured 
oti'  in  lines  of  regular  length  is  known  as  metre. 

When  reading  verse  the  succession  of  accented  syllables 
seems  to  mark  it  off  in  equal  steps ;  if  marching,  our  feet 
would  keep  time  with  them.  Hence,  as  many  syllables  as  can 
be  grouped  about  a  clearly  accented  syllable  is  termed  2.  foot. 

6—2 
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The  foot  is  the  unit  of  metre.  It  usually  consists  of  a 
group  of  either  two  or  three  syllables,  one  of  which  is 
accented.     A  verse  is  a  cycle  of  feet  forming  a  line  of  poetry. 

The  number  of  feet  in  a  line  determines  its  metre.  We 
thus  have  the  terms  tetrameter,  pentameter,  hexameter,  &c. 
The  following  are  examples  of  tetrameters  : 

1.  Trochaic:  Tell  me  j  n6t  in  |  m6urnful  \  numbers  | 

2.  Iambic:  Unwept  ]  unhdn-  |  oured  dnd  |  unsung  | 

3.  Dactylic:  Over  the   1   roddways  and   |  on  through  the  | 

villages  I 

4.  A  mphihrachic :  The  flesh  was  |  a  picture  |  for  painters  |  to  study  | 

5.  Anapaestic'^:      O'er  the  land  |  of  the  free  |  and  the  home  |  of 

the  brdve  | 

99.  In  verse,  the  term  accent  is  ambiguously  used. 
Sometimes  it  refers  to  the  stressed  syllable  in  the  standard 
pronunciation  of  a  word  (in  this  sense  it  is  used  in  the  pre- 
vious chapters),  and  sometimes  to  the  marked  pulse-beat 
which  the  ear  easily  detects  in  the  same  place  of  each 
metrical  foot  in  a  verse.  For  the  latter,  however,  the  term 
ictus  is  often  employed,  and  will  be  so  employed  in  what 
follows  here.  In  other  words,  ictus  will  denote  metrical  stress, 
while  accent  will  denote  the  stress  given  to  a  particular 
syllable  of  a  word  according  to  the  standard  pronunciation. 

In  the  above  lines  from  Wordsworth  the  marks  indicate 
the  ictus,  which,  of  course,  falls  on  the  second  syllable  of  all 
the  thirty-five  iambic  feet.  In  all  the  feet  save  one,  ictus 
is  identical  with  accent.  The  exception  is  the  first  foot  of 
the  last  line ;  in  the  word  sparry,  the  accent  is  on  the  first 
syllable,  though  the  metrical  stress  (the  ictus)  is  on  the 
second. 

^  These  terms  will  be  undeiBtood  from  §§  90,  91. 
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lOO.  A  great  deal  of  modern  poetry  is  written  in  feet 
of  a  varying  character.  This  is  a  great  relief  to  the  reader 
who  soon  tires  of  symmetrical  verses  of  the  "  half-up,  half- 
down  "  type.    Here  is  an  example  (the  bars  indicate  the  feet) : 

"  There  be  |  none  of  |  Beauty's  |  daughters  | 
With  a  mdjgic  Hke  thee,  | 
And  like  |  music  |  6n  the  |  wdters  | 
Is  thy  I  sweet  voice  |  to  me"  |  i 

Variety  is  also  frequently  obtained  by  giving  the  ictus  to 
unaccented  syllables,  or,  to  speak  more  correctly,  by  accento 
ruhato.  Thus,  translated  into  quantitative  terms,  the  first 
of  the  following  quotations  gives  us  -^^  |  v^-|,  and  the  sixth, 
'^v^l  —  |,  the  total  length  of  the  two  feet  taken  together 
being  in  each  case  normal.  Similarly,  the  total  ictus  in  the 
two  feet  taken  together  is  normals 

(1)  "Statesma?!  |  with  sle^p-|less  wdtch  |  and  stead- 1  fast  aim,"  | 

— Ingram. 

(2)  "And  wild  [  roses  \  and  f-|vy  ser- 1 pontine."  |  — Shelley. 

(3)  "He  left  |  the  lip-jland  Idwns  |  and  se-|rene  air."  |  — Myers. 

(4)  "That  thou,  |  dead  corse,  |  again  |  in  c6m-|plete  steel."  ( 

— Shakespeare. 

(5)  "Across  I  its  ^^i-jtique  p6r-|tic6."  |  — Longfellow. 

(6)  "To  /^'- 1  give  wrongs  |  darker  |  than  dedth  |  or  night."  | 

— Shelley. 

The  unaccented  syllables  taking  the  ictus  are  shown  in 
italics.  Sometimes  the  ictus  falls  upon  a  word  which,  from 
the  sense  of  the  passage,  certainly  ought  not  to  be  stressed : 

1.  "Calm  and  \  still  light  |  on  y6n  |  great  plain."  |  — Tennyson. 

2.  "Land  6f\  the  moun-|tain  dnd  |  the  flo6d."  |  —Scott. 

3.'    "Grows  the  \  salt  lav-|ender  |  that  l^cks  |  perfume."  |  — Crabbe. 

1  Metricians  differ  in  opinion  about  the  pointing  of  this  last  line. 

2  This  distribution  and  compensation  of  ictus  may  be   spread  over  a 
whole  line,  and  allows  of  almost  infinite  variation. 
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101.  In  the  great  majority  of  metrical  feet  in  English 
poetry,  ictus  and  accent  fall  together.  But  where  they  do 
not  fall  together,  a  good  reader  will  never  sacrifice  accent  to 
ictus, — if  he  did  he  would  nullify  the  poet's  intention,  which 
is  to  avoid  tiring  the  ear  by  a  too  monotonous  sing-song. 
Nevertheless,  a  good  reader  always  seems  to  make  his 
audience  conscious  of  both  ictus  and  accent,  the  ictus  being 
only  jicst  heard,  however,  and  clearly  subordinated  to  the 
accent.  The  natural  accentual  characteristic  of  every  word 
is  thus  preserved,  the  swdng  of  the  metrical  feet  being  at  the 
same  time  gently  indicated.  Both  are  easily  detected  on 
the  stage. 

We  may  now  return  to  the  consideration  of  Latin.  But 
it  is  desirable  to  point  out  that  there  is  only  a  very  faint 
similarity  between  the  construction  of  English  verse  and  the 
construction  of  Latin  verse.  The  preceding  remarks  on 
English  verse  are  in  the  main  intended  to  prepare  the  reader 
for  essential  points  of  difference,  not  points  of  similarity, 
between  English  and  Latin  verse  construction.  It  is  quite 
true  that,  even  in  English,  we  cannot  have  really  good  verse 
without  a  considerable  amount  of  differentiation  between 
word-accent  and  verse-ictus,  though  of  course  the  difference 
is  a  matter  of  art,  or  perhaps  of  artifice.  In  Latin,  however, 
the  distinction  between  word-accent  and  verse-ictus  is  of 
the  most  fundamental  character. 

102.  In  Latin,  as  in  English,  the  poet  so  arranged  his 
words  that  for  the  reader  they  produced  rhythm,  and  in  the 
main  he  used  the  pronunciation  of  daily  speech.  But  metre 
was  determined  by  relative  lengths  of  syllables,  and  in  the 
construction  of  verse  everything  was  subordinated  to  quantity. 
Whereas  in  English  a  rhythmic  effect  is,  as  a  rule,  brought 
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about  by  reading  a  poem  according  to  the  accents  in  standard 
pronunciation,  in  Latin  the  rhythmic  effect  is  brought  about 
by  a  regular  arrangement  of  long  and  short  syllables.  In 
English  we  subordinate  all  questions  of  quantity  to  accent. 
In  Latin  we  subordinate  both  ictus  and  even  accent  to  syllable 
length,  though  neither  ictus  nor  accent  is  lost. 

It  has  already  been  stated  that  the  exact  nature  of  Latin 
accent  is  uncertain.  In  fact  the  exact  nature  of  accent  as 
we  use  it  in  English  is  uncertain,  though  it  is  at  least 
possible,  and  some  authorities  think  it  probable,  that  in  an 
English  word  the  accented  syllable  is  pitched  higher  (or 
lower)  than  unaccented  syllables  ^  If,  as  some  authorities 
think,  the  Romans  always  chanted  their  verse,  and  always 
chanted  the  accented  syllable  of  a  word  on  a  higher  note 
than  the  unaccented  syllables,  we  can  form  a  pretty  clear 
idea  as  to  the  manner  in  which  they  brought  out  both  ictus 
and  accent,  for  in  Latin,  unlike  English,  ictus  and  accent 
very  frequently  fell  on  different  syllables. 

103.  Reference  to  §§  91  (1)  and  92  (7)  will  show  that 
the  spondee  aod  the  dactyl  have  equivalent  time-periods, 
and  it  is  good  practice  to  read  aloud  a  succession  of  spondees 
and  dactyls,  correctly  timed  by  the  metronome.  We  may 
take  a  few  lines  from  Virgil : 

Musa,  mihi  causas  memora,  quo  numine  laeso, 
Quidve  dolens,  regina  det\m  tot  volvere  casus 
Insignem  pietate  virum,  tot  adire  labores, 
Impulerit.     Tantaene  animis  caelestibus  irae?^ 

1  Cf.  Chap.  X. 

2  The  fundamental  mistake  made  almost  universally  in  the  reading 
of  Latin  hexameters  is,  as  Mr  Mackail  happily  puts  it,  to  read  them  as 
though  they  were  in  triple  (musical)  time,  whereas  they  are,  of  course, 
in  common  time.     Once  this  fact  is  realised,  the  rest  is  comparatively  easy. 
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These  may  be  written  to  shew  the  feet,  the  quantities,  and 
the  accents.  Cf.  §§  52  and  73.  (The  six  feet  of  each  verse 
are  marked  off  by  the  longer  bars.  The  short  bars  indicate 
half  feet,  in  order  that  the  time-relations  of  the  spondees 
and  dactyls  may  be  clearly  seen.) 
hi 


Mu-    IsS,  mf- 
Quld-|vg  d6- 

In-      |sig- 
im-     Ipd-lg- 


cau- 
lens  I  re- 
ngm]  pl-e- 
rlt    I  Tan- 


sas  1  m^-mo- 

ra    1  quo 

nu-  1  ml-ng 

la^-lso 

gi-   1  na  dg- 

un    I  tot 

vol-  vS-rg 

ca-  1  sus 

ta-    |te  vf- 

run  1  t6-ta- 

di-  1  rg  la- 

bo- 1  res 

tae-   n'a-nl- 

mls  1  cae- 

l^s-  1  tl-bu- 

si-  |rae 

The  ictus  falls  on  the  first  syllable  of  each  foot.  Hence 
the  ictus  and  accent  coincide  in  the  last  two  feet  of  each  line, 
and  also  in  the  case  of  the  words  Musa,  quidve,  regina, 
deum^  pietate,  Tantaene.  But  they  do  not  coincide  in  the 
case  of  mihi,  caiisas,  memora,  dolens,  insig^nem,  virum, 
impulerit,  animis. 

It  is  not  uncommon  for  members  of  the  older  classical 
school,  when  scanning  lines  like  the  above,  to  ignore  the 
accent  altogether  unless  it  happens  to  coincide  with  the 
ictus.  In  imitation  of  sing-song  English,  they  give  a  heavy 
stress  to  the  first  syllable  of  every  foot,  whether  accented 
or  not,  thus  subordinating  accent  to  ictus  entirely.  They 
would  pronounce  mihi  as  mihi,  caiisas  as  causas,  mlmora 
as  memora,  insignem  as  msignem,  impulerit  as  im- 
pulerit, and  so  on.  This  is  altogether  wrong.  It  is  just  as 
if,  in  English,  they  said  sugar,  bazaar,  property,  latitude, 
important,  omitting,  circulated,  teriytory,  opinion,  economy,  &c. 
Such  a  pronunciation  would  be  intolerable,  if  only  because 
the  ear  would  often  fail  to  detect  the  words  the  speaker  used. 

There  is  no  justification  for  scanning  in  this  way.  It  is 
a  mere  imitation  of  English  accent-rhythm.     In  Latin  it  is 

1  Authorities  disagree  about  the  position  of  the  accent  in  dedm  [  =  deorum). 
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not  accent-rhythm,  but  quantity -rhythm,  as  determined  by 
syllable  length,  that  is  the  important  thing. 

104.  In  reading  the  lines  quoted  in  the  preceding 
section,  it  is  best  to  read  them  first  in  monotone,  with  the 
metronome,  both  accent  and  ictus  being  entirely  disregarded : 
the  primary  consideration  is  time.  The  second  reading 
should  also  be  in  monotone,  but  in  this  case  all  accented 
syllables  might  be  pitched  in  a  somewhat  higher  key, — 
merely  for  purposes  of  differentiation.  The  ear  ought  now 
to  be  able  to  detect  the  natural  "  swing "  of  the  verse,  and 
the  third  reading  can  take  place  in  the  ordinary  way.  When 
this  is  done,  it  is  probable  that  the  ictus  will  make  itself 
felt  in  every  foot,  even  if  we  try  to  suppress  it :  our  English 
habits  make  this  almost  inevitable.  Both  accent  and  ictus 
will  thus  probably  be  heard,  the  accent,  however,  being  the 
more  prominent  of  the  two,  and  this  is  exactly  what  is 
wanted.— (Cf  §  101.) 

105.  As  in  English,  sense-stress  may  sometimes  fall 
upon  a  monosyllable  that  does  not  take  the  ictus,  and  as  in 
English  the  ictus  may  sometimes  fall  upon  a  monosyllable 
that  ought  not  to  be  stressed  at  all. — (Cf  §  100;  also  §  86, 
II  (8),  footnote.) 

106.  The  two  important  things  to  bear  in  mind  are: 
(1)  Each  syllable  must  be  given  its  proper  length,  whether 
accented  or  not ;  (2)  the  heavy  ictus  heard  in  English  metrical 
feet  must  be  entirely  avoided  in  Latin.  If  accurate  syllable- 
length  is  maintained,  and  accent  is  always  made  as  light  as 
possible,  the  correct  reading  of  Latin  poetry  ought  to  cause 
little  difficulty. 


90  WORDS   FREQUENTLY  MISPRONOUNCED 

107.  If,  in  fact,  proper  attention  be  given  to  accurate 
syllable-length  and  to  such  points  as  elision,  slurring,  final  m, 
the  consonant  groups  of  §  ^Q  (4),  &c.,  Latin  poetry  may  safely 
be  read,  as  far  as  regards  pronunciation,  after  the  manner  of 
prose.  In  any  case,  Latin  verse  must  be  pronounced  through- 
out with  the  prose  accent.  The  poet's  systematised  metrical 
arrangement  of  long  and  short  syllables  will  then  emerge  in 
a  quantity-rhythm  which  ought  to  be  felt  as  clearly,  and 
appreciated  as  fully,  as  accent-rhythm  in  English. 


CHAPTER  XIII 

WORDS  FREQUENTLY  MISPRONOUNCED 

108.  In  the  following  words  false  quantities  are 
common,  no  matter  whether  the  restored  Roman  or  the 
discarded  English  pronunciation  is  in  use. 

(1)  amo,  basis,  dabam,  damiis,  dare,  faba,  hasta,  labor, 
mantis,  mensa,  pater,  quadraginta,  quSdrtipes.  (In 
these  words  the  d  is  often  pronounced  as  if  it  were 
long ;  in  the  last  two  words  quad-  is  very  commonly 
made  to  rime  with  pod  instead  of  with  pdd^.  Final 
short  a  must  be  pronounced  distinctly. — Cf.  §  9.) 

(2)  ac,  actio,  actum,  amas,  amans,  audias,  audax,  dans, 
eras,  fractum,  hortans,  ilia,  magnus,  malle,  malumus, 
Marcus,  massa,  mavis,  maximus,  mensa,  monebas, 
narro,  pactum,  radix,  sal,  tacttim,  vallum,  vastus. 
(In  these  words  the  long  a  is  often  pronounced  as  if 
it  were  short.) 

1  Approximately.     Cf.  §§  4  (a)  and  10. 
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The  following  groups  of  words,  (3)  to  (10),  are 
arranged  like  the  above,  according  to  the  particular 
vowel  (e,  e,  i,  i,  6,  o,  ti,  ii),  frequently  mispro- 
nounced, i.e.  incorrectly  shortened,  or  incorrectly 
lengthened. 

(3)  amare,  bene,  detis,  dives,  ea,  eis,  enim,  eo,  eques, 
etint,  expedio,  lUe,  ipse,  leo,  mei,  melior,  posterior, 
senior,  superior,  vide^  (or  vide).  (Words  like  ea,  deus, 
leo,  and  mei,  are  difficult  to  pronounce  correctly. — 
Cf.  §  9.) 

(4)  ames,  audiens,  bestia,  dens,  ensis,  festus,  gens,  iens, 
ingens,  lectus,  lex,  mens,  mensa,  metropolis,  monens, 
mones,  nolens,  orchestrS,,  penuria,  peremptus,  plebs, 
potens,  prendo,  prtidens,  quotiens,  rectum,  regnum, 
ren,  rex,  rexi,  sapiens,  sceptrtim,  sectirus,  segnis, 
tectum,  texi,  totiens,  vendo,  verntis,  vestigium,  volens. 

(5)  biceps,  dies,  fides,  hieme,  ibi,  iit,  ita,  machina,  mihi, 
minor,  minus,  miser,  nihil,  nisi,  pitis,  prior,  quasi, 
societas,  tribus,  triremis,  ubi,  vide  (or  vide).  (In 
such  words  as  dies,  hiemi,  iit,  the  i  requires  much 
practice  to  pronounce  correctly. — Cf.  §  9.) 

(6)  antiquus,  audis,  crisptis,  die,  dignum,  filius,  firmus, 
fortuitus,  frivolus,  ignosco,  insolens,  is  (verb),  libertas, 
lictor,  malis,  mavis,  mille,  mitto,  moneri,  nil,  nobis, 
nonvis,  ovilltis,  princeps,  quin,  quinque,  radix,  rixa, 
rudimentum,  sic,  sis,  stilla,  tristis,  velis  (noun),  vesti- 
gium, villa,  vis. 

(7)  bonus,  bovis,  commodus,  domi,  domum,  forceps, 
historia,    homo,  joctis,    modo,    mora,   moveo,    nota, 

1  vide  (with  short  e)  is  occasionally  found  (Phaedr.,  Pers.). 
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novgm,  polus,  positio,  posterior,  postis,  postmodo, 
postpone,  propior,  provoco,  quomodo,  rosS>,  socius, 
volens,  volo,  voltint. — Cf.  §  9. 

(8)  bos^,  collaborare,  conformo,  conscientia,  conscius, 
consul,  fons,  fortiiittis,  frons,  hoc,  laborare,  monstro, 
mos,  nolle,  nolis,  nominis,  non,  nonne,  nonvis,  nosco, 
olla,  ordo,  orno,  ostitim,  pons,  posca,  prompttim, 
prospero,  prosperus,  rostrum,  Socrates,  sol,  solitudo, 
vox. 

(9)  cumulus,  duo,  humi,  pugil,  lupus,  rudimenttim, 
sumtis,  suis,  suus,  urbs,  volumus,  extilto,  gtittS.. — 
Cf.  §§  10,  11. 

(10)  cur,  frustra,  frustum,  fustis,  Justus,  jtixta,  lux,  nuUtis, 
nuntius,  nuntio,  plus,  rus,  rusticus,  strtictum,  sump- 
tum,  ultimus. 

109.  Incorrect  accent.  In  the  following  and  many 
other  words,  the  accent  is  often  placed  on  the  antepenult 
instead  of  on  the  penult : 

minister,  magister,  honestas,  haruspex,  proficiscor,  liber- 
tas,  superstes,  paupertas,  sacerdos,  Ltipercal,  taberna, 
facultas,  simultas,  voluntas,  voluptas,  sagitta,  satelles, 
supellex,  disciplina,  inodoriis,  fortui'tus,  &c.,  &c. 
In  the  following  words  the  accent  is  often  placed  on  the 
penult  instead  of  on  the  antepenult : 

machina,   sobrius,  pristintts,   commodus,  volumus,  pro- 
voco, quomodo,  postmodo,  potuerim,  nihilominus,  &c.,  &c. 

no.     Latin  words  are  frequently  mispronounced  be- 
cause  of  their   resemblance   to    English   words.      Cf.    Lat. 
^  It  is  a  curious  fact  that  has,  hovis,  is  very  often  pronounced  bos,  bovis. 


WOKDS   FREQUENTLY   MISPRONOUNCED  93 

superior  and  Eng.  superior ;  actio  and  action ;  sceptrtim  with 
sceptre ;  vestigium  and  vestige ;  miser  and  miser ;  societas, 
society ;  oliva,  olive  ;  crispus,  crisp ;  frivolus,  frivolous ;  in- 
solens,  insolent ;  libertas,  liberty ;  commodtis,  commodious ; 
novSm,  November  ;  postpono,  postpone ;  conscius,  conscious  ; 
nominis,  nominal ;  prospero,  prosperous ;  solittido,  solitude ; 
Justus, ^2*5^ ;  rtisticus,  rusticate ;  minister,  minister;  magister, 
magistrate ;  honestas,  honesty ;  facultas,  faculty  ;  inodorus, 
inodorous ;  machina,  machine  ;  excellens  =  eks-kel-lenss,  e^- 
cellent;  ambitio,  ambition;  and  a  large  number  of  others^ 
The  known  pronunciation  of  the  corresponding  English  word 
(not  necessarily  corresponding  in  meaning)  seems  to  act  as 
a  trap  for  the  unwary. 

111.  The  following  are  a  few  examples  of  false  quan- 
tities heard,  during  the  last  two  or  three  years,  in  the  House 
of  Commons,  the  Law  Courts,  the  pulpit,  the  public  platform, 
and  elsewhere.  The  Latin  phrase,  correctly  marked,  appears 
on  the  left;  the  words  as  incorrectly  pronounced  on  the 
right : 


(1) 

ceteris  paribtiS 

ceteris. 

(2) 

cui  bSno? 

bono. 

(3) 

pro  bono  publico 

bono,  publico. 

(4) 

de  mSrtuis,  nil  nisi  boniim 

mortiils,  nil,  nisi,  boniim. 

(5) 

circulus  in  prob^ndo 

probanda 

(6) 

cum  grano  sails 

sails. 

(7) 

facile  princgps 

^clle,  princeps. 

(8) 

principle  non  hSmlnes 

principle,  non. 

(9) 

fldei  defens8r 

fidm,  defensor. 

(10) 

b8na  fide 

I    bona,  fidg. 

(11) 

m^la  fide 

!    mala,  fide. 

^  It  may  be  observed  that   the  ordinary  everyday  blunders  made  by 
pupils  are  not  included  in  §§  108 — 110. 
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(12)  fons  et  5rigo 

(13)  6rigo  mail 

(14)  fortlter  6t  recte 
(16)  in  15co  parentis 

(16)  in  mgdias  res 

(17)  via  media 

(18)  in  memorlam 

(19)  in  situ 

(20)  lab5r  omnia  vincit 

(21)  lex  non  scripta 

(22)  lociis  in  quo 

(23)  16cum  tenens 

(24)  magnum  opus 

(25)  mens  sana  in  corpore  sano 

(26)  modus  operandi 

(27)  necessltas  non  habet  leggm 

(28)  ne  plus  ultra 

(29)  nil  desperandum 

(30)  nolens  volens 

(31)  non  sgqulttir 

(32)  nota  bene 

(33)  odium  theologlciim 

(34)  petitio  princlpli 

(35)  poeta  nascltur,  non  fit 

(36)  requlescat  in  pace 

(37)  sine  die 

(38)  sine  qua  non 

(39)  si  vis  pacem,  para  bellttm 

(40)  statu  quo  ante  bellum 

(41)  suavlter  in  modo,  fortltSr  in  re 

(42)  siib  rosa 

(43)  sfii  generis 

(44)  tu  quoque 

(45)  iiltlma  ratio  regum 

(46)  velis  et  remis 

(47)  in  vino  Veritas 

(48)  vox  populi 


f6ns,  origo. 

origo,  mail. 

fortitgr,  rScte. 

loco. 

medlas. 

via,  media. 

memorlam. 

situ. 

labor. 

lex,  non,  scripts. 

lociis. 

locum,  tenens. 

magnum,  opus. 

mens. 

modus. 

non,  legem. 

plus,  ultra. 

nil,  desperandum. 

nolens,  volens. 

non. 

nota,  bene. 

odliim,  theologlciim. 

petltlo,  princlpil. 

nascltiir,  non. 

requlescat,  pace. 

sine,  die. 

sine,  non. 

vis,  pacem,  para. 

statu. 

suavlter,  modo,  fortiter. 

rosa. 

sill. 

quoque. 

ratio,  regum. 

veils,  remls. 

Veritas. 
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These  false  quantities  are  more  commonly  heard  in  the 
"  old  "  (the  "  English  ")  pronunciation  than  in  the  Roman. 
Greater  accuracy  almost  invariably  follows  the  adoption  of 
the  Roman  pronunciation,  presumably  because  the  mere  act 
of  making  the  change  necessitates  greater  attention  being 
given  to  quantity. 

112.  Roby  gives  a  useful  list  of  words  (Grammar, 
Vol.  I,  p.  xc)  with  the  approximately  correct  phonetic  English 
spelling.  But  they  are  only  approximations  after  all,  and 
it  is  best  not  to  imitate  them.  It  is,  in  fact,  almost  im- 
possible to  represent  a  word  like  fieri  in  phonetic  English, 
unless  phonetic  symbols  are  used\ 

Professor  Postgate  also  gives  a  very  helpful  list  of  words, 
with  imitated  pronunciation. — See  p.  118  of  his  New  Latin 
Primer.  By  means  of  the  use  of  different  type,  he  contrives 
to  give,  in  numerous  phrases,  English  phonetic  equivalents 
almost  identical  with  the  originals.  To  those  engaged  in 
teaching  the  examples  are  very  suggestive. 

CHAPTER  XIV 

EXERCISES 

It  is  of  little  avail  merely  to  read  through  a  chapter 
dealing  with  new  or  unusual  sounds.  Accuracy  can  be 
acquired  only  by  considerable  practice,  and  the  reader  is 
urged  to  select  a  few  words  illustrating  each  particular 
sound  (vowel  and  consonant)  and  to  pronounce  them  aloud 
several  times  in  succession.  The  following  short  lists  will 
probably  suffice  for  the  purpose : 

1  Cf.  the  artifice  suggested  at  the  end  of  §  9. 
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The  vowels.— Read  §§  1—11. 

a:   f^bS,,   data,  S,rmS,,   castrS,,  clara,  pacSt,   stratS,,  plaga, 

aras,  frS,grans,  ftmas,  alS^pa,  S^mabat,  clamabS^t. 
e :    tgner,  semper,  pecten,  esse,  necne,   bene,   esse,  sedes, 

tecte,  pedes,  belle,  petere,  perdere,  repente,  pgndere, 

debere,  deleres. 
i :    tigris,  bibit,  sibi,  mihi,   pili,   primi,   piri,   sibi,  crinis, 

tristis,  similis,  imprimis,  imprimis,  militis,  mmistri, 

discrimmis. 
o :    modo,  modo,  soror,  odor,  cogo,  ordo,  monstro,  nosco, 

consors,  tonsor,  uomo,  uoluo,  bono,  cognosco,  condono, 

roboro,  coopto. 
u :  stimus,  lupus,  stius,  ursus,  biilbus,  furfur,  usus,  fructtis, 

fructtis,  fumus,   muniis,   miiscus,  bubtilus,  cumulus, 

musculus, 
y :    gyrus,   Tjrrtis,  onyx,    myrtus,    lyra,    crypta,  papyrus, 

Syria,  Byzantium,  Pyrrhus,  Massy li,  pyramis,  gory- 

ttis,  Hylas. 
The  common  diphthongs. — Read  §§  12 — 16. 

ae :  aedes,  aestas,  caecus,  caedes.  Paean,  minae,  mensae, 

taedae,  aestimo,  praebere,  paedagogus,  taeniae,  Aetna, 

saepissime. 
au :  audio,  aula,  aura,  augur,  auctus,  austerus,  cauda,  fraus, 

gaudeo,  laudo,  laus,  pauper,  rauctis,  taurus. 
oe :    poena,   amoenus,   comoedia,   foedare,    moenia,   oeco- 

nomia,  Oedipus,  Oenotrus. 

Consonantal  i  (j)  =  y. — Read  §§  54 — 61. 

lantis  (Jantis),  iaceo  (jaceo),  ianuariiis  '  (januaritis), 
ieci  (jeci),  iecur  (jecftr),  delectus  (dejecttis),  eieci 
(ejeci),  iociis  (joctis),  itibS,  (jtiba),  ius  (jus),  maior 
(major),  peior  (pejor),  maiestas  (majestas). 
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Consonantal  u  (v)  =  w. 

breuis  (brevis),  fauor  (favor),  pauo  (pavo),  spreui 
(sprevi),  priutis  (privus),  serutis  (servtis),  uacca 
(vacca),  uasttis  (vastus),  uelle  (velle),  uia  (via),  uolo 
(volo),  utilniis  (vulntis),  uix  (vix),  uox  (vox). 

Consonants. 

c  : — Read  §  23. — acer,  acer,  cera,  cecidi,  cecidi,  cecini,  cibtis, 
cicer,  occido,  occido,  facetiis,  piscina,  species,  societas, 
crticiare. 

oh. — Read  §  24. — charta,  chimaera,  chalybs,  cholera,  lichen, 
machina,  schema,  pulchSr,  Acheron,  chaos. 

g. — Read  §  27. — gener,  gens,  legere,  piger,  progenies,  seges, 
agito,  igitur,  magister,  genius,  genus,  digitus,  pagina. 

no. — Read  §  35. — S,nceps,  cancer,  cinctus,  rancor,  princeps, 
planctus,  concipere,  concordiS.,  incido,  triincus,  quin- 
cunx. 

ng. — Read  §§  37 — 38. — fungi,  longtis,  angina^  angtistus, 
congrtiere,  ungula,  frangere,  conjungere;  anguis, 
sanguis,  pinguis,  unguis,  lingua,  languor. 

ph. — Read  §  42. — phalanx,  phantasma,  propheta,  phrenesis, 
sphinx,  graphium,  lympha,  metamorphosis,  n^mpha, 
symphonia,  sipho. 

r. — Read  §  44. — Roma,  rare,  corona,  arma,  arbiter,  moror, 
career,  horror,  error,  terror,  marmor,  surdus,  rorarii, 
frtior,  amor.     (This  is  a  difficult  exercise.) 

s. — Read  §  46. — basilica,  otiostis,  pausa,  positio,  praesens, 
regens,  pars,  res,  tirbs,  trabs,  uulpes,  soboles,  trans, 

1  Stowasser,  Heinichen,  Feyerabend,  and  others   give  angina,  but  this 
is  wrong. 

w.  7 


98  EXERCISES 

pons,  dens.  (Avoid  the  tendency  to  convert  the  s, 
especially  s  final,  into  a  z.)  Sciplo,  scientia,  scite, 
scilicet,  sceptrum. 

t. — Read  §  48. — actio,  latio,  lectio,  notatio,  ratio,  S,micitiS,, 
S,mbitio,  citius,  comitia,  gratia,  laetitia,  sententia, 
tolerantia. 

th. — Read  §  49. — thalamus,  thSatrum,  throntis,  cathedrS,, 
athleta,  aether,  ethica,  spathtila,  mathematica,  thorax, 
cithara. 

X. — Read  §  50. —  pax,  rex,  lex,  exilis,  expedio,  exercitus, 
excelstis,  extilto,  exititim,  exiguus,  examen,  exaspero, 
exactio,  textilis.  (Avoid  converting  the  ^  =  A;5into 
the  sound  of  gz ;  exilis  =  ek-si-lis,  not  eg-zi-lis.  Note 
also  that  excelstis  =  eks-kel-sus  ;  excellens  =  eks- 
kel-lenss.) 

Double  consonants. — Read  §§  62-3. 

accidere,  accipere,  flaccid  as,  floccus,  sacctis ;  addo, 
addtico,  reddo,  reddittis,  addictio ;  effectus,  diff idit, 
off endo,  effodio,  officium  ;  aggrego,  exaggero,  agger, 
suggero ;  alludo,  bellum,  callis,  procella,  capiUus ; 
summtim,  commodtim,  communem,  commotum,  im- 
mobilem ;  annulus,  annalis,  cannabis,  innocens ; 
appello,  pappus,  oppidum,  appetitus,  applico ;  error, 
carrtLs,  serra,  terrestris,  horror ;  massa,  esse,  esse, 
tussis,  tessera ;  sagitta,  gutta,  attrittis,  guttur,  mittlt. 

The  following  pairs  of  words,  though  spelt  the  same,  have 
different  quantities,  and  are  therefore  pronounced  differently. 
In  many  cases  the  meanings  are  entirely  different.  In  many 
cases,  too,  the  words  are  of  entirely  different  etymological 
origin. 
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acer 

acer 

fuglt^ 

Mgit 

pendere 

pendgrg 

amare 

amarS 

Imprimis 

imprimis 

pila 

pila 

ambitus 

ambitus 

labor 

labor 

plaga 

plaga 

audlerls 

audferis 

late 

late 

populiis 

popiiliis 

aMit 

audit 

lectus 

lectiis 

porrigo 

p6rrIgo 

canis 

canIs 

legerg 

legere 

potio 

potIo 

cecidi 

cecidi 

levls 

levls 

praedico 

praedico 

concido 

concido 

liber 

liber 

pristiniis 

pristiniis 

concitus 

concitus 

libet 

libet 

qu6qu§ 

quoqug 

conditiis 

condltus 

lustrilm 

liistriim 

ratis 

ratis 

consider^ 

considere 

malum 

mdliim 

relego 

relego 

convictiis 

convictiis 

manes 

manes 

r6sa 

rosa 

ciipido 

cdpldo 

misere 

misere 

s4lis 

sdlls 

dico 

dfco 

m6lis 

m6lls 

seriim 

seriim 

edo 

6do 

nitor 

nitor 

s61iim 

s6liim 

educat 

educat 

nostras 

nostras 

siiccidere 

siiccidere 

es 

es 

occidere 

occidgre 

siispicio 

siispicio 

esse 

esse 

OS 

OS 

iati 

dti 

est 

est 

pactiis 

pactiis 

vado 

vado 

fidlt 

ffdit 

paliis 

paliis 

venit 

v6nlt 

fretiis 

fretus 

parere 

parere 

vestras 

vestras 

frictus 

frictus 

parens 

parens 

victiim 

victiim 

In  reg 

ard  to   th 

ose  words  with  ai 

1  accent  on  the  la 

syllable,  see  §  86  ii  (2). 

The  following  groups  of  words  are  intended  for  practice 
in  the  different  types  detailed  in  §§  92,  93.  In  order  to 
obtain  the  correct  relative  lengths  of  the  syllables  in  the 
words  of  each  type,  the  English  words  suggested  in  §§  92,  93 
should  first  be  uttered,  deliberately  and  distinctly.  Special 
attention  should  be  paid  to  the  position  of  the  accent. 

§  92  (1)  noli'to,  legatos,  nolebas,  cali'go,  radices,  fiebas, 
iuraui,  exp^ndunt,  compingo,compleui,c611ident, 
rexerunt,  excellens,  amplecti. 

7—2 
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§  92  (2)  rgpono,  sS-ltito,  S,mati,  S-mabas,  imago,  amicae, 
personae,  equestri,  stiperbo,  monebant,  ruissSnt, 
facultas,  s^cerdos. 

§  92  (3)  nattira,  loricS,,  legalS,  fiebam,  pacata,  audl'mur, 
praecatitus,  frondosa,  formica,  octauus,  com- 
pertum,  serpentls,  quorundam. 

§  92  (4)  corona,  amare,  amata,  piidoris,  amabar,  uidetur, 
cloaca,  sepiiltum,  December,  ftiisset,  tabella, 
securis,  beata. 

§  92  (5)  ci'ultas,  filios,  li'tigo,  diligo,  diuido,  audies,  pro- 
uoco,  censtii,  rexeras,  maxime,  prospero,  sc^lp- 
serint,  comprimo. 

§  92  (6)    lapides,  moneo,  moueo,  ptoes,  ciimulo,  numero, 

^damas,  cecini,  uolucres,  c^pient,  s^litint,  monui, 

fuerint. 
§  92  (7)    area,    libera,    li'nea,    ponere,    quomodo,    natitica, 

aulica,  b^rbara,  improba,  subditum,  possumus, 

machina,  bestia. 
§  92  (8)    facere,    moneor,    regere,   ^nima,    erimiis,    fierem, 

ferula,  monuit,  regimus,  ^picis,  monitus,  Mcrima, 

uolumus,  regitis. 
§  93  (1)    oratores,  infelices,  uenatores,  emendaui,  deleuerunt, 

compegissent,  expergi'sci,  dictatores,  nonagmta. 
§  93  (2)    rectisaui,  retardaui,  salutaui,  agasOnes,  obliuisci, 

cecideruntjCiicurrerunt,  cecidissent,  quadragmta. 
§  93    (3)    elaboro,  gloriose,  magnittido,  confiteri,  altittido, 
opperiri,  lassittido,  miscuertint,  audiebas.| 

§  93    (4)    uenerari,  proficisci,  tenmssent,  Mitylene,  docue- 
rtint,  reseraui,  speculari,  imitari,  montiissent. 
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§  93    (5)    nolitote,  oratoris,  acctisatus,   respondere,  horta- 

bamtir,   coramutare,  rexissemus,  hortabiintur, 

hortaremur. 
§  93    (6)    coronare,  colorare,  uiatoiis,  amauistis,  amabamur, 

amaremtis,  rudimentum,  Liipercalis,  Dolabella. 
§  93    (7)    litigator,  rexeratis,  augtirare,  emigrare,  insolen- 

tem,  annuale,  audiamur,  audienttir,  S-ggregare. 
§  93    (8)    animare,    furiostis,    monuistis,    uoluissem,    epi- 

grdmma,  numerare,  sociare,  homicida,  capitale. 
§  93    (9)    hereditas,  frtigalitas,  potatio,  audi'miDi,  fortisslmi, 

secessio,  postridie,  mollissimae,  indulgeo. 
§  93  (10)    seueritas,  rogatio,  rebellio,  amauerant,  monemini, 

amauerint,  amamini,  probatio,  remisceo. 
§  93  (11)    futilitas,  maluero,  egregie,  bestiolae,  religio,  ac- 

ciimtilo,  Paus^nias,  luxuries,  terrificant. 
§  94  (12)    celeritas,  moniiero,  societas,  miseriae,  monueras, 

monueris,  recupero,  capimini,  remoueo. 
§  94  (13)    mirabile,   tibicina,   deltidere,    fanatica,    insania, 

cognoscere,  discordia,  empiricus,  mterpretis. 
§  94  (14)    pectinia,  colonia,  domestica,  potentia,  capessere, 

boaria,  inutile,  amaberis,  amaueram. 
§  94  (15)    materia,  mirifica,  malueram,  attonita,  opprimere, 

corporea,  gramm^tica,  imprimere,  obstrepitum. 
§  94  (16)    memoria,  canonica,  basilica,  parabola,  mulieris, 

reficere,  potiieram,  quadrupede,  sacrilega. 


CHAPTER   XV 


1.  In  the  following  passage  from  Caesar,  the  marking  is 
in  accordance  with  the  principles  laid  down  in  the  standard 
work  of  Dr  Bos.  The  marking  is  modified  to  suit  English 
readers : 


Gallia  est  omnis  divisa 
in  partes  tres,  quarum  iinam 
incolunt  Belgae,  aliam  Aqui- 
tani,  tertiam,  qui  ipsorum 
lingua  Celtae,  nostra  Galli 
appellantur.  Hi  omnes 
lingua,  institutis,  legibus 
inter  se  dififerunt.  Gallos 
ab  Aquitanis  Garumna 
flumen,  a  Belgis  Matrona 
et  Sequana  dividit.  Ho- 
rum  omnium  fortissimi  sunt 
Belgae,  propterea  quod 
a  cultu  atque  humani- 
tate  provinciae  longissi- 
me  absunt,  minimeque  ad 
eos  mercatores  saepe  corn- 
meant,  atque  ea,  quae  ad 
effeminandos  animos 

pertinent,    important,    prox- 
imique        sunt        Germanis 


Gd.l-li^  es  tom-nis  di-wi-s^ 
in-pSr-tes  tres,  kwar^  tin* 
m-co-ltint  Bel-gae,  ^-li*  A-kwi- 
ta-ni,  ter-ti-a^,  kw^ip-so-rtil- 
lin-gwa  Kel-tae,  nos-tra  Gdl-1^ 
ap-pel-Mn-tur.  ffom-nes 
lin-gwa,  in-sti-tti-tis,  le-gi-bu 
sin-ter  se  dif-fe-rtint.  Gal-lo 
sa-ba-kwi-ta-nis  Ga-rum-na 
ilti-men,  a-bel-gis  Ma-tro-n^ 
et-Se-kwa-na  di'-wi-dit.  H6- 
r^^om-ni-un-for-tis-si-mi  sunt 
Bel-gae,  prop-te-re-a  kwo 
da-kul-t^^t-kw^  hti-ma-ni- 
ta-te  pro-vm-ci-ae  lon-gls-si- 
m^ab-sunt,mi-ni-me-kw^a-de- 
os  mer-ca-to-res  sae-pe  com- 
me-ant,  dt-kw^e-a,  kw^a- 
def-fe-mi-ndn-do  sd-ni-mos 
per-ti-nent,  im-p6r-tant,  prok- 
si-mi-kwe    sunt    Ger-ma-nis 
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qui    trans  Rheniim  incolunt,      kwi   trans    Rhe-nMn-co-lunt, 
quibuscum  continenter      kwi-bus-cung    c6n-ti-nen-t6r 

bellum  gerunt.  b^l-lung  ge-riint. 

2.  The  following  passage,  from  Cicero's  Orator,  is  shown 
as  marked  by  Ellis.  Ellis  assumes  that  his  ordinary  rules 
for  pronunciation  are  known,  and  here  he  draws  attention 
merely  to  the  two  points  most  frequently  forgotten,  viz., 
syllable  length,  and  the  treatment  of  m  final'.  (Very  slightly 
modified) : 

In  versu  quidem  theatra  In-  ver-su  quiden-  theatra 

tota   exclamant,  si  fuit  una  tota  ex-claman-t  si  fuit  una 

syllaba   brevior   aut  longior.  syl-laba  brevior  aut  lon-gior. 

Nee   vero    multitudo    pedes  Nee  vero  mul-tittido  pedes- 

novit,     nee     ullos     numeios  novit,    nee    ul-los-   numeros- 

tenet ;  nee  ilhul,  quod  offen-  tenet;  nee  il-lud-,  quod  of-fen- 

dit,    aut    cur,    aut    in     quo  dit,    aut    cur,    aut    in-    quo 

offendat,    intelligit ;    et     ta-  of-fen-dat,  in-tel-ligit;  et- ta- 

men    omnium    longitudinum  men  om-niul-   lon-gitildinu™ 

et  brevitatum  in  sonis,  sicut  et-  brevitatu"^  in-sonis,  sicut 

acutarum     graviumque     vo-  aciitarung-   gravium-que  vo- 

cum,  judicium  ipsa  natura  in  cun-  judiciu™  ip-sa  natiira  in 

auribus  uostris  collocavit.  auribus-  nostris  col-locavit. 

3.  The  following  passage  from  the  Aeneid  is  shown 
(1)  as  ordinarily  printed;  (2)  as  marked  by  Dr  Bos  (slightly 
modified) ;  (3)  as  marked  by  Ellis  (slightly  modified) ;  and 
(4)  ''barred"  in  order  to  indicate  graphically  the  relative 
length  of  the  syllables. 

'  Ellis  places  a  hyphen  after  a  consonant  that  "makes  position."  But 
the  hyphen  after  ta-  (8th  line)  and  after  vo-  (11th  line)  is  due  to  exigencies 
of  printing,  and  merely  indicate  division  of  words  between  two  lines. 
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Conticuere  omnes^intentique  ora  teuebant ; 
Inde"  toro~"pater  Aeneas  sic  orsus  ab  alto  : 

Infandum,  Regina,  jubes  renovare  dolorem ; 
Trojanas  ut  opes  et  lamentabile  regnum 
Eruerint  Danai :  quaeque  ipse  miserrima  vidi, 
Et  quorum  pars  magna  fui.     Quis,  talia  fando, 
Myrmidonum,  Dolopumve,  aut  duri  miles  Ulixi, 
Temperet  a  lacrimis  ?    et  jam  nox  humida  caelo 
Praecipitat,  suadentque  cadentia  sidera  somnos. 

(2)  _ 
Kon-tikuer^  6m-nes,  in-ten-tikw^  ora  tenebant; 
In-de  toro  p^te  rae-neas  si-kor-su.  sa  bal-to  : 
In-Mn-dur,  regina,  yubes  renoware  dol6re°^: 
Troyana  su-tope  set-lamen-tabile  reg-nu°^ 
Eruerint  Dftnai :  kwaekw^ip-se  miser-rima  widi, 
Et-kw6rum  pars  mag-na  fui.     Kwis-ta-li-a  fan-do, 
Myr-midontin,  Dolopumw^,  aut-dtiri  mi'le  sti-lys-sei, 
Tem-pere  ta-M-krimi  set-yan-nok  stimidS.  kaelo 
Prae-kipitat,  swadent-kwe  kaden-tia  sidera  som-nos. 

(3)  ^ 
Con-ticuere  6m-nes,  in-ten-tique  ora  teneban-t; 

In-de  t6r6  pater  Aeneas-  sic  6r-sus  ab  al-to  : 
In-fan-dur-,  regina,  jiibes-  renovare  doloren-; 
Trojanas  ut  opes  et-  lamen-tabile  reg-nu°^ 
Eruerin-t  Danai :  quaeque  ip-se  miser-rima  vi'-di, 
Et-  quorum-  par-s  mag-na  fui.     Quis-  talia  fan-do, 
Myr-midonun-  Dolopun-ve  aut-  dtiri  miles  Ulix-i, 
Tem-peret  a  lacrymis  ?    et-  jan-  nox-  humida  coelo 
Praecipitat-,  svaden-tque  cad^n-tia  sidera  som-nos-. 
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4.  S6cheresse  indicates  the  first  syllable  of  each  metrical 
foot  by  printing  the  contained  vowel  in  Clarendon  type. 
The  artifice  is  useful : 

La6coon  ductus  Neptuno  sorte  sacerdos 
Soll^mnes  taiirum  ingentem  mactabat  ad  aras. 
Ecce  autem  gemini  a  Tenedo  tranquiUa  per  alta 
(Horresco  referens)  immensis  orbibus  angues 
Inctimbunt  pelago  pariterque  ad  litora  t^ndunt; 
Pectora  quorum  inter  fliictus  arrecta  jubaeque 
Sanguineae  exsuperant  undas,  pars  citera  pontum 
Pone  legit  sinudntque  immgnsa  volumine  terga. 

5.  In  his  book  How  to  pronounce  Latin,  Professor  Postgate 
transcribes  some  passages  of  Ancient  Latin  into  a  phonetic 
script  based  upon  the  system  of  the  Association  Phonetique 
Internationale.  Two  of  these  passages  are  here  reproduced. 
It  should  be  noticed  that 

(1)  The  vowel  values  are  in  accordance  with  the  symbols 

given  in  the  last  column  of  the  tabulated  scheme 
on  page  8. 

(2)  a,  e,  &c.,  mean  that  the  word  is  nasalised. 

(3)  Consonantal  i  (i)  is  represented  by  j. 

(4)  Consonantal  u  (u)  is  represented  by  w. 

(5)  c  (q)  is  represented  by  k. 

(6)  n  before  c  (q)  or  g  is  represented  by  i8. 

(7)  Trilled  r  is  represented  by  r. 

(8)  Breathed  r  is  represented  by  rh. 

(9)  The  sign  |-  represents  the  vowel  sound  referred  to  in 

§  8  (page  6)'. 

^  This  sign  is  found  on  extant  inscriptions.  (See  How  to  Pronounce 
Latin,  p.  28.)  According  to  Quintilian,  the  sign  was  invented  by  the 
Emperor  Claudius  for  the  purpose  of  expressing  this  particular  sound. 


SELECTED   PASSAGES,   MARKED   FOR   READING  107 

(10)  Final  vowels  slurred  on  to  initial  vowels  are  printed 

above  the  line.     So  also  nasalised  vowels.     Thus 
omni%  kaus-sa:r^. 

(11)  The  division  of  syllables  is  marked  where  necessary 

by  a  full  stop  :  koMigo:,  had-ria:tiki:. 

(12)  A  -  shows  that  the  two  words  are  pronounced  as 

one :  in-manibus. 

I.  Septimus    mihi    liber    originum    est    in    manibus : 
septhmus    mihi    llbrer       ori:ginust  in-manib^s 

omnia    antiquitatis      monumenta  coUigo:  caussarum   inlu- 
omni^   anti:kwita:tis    monl-menta   coMigo:    kaus-sa:r"    inlti:- 

strium   quascumque    defend!    nunc    cum    maxime    conficio 
strium  kwaiskuiakwe  de:fendi:  nuBk  kum-ma:ks|-me:  co:nfici" 

orationes ;     itis     augurium     pontificium       ciuile       tracto: 
o:ra:tio:ne:s;  ju:s    augurium    pontifikmm     ki:wi:le     trakto: 

multum    etiam    Graecis    litteris    utor,    Pythagoreor unique 
mult^      etiam  graeki:s  li:t-teri:s  u:tor,  py:thagore:o:rui9kw€ 

more     exercendae     memoriae     gratia    quid    quoque     die 
mo:r^    ekserkendae     memoriae    g?'a:tia:  kwid  kwo:kwe     die: 

dixerim    audierim    commemoro  uesperi. 
di:kser^   audierim    com-memoro:   wesperi: 

From  Cicero  de  Senectute. 

II.  Phaselus   ille    quem   yidetis    hospites 
phase:lus  iMe  kwem  whdeitis  hospiteis 

ait    fuisse    nauium    celerrimus 
ait   fuis-se    na:wium  keler-rimus 

neque    uUius    natantis    impetum    trabis 
nekw^    u:Mius  natantis    impetum    trabis 
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nequisse     praeterire    siue    palmulis 
nekwiisse  praeteriire  si:we  palmuli:s 

opus  foret  uolare    siue   linteo 
opus  foret  wolaire  si:we  linteo 

et  hoc   negat    minacis    Hadriatici 
et  ho:k  negat  miiia:kis  had-Ha:tiki 

negare    litus    insulasue    Cycladas 
nega.Te  li:tus  i:nsu]a:swe  kyk-ladas 

Rhodumque  nobilem  horridamque  Thraciam 
rAoduiakwe      no:bil^   hor-ridaiakwe  thra:kiam 

Propontida    trucemue    Ponticum  sinum. 
propontidat-rukemwe      pontikum  sinum. 

From  Catullus. 

Note  that  the  distinguishing  accents  of  long  and  short  i 
and  u  are  not  shown  in  the  second  extract.  The  differences 
normally  follow  the  quantity  of  the  vowels,  and  the  accents 
are  therefore  hardly  necessary. 

The  two  extracts  should  be  carefully  studied. 

Passages  from  Cicero,  Horace  and  Catullus,  with  the 
pronunciation  carefully  marked,  are  given  by  Professor 
Feyerabend  in  his  Latin-English  Dictionary  (pp.  xiii — xvi). 
The  passages  are  not,  however,  reproduced  here,  as  Professor 
Feyerabend's  method  of  syllable  division  is  now  hardly 
acceptable. 
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